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PREFACE

by Partner, Architect maa Klavs Hyttel

Mads turned 70 in the same year that he celebrated 45 years
as a partner in C.F. Maller Architects. There is thus ample
reason to celebrate the architect Mads Maller —and it also
gives us an opportunity to view his works in a chronological
context. In addition to architecture, Mads has always had a
passionate interest in books, which has led to his involvement
in numerous publications. So it is very appropriate to
celebrate Mads with a book about Mads.

It can be difficult to celebrate yourself, but that is precisely the
task that the partnership has given Mads: to select and put
into perspective the works and tasks that he himself has been
involved in — as the head of a team, or in fruitful co-operation
with other partners. The result is this celebratory monograph,
which also represents an important slice of the history of the
practice.

But before we read his words and, especially, see the pictures,
I think we should give him a few words from someone else.
Because it is never easy to walk in your father’s footsteps. Your
own expectations, and those of your surroundings, can be
hard to live up to. But when we look back on Mads Maller’s 45
years of work as a partner in C.F. Maller Architects, we see he
has shown an ability both to stand by his paternal ancestry
and to develop his own identity and professional profile.

His insistent stubbornness is a trait that has steered many
projects safely clear of voguish fads or unnecessary design
measures. That does not, of course, mean that Mads does
not have an eye for the prevailing trends in contemporary
architecture. He is happy to let himself be inspired and
enthused, but he decodes the current tendencies with surgical
precision and transforms them into the familiar vocabulary
and process approach of the practice.

FORORD

ved partner og arkitekt maa Klavs Hyttel

Mads fyldte 70 ar samme ar, som han havde 45 ars
jubilzeum som partner i C.F. Maller. Der er sdledes rigelig
anledning til at fejre arkitekten Mads Maller. Og en
anledning til at se Mads'vaerker i en kronologisk sam-
menhang. Ud over arkitektur har Mads altid haft stor
lidenskabelig interesse i bager, hvilket har afstedkommet
en lang raekke udgivelser, hvor Mads har vaeret involveret i
tilrettelaeggelsen.

S& det 13 lige for at fejre Mads med en bog om Mads.

Det kan veere sveert at fejre sig selv. Men det er netop den
opgave, som partnerskabet har stillet Mads: At udvaelge
og perspektivere de vaerker og opgaver, som han selv har
veeret involveret i - i spidsen af et team eller i frugtbart
samarbejde med gvrige partnere. Resultatet er denne
festmonografi, som 0gsa er et vaesentligt snit gennem
tegnestuens historie.

Men inden han selv far ordet og isaer billederne, skal han
lige have et par ord fra anden hand. For det er aldrig nemt
at ga i sin fars fodspor.

Egne og omverdenens forventninger kan vaere sveere at
leve op til. Men ndr man ser tilbage pd Mads Mgllers virke
gennem 45 ar som partner i C.F. Mgller, har han udvist en
evne til bade at sta ved sit faedrene ophav, og udvikle sit
eget stasted og faglige profil. Hans insisterende steedig-
hed er et karaktertraek, som har bdret mange projekter
sikkert fri af modeluner og ungdvendige, formmaes-

sige tiltag. Det betyder ikke, at Mads ikke har gje for de
herskende tendenser i tidens arkitektur. For han lader sig
gerne inspirere og begejstre, men afkoder stramningerne
med kirurgiske nedslag og transformerer dem til tegne-
stuens velkendte vokabular og procesmaessige tilgang.

As for example in the case of Ravnsbjerg Church: powerful
and sculptural, but at the same time matter-of-fact and the
apparently natural result of the task’s inherent possibilities
and challenges — like a lump of clay that has been carefully
shaped and translated into the quiet but stoic properties

of brick. In the church interior, the brick is contrasted with
powerful timber structures, which in interaction with Erik
Heide’s wooden installations creates a powerful spatial
definition, accentuated by the dramatic access to the space of
the light from the sky via the five-metre-wide, circular skylight.

This approach to the Ravnsbjerg Church project can be
followed like a common thread through the other works in
which Mads has been involved. There is thus a strong kinship
between Ravnsbjerg Church and the A. P. Maller School in
Schleswig in terms of their architectural tone and simplicity
of form, despite the fact that there are 35 years between the
two buildings. The same can be said of Mads & Inge’s summer
cottage in Kandestederne. Here again, we see the substance
and integrity of the materials, the impact and bearing force
of the profile, and not least, the familiar encounter with the
landscape.

Partner Klavs Hyttel has been chairman of the board of
directors since 2009.

Som Ravnsbjergkirken: Kraftfuld og skulpturel, men affadt
af et snusfornuftigt og umiddelbart naturligt udslag af
opgavens iboende muligheder og fordringer. Som en
lerklump, som naensomt er blevet formet og oversat til
teglens stilfaerdige, men stoiske egenskaber. | interigret
kontraheres teglet med kraftige traekonstruktioner, som

i samspil med Erik Heides traeinstallationer skaber en
kraftfuld rumlig definition, der accentueres af himmelly-
sets dramatiske tilgang til rummet gennem det fem meter
brede, cirkulaere lysindtag.

Tilgangen til Ravnsbjergkirke-opgaven kan falges som

en rgd trad gennem de gvrige vaerker, som Mads har
involveret sig i. Sdledes er der stor slaegtsskab mellem
Ravnsbjergkirken og A.P. Maller Skolen i Slesvig i den arki-
tektoniske tone og det enkle, formmaessige afsaet pa trods
af, at der er 35 dr mellem de to byggerier. Det samme kan
siges om Mads & Inges sommerhus i Kandestederne. Den
materialemaessige substans og integritet, snittets betyd-
ning og baerende kraft og ikke mindst det fortrolige made
med landskabet.

Partner Klavs Hyttel har vaeret formand for bestyrelsen i
C.F. Mgller siden 2009.



TIFTSTIDENDE TIRSEDAG 23, JANUAR IBE2

De ire vindere af ksnsirakisrshaless aarlige elev-konkurremon studerer

L premie-prajekicl. Fra vensire projekiels skaber Mads Moller, Anrlus.

Derelier L. preemievinderen Jargen Michelen, Vihers, sg 1 prambe-
vinderen Asger Skovgaard Andersen, Siauirup.

Vinderne fra
eeldste klasse

b lrtm eleifar-
eiing ted Asrhus tefenlsie Skole
udskrer kort for jul en elen-lkas-
kurremes, hois ferstepremie, 200 kr.,

er bt of Aerhund Seifta-
:,”::.‘-ﬁ" tegning af &t
nar lad opgaven pas
cafeteria wed en compingpiods ner
sikoy g srand, of winder bley Maoda
Mpller, son af kgl brgningalnspekiar
C. F. Meller, Asrhus. L premien -
fuldt Jﬂm Mlichelsrn, Vibarg, of 3.
proemigen Anger Sioppoard Andernmn,
Stugtrup. Do er alle fra konstrukier-
sknlend wmldste kisse
Allm 18 konurrenceforslag,  var
hiengt op, da arkiteky Lars Winde-

tefl do fire domopered  vegne
Teikned resultatet, Nak er alle
prE 'fnnidlhﬂnh!nn-
|de hin, men fra  ¥ogste
H“.hﬂhuanulu oy HL
'nlhd:uﬂdihnmmll lige-
tiL Dﬂtrlrthn,m'ﬂm

bolde ud ai se pan. Fordagene fra
de by sndee premictigere Br moee
mode folatiske. Bogge mas karakteri-
BTES gode, brughore lsaminger.
nerne «r | orden.
Kokarrente-projekierns ¢l vaie

‘|ophapgt pua sholen rogle dage, of

der vt naeppe teivl om, at de il Blive
grunfigh sluderst g diskutarel.

LIFE STORY

I come from a family of several generations of craftsmen, mill
builders and bridge builders. My father, in addition to being
an architect, was also a constructor and a bricklayer.

On my mother’s side the family were sailors and innkeepers,
and my grandfather was a captain with DFDS from the early
1900s until the late 1920s.

There were three children in the family, but my two sisters are
so much older than me — nine and twelve years, respectively
—that in effect | grew up as an only child, with all the
advantages and disadvantages that that entails.

My entire schooling and educational career were more or
less mapped out for me. | was sent to school at an early

age - just turned six — so by 1956, after completing my lower
secondary education at the age of 15, had already begun
an apprenticeship in bricklaying W/z‘h the masonry firm of
Sinding & Knudsen in Aarhus.

I was very fond of the bricklaying trade. On the good days, it
was fantastic to see the building take shape from morning

to evening. After four years | passed my journeyman’s
examination, and during the winter months in this period,

I studied for my constructing architect’s examination at
Technical School. At the same time, | was taught drawing and
watercolour painting by the artist Fenge Hansen.

I managed to get a job at the practice of C.F's old employee
and partner Gunnar Krohn, Krohn & Hartvig Rasmussen, in
Kongens Lyngby. This was mainly to fill in the time until 1962,
when | took the entrance examination for the Royal Danish
Academy of Fine Art in Copenhagen. My six-month sojourn at
the later KHR Architects proved to be instructive.

At the Academy, | was lucky enough to be taught by talented
architects and educators such as Tobias Faber, Knud Peter
Harboe, Johan Otto von Spreckelsen and, in particular,
Gehrdt Bornebusch. Bornebusch was able to both motivate
and inspire. He took the time to sit, sketch and tell stories.

My travels during the four-year study period brought me to
North Africa, Greece, Italy and Spain. Recent architecture we
studied in the UK and France.

Iwas lucky to take part in Ole Braunstein’s great trip to Egypt
in 1963 — one of the rare times when painters, sculptors and
architects travelled together. The goal was in part to see the

Abu Simbel Temple in Upper Nubia before the new Aswan
Dam flooded that whole area of the Nile.

LEVNEDSSKILDRING

Jeg er ud af en familie med flere sleegtled af handvaerkere,
maollebyggere og brobyggere. Min far var udover at veere
arkitekt ogsa bygningskonstrukter og murersvend.

Pa min mors side har familien veeret bade semaend og
kroejere, sdledes var min morfar kaptajn i DFDS fra forst i
1900-tallet til sidst i 1920°erne.

Vi er tre sgskende, men mine to sgstre er sa meget zldre
end mig - hhv. 9 og 12 ar - at jeg reelt voksede op som
enebarn med alle de fordele og ulemper, dette indebar.

Hele mit skole- og uddannelsesforlgb var mere eller min-
dre tilrettelagt. Tidligt — netop fyldt 6 ar — blev jeg sendt i
skole, s allerede i 1956 — som 15-drig efter realeksamen —
begyndte jeg i murerlaere hos Murer- og Entreprengrfirma
Sinding & Knudsen i Aarhus.

Jeg holdt meget af murerfaget. Pa de gode dage var det
fantastisk at opleve bygningen vokse fra morgen til aften.
Efter fire ar bestod jeg svendeprgven. | vintermanederne
i denne periode tog jeg bygningskonstruktgreksamen pa
Teknisk Skole. Samtidig blev jeg undervist i tegning og
akvarel hos maleren Fenge Hansen.

Det lykkedes at fa arbejde pa C. F.s gamle medarbejder
og kompagnon Gunnar Krohns Tegnestue, Krohn &
Hartvig Rasmussen i Kgs. Lyngby. Dette for at udnytte
tiden, far jeg kunne komme til optagelsesprave i 1962 pa
Kunstakademiet i Kebenhavn. Det var et leererigt ophold i
et halvt ar hos de senere KHR Arkitekter.

Pa Akademiet var jeg heldig at fa de dygtige arkitekter og
undervisere Tobias Faber, Knud Peter Harboe, Johan Otto
von Spreckelsen og i seerdeleshed Gehrdt Bornebusch
som laerere. Bornebusch var i stand til bade at motivere
og inspirere. Han gav sig tid til at sidde med og skitsere og
forteelle.

Rejserne i de fire ars studietid gik navnlig til Nordafrika,
Graekenland, Italien og Spanien. Nyere arkitektur stude-
rede vi bl.a. i England og Frankrig.

Jeg var heldig at veere med pa Ole Braunsteins store rejse
til Egypten i 1963 — én af de sjeeldne gange, hvor malere,
billedhuggere og arkitekter rejste sammen. Malet var bl.a.
at se Abu Simbel-templet i @vre Nubien, inden den nye
Assouandzemning oversvemmede hele Nilomradet.



In the four-month-long summer holidays from the Academy,
I worked with Royal Inspector of Listed Buildings Preben
Hansen and the architect Flemming Sejersen.

The rapid pace continued. Just a week after graduating from
the Academy, I started work at the practice in Aarhus. In

1966 there was a great need for architects in eastern Jutland,
which led to a whole series of interesting tasks for the just 25-
year-old architect, who was also at the same time a teaching
assistant at the newly-founded School of Architecture

in Aarhus, where there was also a shortage of teaching
architects.

Back in Aarhus at the studio, | often had an opportunity to
spend time with C. F. In the 1940s and 1950s there had rarely
been enough time for a normal family life, when the working
day, virtually every day of the week, was 11-12 hours long.
But at the Rytterstensen studio, and later in Gateborg Allé, we
were in close contact in the partially open-plan office. It was
good to be able to discuss solutions and the details of the
projects, and it was in general good to get sound advice in
connection with a drafting process or a technical inspection
at a construction site, and to be able to discuss the many
interesting projects the architects were engaged in.

My father and | had one pleasant tradition: almost every
Saturday, | picked up C. F. at his home on Stadion Allé, and
we would spend a few hours driving around in Aarhus and
environs to visit our sites or see what other architects were
working on —and to assess the potential of some of the city’s
development areas. On the site visits, in particular, we greatly
enjoyed discussing whether the construction was developing
in the right direction.

Construction sites were not fenced off and locked in those
days, so we could walk around everywhere. C. F. used to leave
messages for a craftsman or a foreman concerning a detail
or a solution that he should be aware of. The message was
written with a thick 8B pencil on either a brick or a board,
with best wishes from C. . Meller. That way, the message —
often accompanied by a sketch — would not blow away.

| Akademiets fire maneders ferie- og udviklingsperiode
blev det til jobs hos Kgl. Bygningsinspektar Preben
Hansen, og ogsa hos Arkitekt Flemming Sejersen.

Det gode tempo fortsatte. En uge efter, at jeg havde

faet afgang fra Akademiet, startede jeg pa tegnestuen i
Aarhus. Der var i 1966 et meget stort behov for arkitekter
i det ostjyske omrdde, hvilket medfarte en hel raekke
interessante opgaver til den kun 25-drige arkitekt, der
0gsa samtidig blev undervisningsassistent pa den nystar-
tede Arkitektskole i Aarhus, hvor der ogsa var mangel pa
arkitektundervisere.

Tilbage i Aarhus pa tegnestuen fik jeg mulighed for ofte at
vaere sammen med C. F. Der var i 1940'erne og 1950erne
sjeeldent god tid til et normalt familieliv, nar en arbejdsdag
stort set alle ugens dage var pa 11-12 timer. Pa tegne-
stuen ved Rytterstenen og senere pa Ggteborg Allé var vi i
teet kontakt i et delvist dbent kontorlandskab. Det var godt
at kunne drefte lasninger og detaljer i projekterne. | det
hele taget at f& et godt rad i forbindelse med en skitse-
ringsproces eller et fagtilsyn pa en byggeplads. Det var
0gsa godt at kunne diskutere de mange gode opgaver,
som tegnestuen var i gang med.

Min far og jeg havde en god og hyggelig tradition:
Nzesten hver lgrdag hentede jeg C. F. hjemme pd Stadion
Allé. Vi brugte nogle timer pd at kare rundt i Aarhus og
omegn for at besage vores byggepladser eller for at se,
hvad andre arkitekter arbejdede med samt for at vurdere
mulighederne i nogle af byens udviklingsomrader.
Navnlig byggepladsbesagene havde vi stor faelles glaede
af i diskussionerne af, om byggeriet udviklede sig i en god
retning.

Byggepladserne var dengang endnu ikke indhegnede
og aflaste, sa vi kunne komme rundt overalt. C. F. kunne
lzegge en besked til en handveerker eller en formand om
en detalje eller lgsning, han skulle vaere opmaerksom pa.
Meddelelsen blev skrevet med en tyk 8B-stift pd enten
en mursten eller et braet med en venlig hilsen C. F. Mgller.
Beskeden - ofte med en skitse - blaeste ikke vaek.
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THE ARCHITECTURAL
FOUNDATION

Since 1966, the practice studio has been run by between five
and nine partners in collaboration, with a large proportion
of the projects resulting from co-operation between two or

more partners and senior staff members.

I joined the practice in 1966, and in 1969 | became a partner
in what was then Arkitektfirmaet C. F. Mallers Tegnestue I/5S.

In the mid-70s, it was agreed to establish a vision for the
practice, which included the description of the common
professional foundation — our architectural goal: to create
buildings that are simple, unpretentious and diverse. This
foundation should be seen as a basic approach that also
provides an opportunity to test and research new ideas.
The professional foundation will always open to debate, to
ensure that we all speak the same “language’.

Ever since the time of C. F. and Kay Fisker’s studly trip to Berlin,
where they saw architect Hannes Meyer's Bundesschule — the
model for the University of Aarhus — the practice has been
interested in international trends, and has sought to process
these and develop them as part of the Danish tradition.

Itis still the human being that is the core of our work in
planning, architecture and design, and it is also the individual
who is the main resource at the practice — a prerequisite for
the success of the project and the building — to ensure that we
produce good architectural work in every respect.

The practice must be a workshop that provides space for
talent, innovation and new ideas. It is also here that we

must provide the answers to fundamental issues such as
sustainability, well-being, utility, finances and aesthetics.

DET ARKITEKTONISKE
FUNDAMENT

Siden 1966 er tegnestuen blevet drevet af 5-9 kompag-
noner som et teamwork, hvor en stor del af projekterne er
blevet til i et samarbejde mellem to eller flere partnere og
ledende medarbejdere.

Jeg blev ansat i firmaet i 1966 og blev i 1969 partner i
Arkitektfirmaet C. F. Mgllers Tegnestue 1/S.

| midt-70'erne var der enighed om at opstille en vision for
tegnestuen, der bla. indeholdt beskrivelsen af et fzelles,
fagligt fundament - vores arkitektoniske mal - at skabe
byggerier, der er enkle, upraetentigse og mangfoldige.
Denne base skal opfattes som en grundholdning, der
0gsa giver mulighed for at afpreve og forske i nye idéer.
Det faglige fundament vil altid veere til draftelse for at
sikre, at vi taler samme "sprog”.

Helt tilbage til C.F. og Kay Fiskers studietur til Berlin, hvor
de sa arkitekt Hannes Meyers Bundesschule — forbilledet
for Aarhus Universitet — har tegnestuen vaeret optaget af
de internationale strgmninger og sagt at bearbejde disse
og udvikle dem som en del af den danske tradition.

Det er fortsat mennesket, der er kernen i vort arbejde med
planleegning, arkitektur og design, og det er ogsa den
enkelte, der er ressourcen pa tegnestuen - forudsaetnin-
gen for, om projektet og byggeriet lykkes - sa det pa alle
mader bliver godt arkitektarbejde.

Tegnestuen skal vaere et veerksted, der giver rum for savel
talent, fornyelser og nytaenkning. Det er ogsa her, vi skal
give svar pa grundlaeggende forhold som bzeredygtighed,
velvaere, brug, gkonomi og aestetik.
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CITY, BUILDING, SPACE AND DETAIL

I regard architecture as a form of functional art with a
humanistic point of view, in which human beings are at
the centre, and where form, function and finances must

form a synthesis. The aim, in the broadest sense, is to create
good and beautiful homes and to shape our surroundings
and workplaces as a human environment in which the
architecture also provides artistic experiences.

Our architecture must be experienced in the spaces and their
spatial sequences, and in the encounter with the building and
the landscape, or by being present as part of the city.

The book is structured around the work of the practice, as
broadly described in the general themes:

the city, the building, the space and the detail.

In 1996 | was awarded the Eckersberg Medal, and the
motivation bagan from these themes:

"City, building, space and detail are themes in the working
field of an architect.

“Since 1969, Mads Mgller has been involved in the
management of C. F. Mgller Architects: the project

record spans hospitals, educational institutions, housing,
workshops and industrial buildings, administration
buildings and sports complexes.

The unprejudiced openness that is characteristic of

the practice’s approach to international trends has not
hindered it from pursuing a simultaneous and continuous
development of the Danish tradition.

A human scale in the urban space - buildings like pictures
of our time — spaces with architectural attitude — the
reinforcement of the atmosphere of a space with detail —
are the declared aims of the practice’s work. The evidence
of mastery of this self-created code are many. From the
70s and 90s, we could in particular highlight: “the city”in
the DR broadcasting centre in Aarhus, with its brutalist
buildings within sculptural, cobbled ramparts; and “the
building”in the museum for Carl-Henning Pedersen and
Else Alfelt, where a variety of light and space, decoration
and exhibition opportunities both inside and out enriches
the flat heath landscape near Herning.

For his skilled and gifted leadership of a large company,
while maintaining high ideals and professional
implementation of the sketched intentions from the
overall landscape and urban design all the way down to
the execution of the last detail, Mads Mgller is awarded
the Eckersberg Medal!

BY, BYGNING, RUM OG DETALJE

Jeg opfatter arkitektur som en form for funktionel kunst
med humanistisk synsvinkel, hvor mennesket er i centrum
og hvor form, funktion og gkonomi skal fremsta som

et hele. Malet er i bredeste forstand at skabe en god og
smuk bolig og at udforme vores omgivelser og arbejds-
pladser i et menneskeligt miljg, hvor arkitekturen ogsa skal
give kunstneriske oplevelser.

Vores arkitektur skal opleves i rummene og deres rumfor-
lob og i madet med bygningen og landskabet eller ved at
veere til stede som en del af byen.

Bogen er opbygget over tegnestuens arbejdsfelt, der
bredt kan beskrives i de overordnede temaer: byen, byg-
ningen, rummet og detaljen.

Jeg blevi 1996 tildelt Eckersberg Medaillen, og motiverin-
gen tog ogsa afseet i disse temaer:

"By, bygning, rum og detalje er temaer i arkitektens
arbejdsfelt.

“Siden 1969 har Mads Maller veeret med i ledelsen af arki-
tektfirmaet C. F. Mallers Tegnestue: Registret spaender over
hospitaler, undervisnings- og uddannelsessteder, boligbyg-
geri, veerksteds- og industribygninger, administrations- og
sportsanleeg.

Den fordomsfri Gbenhed, som er karakteristisk for tegnestu-
ens holdning til internationale stramninger, har ikke forhin-
dret en samtidig kontinuerlig udvikling i dansk tradition.

En menneskelig skala i byens rum — bygninger som billeder
pd vor tid — rum med arkitektonisk holdning — underbyg-
ning af rums stemning med detaljen er erkleerede mail

for tegnestuens virke. Beviser for beherskelsen af denne
selvskabte kodeks er mange. Lad os her seerligt fremhaeve fra
/0erne og 90erne:

"Byen” for Danmarks Radio og TV i Arhus med sine brutali-
stiske bygninger inden for de skulpturelle stenbrolagte volde
0g "Bygningen’/museet for Carl-Henning Pedersen og Else
Alfelt, hvor en mangfoldighed af lys og rum, udsmyknings-
og udstillingsmuligheder inde og ude beriger den flade hede
ved Herning.

For sin kompetente og begavede direktion af en stor virk-
somhed med fastholdelse af hgje idealer og med professio-
nel gennemfarelse af de skitserede intentioner fra overord-
net landskabelig og bymaessig udformning helt til sidste
detaljes udfarelse udmeerkes Mads Maller med Eckersberg
Medaillen.”

> =\ Carl-Henning Pedersen og Else Alfelts museum i Herning samt
Danmarks Radio og TV-by i Aarhus blev vist i forbindelse med tildeling
0g motivering af Eckersberg medaljen.

> < The Carl-Henning Pedersen & Else Alfelt Museum in Herning
and the Danish Broadcasting Corporation building in Aarhus were
displayed in connection with the award of the Eckersberg Medal.




COMMUNITY AND INDIVIDUALITY

The special feature of architectural work is that the end

result — the architecture — must be capable of being used by
people. The challenging and interesting aspect of this process
is that it often involves many architects — unlike, for example,
painting, which is a single person’s work, and in which the
artwork does not have a practical function as such.

A good framework for co-operation must therefore be created
between all the various personalities who have a great deal
that they wish to express, and high professional ambitions. At
C.F. Maller Architects, we have over the years enjoyed a good
culture of co-operation, based on our common professional
foundation and a valuable tradition of allowing everyone to
influence the discussion and the result.

One might say that there must be room for both community
and individuality. We must not find ourselves in a situation in
which the individual gets the upper hand at the expense of
the community, or vice versa — or a situation in which no-one
feels that they have ownership of the project or decisions.

The group, the organism we comprise, is bound together by
the creative process, and by the desire to pass on ideas and
knowledge, and the desire to listen.

Thanks to the musician Peter Bastian who in his book
“Mesterlzere” quotes the conductor Sergiu Celibidache’s
remark to the five musicians of the Danish Wind Quintet: “The
Danish Wind Quintet is a much better musician than you
are.” That must be the optimal result of a group’s collective
knowledge and creativity — that must be the goal.

FALLESSKAB OG INDIVIDUALITET

Det saerlige ved arkitektarbejdet er, at resultatet - arkitek-
turen - skal kunne bruges af mennesker. Det vanskelige og
interessante i denne proces er, at der ofte deltager mange
arkitekter helt i modsaetning til fx en billedkunstner, hvor
det er en enkelt mands praestationer, og hvor kunstvaerket
ikke har en funktion.

Der skal sdledes skabes gode samarbejdsrammer mellem
alle de forskellige personligheder med meget pa hjerte
og hgje faglige ambitioner. Vi har i arkitektfirmaet C.F.
Moller igennem drene haft en god samarbejdskultur med
baggrund i vores faelles faglige fundament og en god
tradition for, at alle kan praege diskussionen og resultatet.

Man kan vel sige, at der bade skal vaere plads til feellesskab
og individualitet. Vi ma ikke lande i den greft, hvor det
individuelle tager overhdnd pa bekostning af faellesskabet
eller omvendt. Det ma heller ikke lande i en situation,
hvor ingen fgler, at de har ejerskab over projektet eller
beslutningerne.

Den gruppe, den organisme, vi udger, er bundet sammen
i skabelsesprocessen, i lysten til at videregive sine idéer og
viden og lysten til at lytte.

Tak til musikeren Peter Bastian i hvis bog "Mesterlzere” han
citerer dirigenten Sergiu Celibidache’s bemaerkning til

de fem musikere i den danske Blaeserkvintet: "Nu er den
danske Bleeserkvintet en langt bedre musiker, end | er. Det ma
veere det optimale resultat af en gruppes samlede viden
og skaberevne. Det ma vaere malet.
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> Efter farste (1966) og andet (1969) generationsskifte - partnerne pd Gate-
borgs Allé (De 6): Poul Zacho Rath, David Birnbaum, Mads Mailler, C. . Mgaller,
Jorn Bisgaard og Henning Jensen.

> After first (1966) and second (1969) generational change - the Partners
at Goteborgs Allé (the six): Poul Zacho Rath, David Birnbaum, Mads Maller,
C. F. Mgller, Jorn Bisgaard and Henning Jensen

> Efter tredie (1987), flerde (1990) og femte (1997) generationsskifte: Mads
Mailler, Lars Kirkegaard, Anna Maria Indrio, Klavs Hyttel, Lone Wiggers, Morten
Erichsen, Tom Danielsen og Henrik Steehr.

> After third (1987), fourth (1990) and fifth (1997) generational change:
Mads Maller, Lars Kirkegaard, Anna Maria Indrio, Klavs Hyttel, Lone Wig-
gers, Morten Erichsen, Tom Danielsen and Henrik Staehr.

> Efter sjette (2004), syvende (2007) og ottende (2008) generationsskifte er
partnerene i 2011 fra venstre mod hajre: Mads Mandrup Hansen, Klaus Tou-
strup, Mads Maller, Lone Wiggers, Lars Kirkegaard, Julian Weyer, Michael Kruse
(associeret partner), Klavs Hyttel, Tom Danielsen og Anna Maria Indrio. Den
tydeligvis tilfredse stemning tyder forhdbentlig pd, at finans- og byggekrisen er
pd retur. Fotograferet i Europahuset, Aarhus i april 2011.

> After sixth (2004), seventh (2007) and eighth (2008) generational change
the Partners in 2011 from left to right: Mads Mandrup Hansen, Klaus Tou-
strup, Mads Maller, Lone Wiggers, Lars Kirkegaard, Julian Weyer, Michael
Kruse (associated partner), Klavs Hyttel, Tom Danielsen og Anna Maria
Indrio. The good mood shows that the financial crisis is hopefully declin-
ing. The photo is taken at Europa Plads, Aarhus in April 2011.

C.F. Mallers kontorer i 2012
C.F. Mgller branch offices in 2012

LONDON
2001

GENERATIONAL CHANGE IN THE
PERIOD 1966 TO 2011

In 1966, C. F. Maller entered into a partnership agreement
with the long-serving staff members David Birnbaum, Jern
Bisgaard, Henning Jensen and Poul Zacho Rath.

After that, generational change at the practice has adapted
to developments in the world around us. In particular, we
decided that we would admit new partners when we saw
that someone at the practice or in the professional milieu
showed talent and attitudes that corresponded which what
the company would like to work towards — naturally taking
account of the positive growth in our tasks and competitive
situation.

1966 was the year when the change in the practice’s structure
took effect. After that, the practice was no longer led by one
person, but by a team of partners. The size of the team also

grew as we evolved to accommodate all the profession’s
disciplines, with greater diversity and global renewal.

List of partners:

C. F. Maller 1924-1988

David Birnbaum 1966-1990
Poul Zacho Rath 1966-1992
Jorn Bisgaard 1966-1995
Henning Jensen 1966-1996
Mads Maller 1969-

Morten Erichsen 1987-2002
Tom Danielsen 1987-

Anna Maria Indrio 1991-

Lars Kirkegérd 1991-2011
Klavs Hyttel 1995-

Henrik Steehr 1995-2003

Lone Wiggers 1995-

Klaus Toustrup 2004-

Julian Weyer 2007-

Mads Mandrup Hansen 2008-
Michael Kruse - Ass. Partner 2011-

.OSLO
1996 STOCKHOLM
2007

GENERATIONSSKIFTE | PERIODEN
1966 TIL 2012

C.F Mgller indgik i 1966 interessentskabsaftale med de
mangedrige medarbejdere David Birnbaum, Jorn Bisgaard,
Henning Jensen og Poul Zacho Rath.

Generationsskiftet har herefter taget form efter, hvad der
sker omkring os, i seerdeleshed har vi taget beslutning

om at knytte nye partnere til 0s, ndr vi kunne se, at en
person pa tegnestuen eller i det faglige miljo havde talent
og holdninger, der svarede til, hvad vi gerne ville arbejde
henimod. Dette naturligvis sammeholdt med, at vores
konkurrence- og opgavesituation var i positiv vaekst.

1966 er aret, hvor skiftet i tegnestuens struktur sker.
Herefter ledes tegnstuen ikke lzengere af én person, men
af et hold af partnere. Dette teams antal vokser ogsa i

takt med, at vi udvikler os til at kunne rumme alle fagets
arbejdsomrader, starre mangfoldighed samt en globalise-
ret fornyelse.

Oversigt over indehavere:

C.F. Mgller 1924-1988

David Birnbaum 1966-1990
Poul Zacho Rath 1966-1992
Jorn Bisgaard 1966-1995
Henning Jensen 1966-1996
Mads Mgller 1969-

Morten Erichsen 1987-2002
Tom Danielsen 1987-

Anna Maria Indrio 1991-

Lars Kirkegard 1991-2011
Klavs Hyttel 1995-

Henrik Staehr 1995-2003
Lone Wiggers 1995-

Klaus Toustrup 2004-

Julian Weyer 2007-

Mads Mandrup Hansen 2008-
Michael Kruse - Ass. partner 2011-



LIST OF BUILDINGS AND
PROJECTS

HOUSING PROJECTS

The architect’s own home in Ega

Student accommodation at Struer State Secondary School
Gdrdkollegiet in Esbjerg

Solklint, Aarhus

Agdrden, Aarhus

Sandbakken, Aarhus

Ny Moesgaard, Aarhus

Klosteret, Haderslev

Enghusene, Randers

Finderupvej, Aarhus

Housing for Skaergdrden family folk high school in Herning
Holiday home for Aage and Bitten Damgaard in Sendervig
Holiday home for Ulla and Christian Beck in Sdr. Haurvig
Own holiday home in Kandestederne

EDUCATIONAL BUILDINGS

Aarhus School of Business, extension
Lake Auditorium, Aarhus University
Nobelparken, Aarhus

Faulty of Theology, Aarhus University
AMU Centre, Aarhus

Holtet Upper Secondary School, Oslo
TEKO Centre, Herning

A.P.Maller School, Schleswig

CULTURAL AND PUBLIC BUILDINGS

Carl-Henning Pedersen and Else Alfelt Museumn, Herning
Aarhus Art Building, extensions

Statens Museum for Kunst, extension, Copenhagen
Danmarks Radio, Aarhus

Concert Hall, Aarhus, extension

Aarhus Theatre, Café Hack, Aarhus

Mallevang Church, bell tower, Aarhus

Ravnsbjerg Church, Aarhus

Vestfold Hospital, 6th phase, Tansberg

Opera Pavillion, Copenhagen

Field’s, Copenhagen

OFFICE, INDUSTRIAL AND TRANSPORT BUILDINGS
Tulip, Vejle

Danfoss - thermostat factory, Kolding
Bestseller Logistics centre, Haderslev
Codan building, Aarhus

Aarhus Renholdningsselskab

H. S. Hansens Fabrikker, Lem

Aarhus Bus Depot South, Hasselager
Egeteepper, Herning,

Vestas, Randers, Randers

Skjern Tricotage-farveri, Skjern

Alm. Brand, Kolding

22
36
40
42
44
46
56
60
64
68
74
76
80
82

208
214
218
224
226
234
240
244
248
250
252

OVERSIGT OVER BYGNINGER
OG PROJEKTER

BOLIGBYGGERI

Egen bolig, Ega

Alumnat ved Struer Statsgymnasium
Gardkollegiet, Esbjerg

Solklint, Aarhus

Agérden, Aarhus

Sandbakken, Aarhus

Ny Moesgaard, Aarhus

Klosteret, Haderslev

Enghusene, Randers

Finderupvej, Aarhus

Familiehgjskolen Skaergdrden, Herning
Sommerhus for Aage og Bitten Damgaard, Sendervig
Sommerhus for Ulla og Christian Beck, Sdr. Haurvig
Eget sommerhus, Kandestederne

UNDERVISNINGSBYGGERI
Handelshgjskolen Aarhus, udvidelse
Seauditoriet Aarhus Universitet
Nobelparken, Aarhus

Teologisk Fakultet, Aarhus Universitet
AMU Center, Aarhus

Holtet Videregaende Skole, Oslo
Teko Center, Herning

A.P.Mgller Skolen, Slesvig

KULTUR OG OFFENTLIGT BYGGERI

Carl-Henning Pedersen og Else Alfelts museum, Herning
Aarhus Kunstbygning, udvidelse

Statens Museum for Kunst, udvidelse, Kebenhavn
Danmarks Radio, Aarhus

Musikhuset Aarhus, udvidelse

Aarhus Teater, Café Hack

Mellevangskirkens klokketarn, Aarhus
Ravnsbjergkirken, Aarhus

Vestfold Sygehus, 6. byggetrin, Tansberg
Operapavillon Kgbenhavn

Field’s, Kebenhavn

KONTOR- OG INDUSTRI- OG TRANSPORTANLAG
Tulip, Vejle

Danfoss A/S - termostatfabrik, Kolding
Bestseller Logistikcenter Nord, Haderslev
Codanhus, Aarhus

Aarhus Renholdningsselskab

H.S. Hansens Fabrikker, Lem

Aarhus Sporveje Syd, Hasselager
Egetaepper, Herning

Vestas, Randers

Skjern Tricotage-farveri, Skjern

Alm. Brand, Kolding

Arcodan, Senderborg, administration and factory
EDB-gruppen - IT Group Headquartes, Herning
Lemvigh-Muiller & Munck, Aarhus

Office building, Skanderborgvej, Aarhus

Dan Ejendomme, Hellerup

Havnehuset, Aarhus

Administration building for City of Aarhus

Danish Heath Society, Viborg

SPORTS COMPLEXES

Bislett Stadion, Oslo

Stavanger Stadium, Stavanger

Parken, Denmarks National stadium, Copenhagen
Aarhus Sports Park

Randers Stadium

PROJECTS FROM THE YEAR 2000 UNTIL TODAY

Bestseller, Aarhus, office building

Hotel and office building, Viborgvej, Aarhus

Ceres site, Aarhus

Frederiksplads, Aarhus

Vision Plan 2000 for Aarhus University

Maersk Building, extension of the Panum complex at the
University of Copenhagen

Carl-Henning Pedersen and Else Alfelt Museum, Herning,
extension

University of Southern Denmark, student residences, Odense
Holiday home for Marianne and Peter Hokland, Sletterhage
International School Ikast Brande

254
256
260
262
264
266
268
272

280
290
292
296
298

304
310
312
316
320
322

326

328

332
334

Arcodan, hovedseede og fabrik, Senderborg
EDB gruppen hovedszede, Herning
Lemvigh-Muller & Munck, Aarhus
Kontorhus pa Skanderborgvej, Aarhus

Dan Ejendomme, Hellerup

Havnehuset, Aarhus

Kontorhus for Aarhus Kommune

Det Danske Hedeselskab, Viborg

IDRATSBYGGERI

Bislett Stadion, Oslo

Stavanger Stadion, Stavanger

Parken, Danmarks Nationalstadion, Kgbenhavn
Aarhus Idraetspark, Aarhus

Randers Stadion

PROJEKTER FRA AR 2000 TIL | DAG

Bestseller, kontorhus, Aarhus

Hotel og kontorhus pa Viborgvej, Aarhus

Ceresgrunden, Aarhus

Frederiksplads, Aarhus

Visionsplan2000 for Aarhus Universitet

Maersk Bygningen, udvidelse af Panum-komplekset,
Kabenhavns Universitet

Carl-Henning Pedersen og Else Alfelts museum, Herning,
udvidelse

Syddansk Universitet, kollegium, Odense

Sommerhus for Marianne og Peter Hokland, Sletterhage
International skole Ikast Brande



HOUSING PROJECTS

The architect’s own house is often both a mirror of a housing
ideal and a “workshop” for experiments pointing to new
trends that are later used in other works in professional life.
The ideas and solutions applied in the homes in Egé and
Kandestederne have influenced the design and planning of a
series of building projects over the years.

The Egd house can be introduced with this small excerpt from
a review by editor Poul Erik Skriver: It is a house that places
no formal requirements towards use, furniture placement or
way of life; a house which in itself could easily be an element
in a row of terraced houses on a large estate. It is, in its way, a
piece of research — perhaps the only relevant form of research
when it comes to architecture.”

The Egd house, built in 1969-70, is an example of just such a
“workshop’ It has been extended four times, and rebuilt three
times. It was built in two storeys, with a central double-storey

space, in a very open-plan design with few room units.

The student accommodation at Struer Statsgymnasium
(Struer State Secondary School) is in its architecture a child
of the 60s and 70s cult of “brutalism”in materials — the joy of
working with the textures of brick and concrete. The student
residences are in dark red, sand-faced brick with visible
structural components in concrete, cast on site against plank
formwork.

The housing development of Sandbakken in Aarhus is
representative of a large number of dense-low housing
estates in which the overall plan idea is based on the
topography, and where the buildings are grouped around
courtyards and urban or landscape spatial sequences. The
yellow brick houses of Sandbakken represent a modern
version of the architecture of Aarhus University. The twelve
square courtyards work well as social meeting places, and the
landscape in the deep clefts between the houses contributes
to peace and quiet for concentration.

The housing complex of Klosteret in Haderslev stands as a
good example of a small development which is adapted both
to the natural surroundings and to the old town quarter.

The development’s modernist architecture includes both
adaptations to the old streets of Klostret and the new urban
spaces that link Klostret with Malledammen.

BOLIGBYGGERIER

Arkitektens eget hus er ofte bade et spejl af et boligideal
og samtidig veerksted for eksperimenter, der peger pa nye
tendenser, som senere er anvendt i andre arbejder i det
professionelle virke.

Derfor har ideer og lgsninger i boligerne i Ega og i
Kandestederne haft betydning for udformningen og plan-
lzegningen af en raekke af byggerierne gennem arene.

Ega-huset kan introduceres med dette lille uddrag af
redakter Poul Erik Skrivers anmeldelse af huset: " Det er
et hus uden formale krav til brugen, til mgbelplacering
og livsform. Et hus, som for sd vidt godt i sig selv kunne
veere et element i en sammenhaengende raekke huse i en
sterre bebyggelse. Pa en made er det et stykke forskning
— maske den eneste relevante form for forskning, nar det
geelder arkitektur”.

Egd-huset fra 1969-70 er et billede pa et sadant vaerksted.
Det har vaeret udvidet fire gange og ombygget tre gange.
Det er opfert i to etager med et centralt, dobbelthgjt rum
i en meget dben plan med fa vaerelsesenheder.

Struer Statsgymnasiums elevboliger er i arkitekturen et
barn af 60'ernes og 70'ernes dyrkelse af "brutalismen”i
materialet - glaeden ved at arbejde med stofligheden i
tegl og beton.

Elevboligerne fremstar i merkerade, bladstragne mursten
med synlige konstruktionsdele i beton stgbt pa stedet
mod braeddeforskalling.

Bolighebyggelsen Sandbakken i Aarhus er repraesentativ
for en lang raekke teette, lave boligbebyggelser, hvor den
overordnede planidé tager afsaet i stedets topografi, og
hvor bygningerne er samlet omkring garde, bymaessige
eller landskabelige rumforlgb.

Sandbakkens gule teglstenshuse er en moderne version
af arkitekturen i Aarhus Universitet. De 12 kvadratiske
gdardrum fungerer fint som sociale madesteder, og land-
skabet i de dybe klgfter mellem husene er bade til ro og
fordybelse.

Boligbebyggelsen Klosteret i Haderslev star som en god
eksponent for en mindre bebyggelse, der er tilpasset bade
naturen og den gamle bydel.

Bebyggelsens modernistiske arkitektur favner bade ind-
pasninger til det gamle gadeforlab ved Klostret samt de
nye byrum, der forbinder Klosteret med Mglledammen.

“'*1.. ]
I, (N A e

o og nyt forenes i boligby

: SO,

na oamOGn )

L

i
i
iﬂ!if[

i
i

il
51';1.
il

H
i
|

i

Ll
i
I%i!t

il

(i
i
| i
:

i

i
!i
]

;
EE
it

.
|
i

"
|
i

B -LE# il
S

> Artikel om boligbebyggelsen Sandbakken
bragt i Morgenavisen Jyllands-Posten, jan. 1990
> Article on the Sandbakken housing
development, published in Morgenavisen
Jyllands-Posten, January 1990
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EGET HUS | EGA | 1969-2009

| redakter Poul Erik Skrivers anmeldelse af huset i "Arkitekten” i 1971stdr der bl.a.:

"Det er et hus uden formale krav til brugen, til mabelplacering og livsform. Et hus som for sa vidt godt i sig selv kunne vaere et element i en sammenhangende raekke huse i en stgrre bebyggelse. Pa en made er
det et stykke forskning - maske den eneste relevante form for forskning nar det gaelder arkitektur”.

Poul Erik Skrivers afsluttende paedagogiske kommentar om bygningen som forskning har ogsa siden karakteriseret huset. Siden opfarelsen i 1969 er det udvidet 4 gange, i hhv. 1978, 1992, 2001 og 2009 og har haft to vee-
sentlige ombygninger. Selvom disse eendringer har vaeret motiveret af familiens behov, har de ogsa veeret baret af lysten til at afprave nye ideer og at eksperimentere med nye kvaliteter i boligen.

The 1971 review of the house by editor Poul Erik Skriver in “Arkitekten” states inter alia:

“It is a house which places no formal requirements towards use, furniture placement or way of life. A house which in itself could easily be an element in a row of terraced houses on a large estate. In its way, it is a piece of
research — perhaps the only relevant form of research when it comes to architecture.”

Poul Erik Skriver's concluding pedagogical comments on the building as research have also characterised the house since then. Since its original construction in 1969 the house has been extended four times, in

1978, 1992, 2001 and 2009, respectively, and has undergone two major expansions. Although these changes have been motivated by the needs of the family, they were also driven by the desire to try out new
ideas and experiment with new qualities in the home.

3 i
AL
Plan 1.sal / 1st. floor Plan 1969
’: .
1. Ophold/ Living-room
2. Veerelse /Room
4 3. Arbejdsrum / Office - 1 2 .I_2 L .
4. Kekken- og spiseafdeling / | —[ . i
Kitchen/dining area i ”J |
2009, 5. Udhus /Shed o B N
6. Terrasse/altan / Terrace/ g’ e
balcony - 1
7. Geestehus / Guesthouse —
8. Atelier / Studio
Ll 1 s ; o Plan 1978
Plan 2009-2012 Plan 1984, 1992, 2002
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Leengdesnit ast-vest / Longitudinal section east-west
1. Ophold /Living room

2. Veerelse /Room

3. Arbejdsrum / Office

4. Terrasse/altan / Terrace/balcony

5. Geestehus / Guest house

v Facade syd-ost
v South-east facade

< Et forlob af terrasser og granne tage
< A sequence of terraces and green roofs

& Terrasse mod syd-ost
“Terrace to the south-west

v Vv Terrasse mod syd-vest
v v Terrace to the south-east

v Husets beliggenhed over for en stejl skrzent mod Arhusbugten har motiveret bygningens profil, som giver
mulighed for at placere to etager med udsigt over havet. Den umiddelbart opfattelige sammenhaeng mellem
bygningens ydre og indre form giver huset dets seerlige karakter.

v The house’s location, opposite a steep slope towards the Bay of Aarhus, has motivated the build-
ing's profile, in which two storeys are located overlooking the sea. The immediately perceptible link
between the exterior and interior form gives the house its special character.
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< Mur ved syd-vestvendt terrasse
< Wall on south-west-facing terrace

<< Formklamps og stabeskel
<< Form clamps and construction joints

= L Udspyer

& L Roof drain

v Facaden mod syd-vest. Foto fra 1970 v Irsk Ulvehund, 1970

v Facade towards south-west. Photo from 1970 v Irish wolfhound, 1970

The building, cast in concrete in-situ, allows for a much

freer design and better adaptation to the location. The form
is completely contingent on the freedom provided by the
formwork. This applies to the form of the two large slices, the
location of the window inserts, and the brickwork in general,
The consistent use of traditional formwork ensures that the
finished concrete possesses character through the imprint

of the boards on the plastic material, and via the decorative
punctures of the large wall surface by the form clamps. The
joints in the concrete wall are furthermore located where the
construction joints would result from the use of economic
board lengths, or at a reasonable casting height when filling
the formwork. Ventilation pipes and spouts for the roof water
have become decorative details in the concrete wall.

v Foto fra 1970
v Photo from 1970

Bygningen stgbt af beton pa stedet giver mulighed for
en langt friere udformning og bedre tilpasning til stedet.
Formen er helt betinget af den frihed, som forskallingen
giver. Det gaelder de to store skivers form, vindueshuller-
nes anbringelse og hele murudformningen i gvrigt. Det er
en konsekvent udnyttelse af den traditionelle forskalling
med omsorg for forskallingens mulighed for at tilfere den
feerdige beton karakter gennem braeddernes aftryk i det
plastiske materiale og med formklampernes dekorative
punktering af den store vaegflade. Yderligere er fugerne

i betonveeggen placeret, hvor stabeskel ville opsta ved
anvendelse af gkonomiske breeddeleengder eller pga.

en rimelig kastehgjde ved fyldningen af forskallingerne.
Ventilationsrgr og vandspy fra tagvandet er blevet til
dekorative detaljer i betonveeggen.”
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Hovedideen i husets opbygning er, at alle husets funktioner - kakken, spise-
plads, opholdsomrader, arbejdsplads og soveveerelser - er samlet omkring et
centralt dobbelthejt rum. Man er herigennem i kontakt, ndr der er behov for
det, men har ogsa mulighed for at "komme i lae” bag balkonbrystninger og

veegge.
The main concept in the house’s structure is that all of its functions
- kitchen, dining area, seating areas, work space and bedrooms — are

clustered around a central double-height space. The residents are thus in
contact when they need to be, but can also “shelter” behind the balcony

parapets and walls.

1. Ophold / Living-room

2. Veerelse /Room
3. Kekken- og spiseafdeling / Kitchen/dining area

Tveersnit / Cross-section
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The glasshouse consists of a powder-coated steel frame

with double glazing. This construction is quite different

from the original, but with its transparent lightness, it does
not interfere with the perception of the main building. The
idea was also that the extension should include greenhouse
frames for tomatoes, cucumbers, etc., and the possibility of
placing a few large trees in planters. The extension therefore
included experiments with organic measures, in the form

of natural ventilation from the greenhouse cabinets and
openable skylights at the top, as well as experiments in using
the greenhouse as a sun trap to provide passive solar heating
to the whole house.

When the children grew up and left home, two rooms were
removed, and the area was redesigned as a kitchen and

dining area. This meant that a television niche could be
installed where the original kitchen was located, under the
first floor of the main building.

Glashuset bestar af en ovnlakeret stalkonstruktion med
termoglas. Denne konstruktion adskiller sig helt fra den
oprindelige og giver med sin transparente lethed ingen
problemer i forbindelse med opfattelsen af hovedhuset.
Ideen var ligeledes, at tilbygningen skulle indeholde
drivhusskabe for tomater, agurker m.v. samt mulighed for
at placere et par store traeer i plantekummer. Tilbygningen
indeholdt sdledes forsag med gkologiske tiltag 0gsa i
form af naturlig ventilation fra drivhusskabene til opluk-
kelige ovenlys i toppen samt afprevning af huset som
solfaelde- en passiv solvarme —der giver et varmetilskud til
hele huset.

Da bgrnene som forventet rejste hjemmefra fiernedes

de to veerelser. Rummet var forberedt til et opholdsrum
og blev indrettet til bl.a. kakken og spiseplads. Dette
medferte, at en flernsynsniche kunne indrettes, hvor det
oprindelige kakken var placeret under 1. sal i hovedhuset.

> Balkon med arbejds- og
opholdsplads

> Balcony with work and
living space

> Billedgallerigang
> Picture gallery corridor




A 71> Veegge er beklaedt med birkekrydsfiner opdelt i felter, der indgdr i farvekompositionen. Hver veeg
fremstdr med sit eget billede.

A 1> The walls are clad with birch plywood, divided into fields which form part of the colour com-
position. Each wall has its own visual image .

> > Atelier opfert i 2008-2009
> >The studio was constructed in 2008-2009
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The studio is adapted to the slope, in interaction with a
guesthouse at a higher level. The new building with its
terrace blends into the sequence of plateaus and terraces that
wander down the slope.

The facades on both the building and at the guest house

are clad with plain larch strips that outline the building’s
figurations and patterns. The buildings'fifth facade, the roof,
which can be seen from the upper terrace and balcony, is
planted with succulents, mosses, grasses and herbs.

The idea of having a ceiling decoration in the studio building,
designed by Christine Maller, was primarily the desire to
contribute to a space where creativity and the imagination
can flourish.

On the basis of the Baroque idiom, which seeks life and
dynamism and cultivates illusion, the wish was to create an
interpretation of the sky and treetops above us.

Itis a very beautiful site, where old trees from a former
horticultural nursery stand proudly on the slope, some tall
and majestic, others twisted and weighed down to the
ground. When you put your head back and look up, your

eye is caught by the graphic lines and movements of the

tree branches against the sky, and that has also formed the
dramatic element in the ceiling design.

The house walls are clad in plywood in a geometric
composition, and selected fields have been painted in bright
colours. The ceiling mural thereby becomes both a response
to and an interaction with the rigour of the space. The
organic expression of the colour palette and the way in which
the branches wind and meander in twisting directions form

a contrast to the room’s clean lines, with the intention that
the architecture and decoration should in this way interact
in their simplicity and complexity, and present an encounter
between culture and nature.

Atelieret er indpasset i skraenten i et samspil med et
hojere liggende gaestehus. Den nye bygning med terrasse
fojer sig ind i forlgbet af plateauer og terrasser, der vandrer
ned ad skraningen.

Facaderne pa bygningen sdvel som pd gaestehuset er
beklaedt med ubehandlede lzerketraeslister, der tegner
bygningens figurationer og menstre. Bygningernes femte
facade, taget, der ses fra gverste terrasse og altan er
tilplantet med sukkulenter, mosser, grees og urter.

Ideen om en loftudsmykning i atelierhuset, udfert af
Christine Maller, har farst og fremmest vaeret et gnske om
at bidrage til et rum, hvor fantasien og kreativiteten kan
blomstre.

Med afsaet i barokkens formsprog, som sager liv og dyna-
mik, og som dyrker illusionen, blev ansket med loftet at
skabe en fortolkning af himlen og traekronerne over os.
Den meget naturskenne grund, hvor gamle traeer fra et
tidligere gartneri star smukke pa skraenten, nogle hgje

0g majestaetiske, andre krogede og tynget mod jorden.
Nar man lzegger nakken tilbage og kigger op i himlen, er
det netop de grafiske linjer og bevaegelser, som traeernes
grene tegner mod himlen, der fanger gjet, og som er
blevet det dramatiske element i loftets motiv.

Husets vaegge er beklaedt med finerplader sat i en geo-
metrisk komposition, og hvor udvalgte felter er malet i kla-
re farver. Maleriet i loftet bliver hermed bade et modspil,
og et samspil, til den stringens, der er i rummet. Det orga-
niske udtryk i farvevalg, og hvor grenene snor og bugter
sig i krellede retninger, er en kontrast til rummets rene
linjer, og intentionen er, at arkitekturen og udsmykningen
pa den made spiller sammen i det enkle og indviklede og
bliver et mgde mellem kulturen og naturen.
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ALUMNAT VED STRUER STATSGYMNASIUM | 1968-1970

STUDENT ACCOMMODATION AT STRUER STATE SECONDARY SCHOOL

> Hovedindgang og forbindelse til gymnasiet
> Main entrance and connection to school

. 1 Situationsplan / Site plan
| | - 1. Kobling til gymnasiet / Link to the school
6,16 - i 2. Elevbolig / Student residence
: - | B~ 3. Bolig / Residence
i 5 T 171 - 4.Ophold/Lounge area
[ 5. Spisestue / Dining room
6. Musik / Music room

Plan 1. sal / st floor Facade vest /\West facade

The boarders’ section is located near the school, and consists Kostafdelingen ligger teet ved gymnasiet, og bebyggelsen
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of three sections, each with a teacher’s residence and 25
student rooms grouped around a common building, with
adining and living room and a few classrooms. The highly
divided building corresponds to the town scale, with two and
three-storey houses. The three three-storey dormitory towers
are staggered in height, and accord with the sloping terrain
and the town’s profile. The building and its linking corridors
form a variety of different courtyard gardens and sheltered
terraces. The building complex has the appearance of a
coherent whole, despite the many divisions and projections.
This is achieved by maintaining a consistent architectural
expression, with all of the buildings in red-brown, hand-
moulded bricks bisected by common slabs with concrete
formwork impressions.

bestar af tre afdelinger hver med en laererbolig og 25 elev-
veerelser der er grupperet omkring en feellesbygning med
spise- og opholdsrum samt nogle fa undervisningslokaler.
Den meget opdelte bebyggelse svarer til byens skala
med to- og treetages huse. De tre treetages elevtarne
ligger forskudt i hgjde tilpasset det skranende terraen og
byens profil. Bygningen og forbindelsesgangene danner
en raekke forskellige gdrdhaver og beskyttede terras-

ser. Bygningsanlaegget fremtraeder som en helhed pa
trods af de mange opdelinger og forskydninger. Dels pa
grund af det gennemgéaende arkitektoniske udtryk, dels
fordi alle bygningerne er opfert i redbrune handstragne
mursten afbrudt af gennemgéende etagedaek med beton
forskallingsudtryk.




Bygninger og forbindelsesgange danner en raekke gode terrasser og haverum for ophold og arbejde.
The buildings and the linking corridors form a variety of pleasant terraces and garden spaces for relaxa-
tion and work.
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GARDKOLLEGIET, ESBJERG 11970-1971

GARDKOLLEGIET, ESBJERG

LSl el i

i
A W
Fl
1

Situationsplan / Site plan

The six units are built up around an enclosed courtyard,
which communicates directly with the kitchen and corridor
areas and acts as a joint activity area for the 16 rooms that
make up the kitchen community. The buildings’ architectural
expression is characterised by “brutalist” work with the texture
of the material.

The facades are in dark red clinker-burned brick with flush
joints. The window lintels and wall crowns have been cast
against rough formwork planks, and the doorways are
painted in bright, pure colours.

i3

FIFF

1
i

De seks enheder er opbygget omkring et lukket gdrdrum,
der star i direkte forbindelse med kokkenet og gangarea-
lerne og fungerer som fzelles aktivitetsomrdde for de 16
veerelser, der udger kekkenfaellesskabet. Bygningernes
arkitektoniske udtryk er praeget af "brutalismens” arbejde
med stofligheden i materialet.

Facaderne star i merkergde klinkbraendte mursten med
skrabefuge. Vinduesoverliggere og murkroner er stgbt
mod ru forskallingsbraedder, og derpartier er malet i
steerke rene farver.

1.Indgang / Entrance
2. Forrum /Vestibule

3. Kokken /Kitchen

4. Gdrdrum / Courtyard
5. Veerelse /Room




SOLKLINT, EGA | 1974

SOLKLINT EGA

De fem huses placering everst pd en pynt i Ega ved Aarhus har bestemt bygningernes udformning.
The design of the five buildings has been determined by their location at the top of a point in Ega, near Aarhus.

A Situationsplan / Site plan

9 : =

The five buildings in the development are located on a large
terrace which concludes the terrain sequence towards the flat
Egad valley and Vejlby Fed. Access to the individual houses is
via a common courtyard with seating, playgrounds, etc. The
houses arise from the tile-clad plaza like a flower that unfolds
and crowns the terrace. Narrow views and passages between
the houses link the courtyard with Vejlby Fed, Egé and the
bay. Each house has a view of Aarhus Bay.

The houses are in various sizes, and are built up around a
common space that goes through two storeys, following the
profile of the building.

The complex is constructed in red, hard-burned brick, with
wall crowns and sills of reversed Hasle stoneware pipes.
Ventilation ducts, spews from the balcony and “blinkers”
provide decorative details in the gables.

Bebyggelsens fem huse er placeret pa en stor terrasse,
der afslutter et terreenforleb mod den flade Egé-dal og
Vejlby Fed. Adgangen til det enkelte hus sker fra en feelles
gardsplads med siddepladser, legepladser mm. Fra denne
klinkebelagte plads rejser husene sig som en blomst, der
folder sig ud og kroner terrassen. Smalle kik og passager
mellem husene saetter gardspladsen i forbindelse med
Vejlby Fed, Ega og bugten. Fra alle huse er der udsigt over
Arhusbugten.

Husene er af forskellig starrelse, opbygget omkring et fael-
lesrum, der gdr igennem to etager og felger husets profil.
Bebyggelsen er opfert i rede, hardtbraendte teglsten med
murkroner og salbanke af omvendte Hasle krybberar.
Ventilationsrer, udspyer fra altan samt "skyklapper” frem-
treeder som dekorative detaljer pad gavlene.
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AGARDEN, AARHUS | 1983-1984

o o

AGARDEN, AARRUS

This residential development in central Aarhus comprises

43 apartments, some of which are in two storeys. All are
oriented towards the nearby river of Aarhus A. In plan layout
the building is U-shaped, embracing and opening up with
large balconies towards Aarhus A and a green common area
to the south. In the tiled roof to the south there are glass bay
windows in association with the balconies and living rooms.
The building is made of red brick, and is adapted in form and
material palette to the existing urban environment.

Boligbebyggelse i det centrale Aarhus, der omfatter 43
lejligheder, hvoraf nogle er i to etager. De er alle orienteret
mod den naerliggende Aarhus A. Bygningen, der i plan er
formet som et U, favner og dbner sig med store altaner
mod Aarhus A og et grnt fzellesomréde mod syd. | tegl-
taget mod syd er der formet glaskarnapper i forbindelse
med altanerne og opholdsrummene. Bebyggelsen er
opfert i rade teglsten og er i form og materialeholdning
tilpasset det eksisterende bymilj.

Situationsplan / Site plan
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SANDBAKKEN, AARHUS | 1988-1990

SANDBAKKEN, AARHUS

Situationsplan / Site plan

1. Torv/Plaza

2. Vejtiltorv/Road to plaza
3. Vej til parkeringskaelder / Road to underground parking
4. Feelleshus / Common building
5.5¢/Pond

- . 4
B e e e .

Vadly | 5
o &
.4 S ol ¥ ,
' el
% W Ve 8 gl
L4 ] A I NG
4 S :? ¥ 7';: ’ \"x;/""N‘
S8 & Vol
b * ":l"/'\/
SR

46

Sandbakken is a housing complex south of Aarhus, located
at the top of the undulating site of a former brickworks, and
intersected by two deep, distinctive valleys. There are two
differing outdoor areas in Sandbakken; firstly, there are the
dense urban squares in the rectangular courtyards, onto

which all the front doors open. And then there are the open
green spaces between the three groups of houses, which
signify the relatively untouched hilly landscape. The simplicity
in the details and the unusual construction plan give the
place an identity that is all its own.

Sandbakken er en boligbebyggelse syd for Aarhus place-
ret gverst pa en gammel, staerkt kuperet teglvaerksgrund,
der pa tveers er gennemskaret af to dybe, karakteristiske
klafter. Der er to forskellige udenders rum i Sandbakken.
Der er de teette bymaessige torve i de kvadratiske garde,
som alle entrédgre vender imod. Og der er de dbne gron-
ne omrader mellem de tre grupper af bebyggelser, der
signalerer det mere ubergrte bakkelandskab. Enkeltheden
i detaljerne og den szerlige bebyggelsesplan giver stedet
dets helt egen identitet.
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N Set oppefra stdr bebyggelsens gule tegltage som et smukt levende menster i alt det markegronne.
A Seen from above, the development’s yellow tiled roofs form a beautiful, vibrant pattern amid all the dark green.
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> Bygninger og forbindelsesgange danner en reekke gode terrasser og have-
rum for ophold og arbejde.

| bygningernes materialeholdning, i udformningen af tagene og i den landska-
belige tilpasning er der visse referencer til Aarhus Universitet.

Trapperne til boligerne pad 1. sal og altanerne er udformet som klare elementer i
beton der er haegtet pd de gule teglstenskroppe.

> The buildings and the linking corridors form a variety of pleasant ter-
races and garden spaces for relaxation and work.

In the building materials, the structuring of the roofs, and the adaptation
to the landscape, there are certain points of reference to Aarhus University.
The stairways to the homes on the first floor and the balconies are de-
signed as clear concrete elements attached to the yellow brick volumes.

Torv/

Plaza

Snit gst-vest /Section east-west

i

AR

Ayt

-2

" 5
v ]

{
11

Torv/
Plaza

Parkeringskeelder /
Underground car park

Gdrdrum med underjordisk parkering /Courtyard area with underground parking

Feelleshus /
Common building

Torv/
Plaza
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> Bygningernes forskydninger horisontalt og vertikalt omkring gdrdrummene giver rumlige oplevelser bade i

forhold til landskabet og torvene
> The buildings’horizontal and vertical displacements around the courtyards provide spatial experi-

ences in relation to both the landscape and the squares
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Kunsten er integreret i bebyggelsen i glaseret og breendt tegl samt radbrune cortenplader bladt formet i fin
kontrast til bygningernes arkitektur.

Art is integrated into the development in the form of glazed and fired brick and red-brown Cor-Ten
panels, the soft forms of which form a fine contrast to the buildings’architecture.
v ¥ Viera Collaro

v Claus Jensen

< Merete Barker

Lejlighedstype 2A / Apartment type 2A Lejlighedstype 3B/ Apartment type 3B

N

Lejlighedstype 4X/ Apartment type 4X

A Boligerne veksler fra to til fem veerelser. | hovedparten af dem er der opholds-spiserum med lys fra mindst to
= verdenshjarner.
F = AThe homes range from two to five rooms in size, and the majority have a living-dining room with
J | light from at least two points of the compass.

. W=z

]

1

i 4

]

- 1. Stue/Living-room
2. Spisekokken /Kitchen-dining room
3. Veerelse /Room
Lejlighedstype/ Apartment type 4D 4. Altan/terrasse / Balcony/terrace
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NY MOESGARD, SKADE | 1998

NY MOESGARD, SKADE

Housing complex with 83 dwellings in Skade, south of
Aarhus. The site drops approximately 15 metres down to
apleasant common area leading to woodland. Instead of
forming terraced houses, the houses lie at right angles to the
height contours, in order to both bring the hilly landscape
right into the complex, and to optimise the possibilities for
all residences to enjoy views of the commons, the woods and
the bay.

The complex includes small squares for relaxation and
alleyways that cross between the houses. The complex has

a simple and light appearance, with water-scoured facades
and zinc-clad roofs. The residences are in various sizes, both
single and double storey, with from two to four rooms.

A Situationsplan / Site plan

Bolighebyggelse med 83 boliger i Skdde syd for Aarhus.
Grunden falder ca. 15 meter ned mod et fint lille overdrev,
der munder ud i skoven. | stedet for at forme terrasserede
boliger, ligger husene pa tveers af hajdekurverne for bade
at bibeholde det bakkede landskab helt ind i bebyggel-
sen, og for at optimere mulighederne for, at alle boliger far
udsigt over overdrevet, skoven og bugten.

Bebyggelsen indeholder sma pladser til ophold og strae-
der pd tveers mellem husene. Bebyggelsen fremtraeder
enkel og lys med vandskurede facader og tage beklaedt
med zink. Boligerne har forskellige starrelser i bade en og
to etager, fra to til fire veerelser.
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< Lille plads med udsigt
< A small square with a view

L Bolig i to etager. Der hentes dagslys ned i midten af boligen via de karakteristiske ovenlyslanterner.
L Two-storey residence. Daylight is brought into the centre of the residence via the characteristic lantern skylights.

v > -\ Bebyggelsen folger den stejle bakkes profil og udnytter derved landskabet og stedets udsigts og lysforhold.
v > 2 The complex follows the profile of the steep hill, and thereby makes use of the views and light afforded by the landscape and
the location.
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KLOSTERET, HADERSLEV | 2002-2007

KLOSTERET, HADERSLEV

The development, which contains a total of 20 residences,

is located in central Haderslev. The site slopes southwards
directly down to the Mill Stream, providing ideal opportunities
for a good living environment with direct contact to both

the town and the water. The development has been given

an urban design corresponding to the structure of Haderslev
town centre: A dense town with small squares and intimate,
vibrant urban spaces. The houses are in two and three storeys,
and follow the terrain, while the individual buildings are
gradually rotated in relation to each other, ensuring that the
view of the stream can be seen everywhere.

The development forms two sequences of urban spaces
between the town and the water. One of these is a public
path that runs from Klosteret along the east side of the
development, exploiting the area’s qualities — the old walls
and beautiful trees. The other sequence leads from the
Dannevirke gate, through the inner courtyards, and ends at
the development’s bridge at the Mill Stream.

The architecture is simple and light, adapted to the location
while at the same time providing the area with a modern
architectural element.

v Domekirkens lille spir ses i baggrunden og Malledammen i forgrunden
v The small spire of the cathedral can be seen in the background, and the lake of Malledammen in the
foreground

Bebyggelsen med i alt 20 boliger ligger i det centrale
Haderslev. Grunden skrdner mod syd direkte ned til
Mgllestrammen og giver ideelle muligheder for et godt
boligmilje med en direkte kontakt til bdde byen og
vandet. Bebyggelsen er udformet bymaessigt svarerende
til strukturen i Haderslev centrum: En teet by med sma
pladser og intime og levende byrum. Husene, der er i to
og tre etager, folger terraenet, og de enkelte bygninger
drejer sig gradvist i forhold til hinanden, s& udsigten over
Mgallestremmen kan opleves overalt.

Bebyggelsen danner to byrumsforlgb mellem byen og
vandet. Det ene er en offentlig sti, der lgber fra Klosteret
ned langs bebyggelsens @stside, og som udnytter
omrdadets kvaliteter - de gamle mure og smukke traeer.
Det andet forlgb gar fra Dannevirke-porten, gennem de
indre gardrum og afsluttes ved bebyggelsens bro ved
Mallestrammen.

Arkitekturen er enkel og lys, tilpasset stedet, samtidig med
at den tilferer omradet et moderne arkitektonisk element.

> Stien fra Klosteret til Malledammen
> Pathway from Klosteret to Melledammen

vV [déskitse
v Sketch of the basic idea

T




< Dannevirkeporten mod gaden, Klosteret
< Dannevirke Gate towards the street, Klosteret

Vv Principiel plan /Outline plan

v Byrummet fra Dannevirkeporten over pladsen til Malledammen
v The urban space from the Dannevirke Gate across the square to Mglledammen lake




ENGHUSENE, RANDERS | 2008

ENGHUSENE, RANDERS
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The estate of Enghusene (the Meadow Houses) was built

in the new urban quarter of Over Hornbaek, Randers. The
development consists of 27 houses, out of a total of 43
planned. These are located like links in a long, winding chain
on a pleasant south-facing slope. The single-storey and
two-storey houses are all characterised by large glass panels
which open up to the light and the views. The individual
orientation and displacement of the houses in the terrain
ensures that each enjoys a good view across the wide

landscape stretching to the horizon. The adapted sequence of

the buildings beautifully reflects the undulating landscape.
All of the houses have direct access to the natural
surroundings via courtyard gardens and terraces. The houses
are in concrete, with white-plastered facades.

v Etape 1
v Stage 1

Enghusene er opfaert i den nye bydel i Over Hornbaek, i
Randers. Bebyggelsen bestar af 27 huse, i alt er der plan-
lagt 43 huse. De er placeret som lange, slyngede kaeder pa
en smuk sydvendt skrdning. Boligerne, der eri et eller to
plan, er alle karakteriserede ved store glaspartier, der luk-
ker op for udsigt og lyset. Den individuelle placering og
forskydning i terraenet sikrer lange kig over det store land-
skab, der dbner sig helt ud til horisonten. Bygningernes
tilpassede forlgb afspejler smukt det bglgende landskab.
Alle husene har direkte adgang til naturen gennem gard-
haver og terrasser. Husene stdr i beton med hvidpudset
facade.




A Bygningernes facadekomposition og skulpturelle profil stdr steerkt og sikkert i det blade landskab, der er
trukket helt ind til husene.

AThe facade composition and sculptural profile of the buildings stands strongly and securely in the
soft landscape, which has been drawn in around the houses.
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FINDERUPPARKEN, AARHUS | 2007-2009
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Gadeplan / Street plan

At Vestre Ringgade in Aarhus, a periurban industrial area, a
residential and commercial complex has been constructed
in four storeys with 91 apartments, with a shop and bank at
street level. The idea behind the project was to create a dense
city within the city, with many levels, passages, squares and
planted terraces facing onto large, open common areas in
the complex’s interior, where its social life takes place.

This was made possible by locating the parking area
underneath the buildings and squares. Access to the homes
is mainly via the balcony walkways along Ringgaden and
Finderupvej. Towards the streets, the balcony walkways are
partially enclosed, with frosted glass panels that stretch
from deck to deck. The homes are mostly two-bedroom
apartments, with some larger residences on the top floor. The
balconies of the homes are equipped with sliding shutters to
ensure privacy and control the ingress of sunlight.

FINDERUPPARKEN, AARHUS
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Etageplan / Storey plan

Ved Vestre Ringgade i Aarhus, et bynaert erhvervsomrade,
er opfert et bolig- og erhvervskompleks i fire etager med
91 lejligheder, butik og bank i gadeplan. Intentionen bag
projektet er at skabe en fortaettet by i byen med mange
niveauer, passager, torve og tilplantede terrasser vendt
mod store, dbne faellesarealer i bebyggelsens indre, hvor
det sociale liv kan forega.

Dette kan lade sig gare, idet parkeringen foregar under
bygninger og torve. Adgangen til boligerne foregar
hovedsagelig fra altanfortove langs Ringgaden og
Finderupvej. Mod gaderne er altanfortovene delvis luk-
kede med frostede glasplade, der spaender fra daek til
daek. Boligerne er overvejende tovaerelses lejligheder med
fa store boliger i gverste etage. Ved boligernes altaner er
der skydeskodder, der kan styre sol og indkig.
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A Snit gst-vest
A East-west section

v Altanfortove er delvist lukkede af facadepartier i frostet glas mod Vester Ringgade.
v The balcony walkways are partially enclosed by facades of frosted glass along Vester Ringgade.

> 2\ Gader og altanfortove gennemskaerer bebyggelsen i flere niveaue.r
> 4 Streets and balcony walkways bisect the development on several levels.
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v Glasfacade og afskeermning mellem et internt torverum og Finderupvej
™ Glass facade and screening between an internal plaza space and
Finderupvej

<< Feelles terrasse haevet over gadeplanet
<< Common terrace raised above street level

< Altanfortov
< Balcony walkway

> Passage, der forbinder torvene i gadeplan
> Passage linking the plazas at street level
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FAMILIEH@JSKOLEN SK/ERGARDEN, HERNING | 1980-1982

SKARGARDEN FAMILY HIGH SCHOOL, HERNING

- o - - -"
: T 7 :". » 1. Opholdsrum /
] Living room

2. Kekken /Kitchen

3. Lejlighedstype A/
Apartment type A

| - L, 4. Lejlighedstype B/
£ [ e Apartment type B

5. Lejlighedstype C/
1 Apartment type C
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The family high school in Herning has room for 60 adults and
children. The project takes the form of independent family
houses, grouped around a common green.

The planning and design of the houses — dark brown wooden
buildings with red tiled roofs — harmonises beautifully with
the woodland surroundings, with the large green sward being
experienced as a clearing in the woods. The room wings are
equipped with common rooms, dining and living rooms
facing onto the common green area, and double height
rooms oriented towards the view of the forest.

Familiehgjskolen ved Herning har plads til 60 voksne og
barn. Projektet er udformet som selvstaendige familiehuse
placeret omkring en feelles grgnning.

Husenes planlaegning og udformning som sortbrune
traebygninger med rgdt tegltag passer smukt ind i skoven,
hvor den store grenning opfattes som en lysning i skoven.
Veerelsesflgjene er disponeret med feellesrummene, spise-
og opholdsrum mod det faelles grgnne areal, og vaerel-
serne, der er i to etager, vender med udsigt mod skoven.
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punktlys og ovenlys som rumlig effekt.

A< Den cirkuleere dbne plan inddrager klitten mod vest gennem et sort vinduesparti. Det hvaelvede loft er udformet som en himmel med

P
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Snit/Section
1. Vindfang / Porch
2. Bryggers / Utility room
3. Kekken / Kitchen . L
4. Veerelse /Room ’ . :
5.0phold/Lounge
6. lerrasse / Terrace

Plan /Plan

A <The open, circular plan draws in the dunes to the west via a black window assembly. The vaulted ceiling is shaped like the sky,

with a spatial effect provided by point lights and skylights.

The house is located in a dune landscape in Sendervig, and
placed down among the dunes. The house’s circular shape
has been planned over two slightly offset circles, which can
both be read in the facades and in the spacious living room.
The room is enclosed by a vaulted roof which comprises the
fifth facade as seen from the dune crests. The building grows
directly out of the sand and sea grasses, with a slightly tilted
facade in rust-red steel plates.

Huset ligger i et klitlandskab i Sendervig. Det er placeret
nede mellem klitterne. Husets cirkulzere form er planlagt
over to lidt forskudte cirkler, der bade aflaeses i facaderne
og i det indvendige store opholdsrum. Rummet lukkes
af et hvaelvet tag, der udger den femte facade, som ses
fra klittoppene. Bygningen vokser direkte ud af sand og
marehalm med let tiltede facader i rustrade stalplader.
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De let tiltede radbrune stélfacader og det hvaelvede sorte tag udspringer af stedet. Bygningen harer hiemme i

det bade barske og blade landskab.
The slightly tilted red-brown steel facades and vaulted black roof arise out of the location. The building

is at home in the both tough and soft landscape.
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SOMMERHUS FOR ULLA & CHRISTIAN BECK, SDR. HAURVIG | 2009

HOLIDAY HOME FOR ULLA & CHRISTIAN BECK, SDR. HAURVIG

A De fire porte ind til gdrden kan bade indramme udsigten og styre vinden. Facader og tag er cedertree.
AThe four gates to the courtyard both frame the view and provide control over the wind. The facades and roofs are in cedar. 4. Gardrum /Courtyard

The house lies in a dune landscape near Hvide Sande, and

is located down among the dunes. The plan is very simple,
with two separate wings and a relaxation/shelter courtyard
between them. The form, plan and materials arise out of the
harsh and beautiful dune landscape.

The idea with both open and closed shelter and viewing
courtyards has references to the holiday home in
Kandestederne, which can be seen in the following.

i
i

e

N i/ S

Stueplan /Ground plan
1. Ophold /Lounge

2. Veerelse /Room

3. Udhus / Shed

Huset ligger i et klitlandskab taet ved Hvide Sande. Det

er placeret nede mellem klitterne. Planen er meget enkel
med to adskilte leenger med en opholds- og leegard imel-
lem. Form, plan og materialer udspringer af det harde og
smukke klitlandskab.

|deen med den bade dbne og lukkede lze- og udsigtsgard
har reference til fritidshuset i Kandestederne, som kan ses
pa de falgende opslag.

[ LT T ] [ 1] ]
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EGET SOMMERHUS | KANDESTEDERNE | 1999-2000

OWN HOLIDAY HOME IN KANDESTEDERNE
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A Situationsplan / Site plan

The landscape at Kandestederne is both a tough, wind-
hardened area and a beautiful, soft rolling landscape of white
and grey-green dunes, interspersed here and there with dark
green, windswept pines. A building here must adapt to nature
and provide both shelter from the harsh environment and
contact with the views, the sun and the landscape.

The building is laid out as a composition of smaller buildings,
gathered around a sheltered inner courtyard. The plan is
bisected by a spine and by an internal and external walkway
that runs precisely north-south, which links the rooms
together and determines the building structure. The living
and dining room are coherent and linked in a space volume
with an inserted balcony, culminating in a skylight and
window with a view to the east.

Landskabet ved Kandestederne er pa én gang et barskt,
vindhdrdt omrade og et smukt, bladt balgende landskab
af hvide og gragrenne klitter, punktvist afbrudt af sort-
grenne, forblaeste fyrretraeer. En bygning her ma tilpasse
sig naturen og bade skabe Iz fra den barske natur og
kontakt til udsigt, sol og landskab.

Bygningen er derfor disponeret som en komposition af
mindre bygninger, der slutter sig omkring en lae-givende,
indre gard. Planen er gennemskaret af en ryg og en ind-
vendig og udvendig gangforbindelse, der ligger praecist
nord-syd. Gangforbindelsen binder rummene sammen
og styrer husets opbygning. Opholds- og spiserummet er
sammenhengende og forbindes i et rumvolumen med
en indskudt balkon, der afsluttes med et oven- og sidelys
med udsigt mod ost.
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ADstfacade
A East facade

™ Jstvendt terrasse
™ East-facing terrace

<< Vestfacade
<< West facade
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Facader og tag bestar af ubehandlet cedertree, der efter et par dr fdr en salvgra varm tone ligesom de silde-
kasser, der har ligget og vasket i strandkanten. Vinduerne er ubehandlet eg.

The facades and roof consists of plain cedar, which after a few years acquires a warm, silver-grey tone
like the herring boxes that wash up on the strand. The windows are in plain oak.
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A Gdrdrummet med de tre portpartier og skydedaren til huset har vist sig bade at vaere en udvidelse af opholdsrummet samt et uderum, hvor der naesten altid er lee pd grund af portene. / The courtyard with its three gates
and sliding door to the house has proven to be both an extension of the living-room and an outdoor area where there is almost always shelter, thanks to the gates.

Vv Portdbninger indrammer udsigten / The gateways frame the view

< De 5" (12 cm) cedertreestacader har bagsiden udad og er samlet med fordeekt semning. / The five-inch planks in the cedar facades have their reverse side outwards, and are joined with concealed nailing.
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™ < Det dbne og lukkede gardrum
™ < Open and closed courtyard

Snit/Section
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Det kombinerede ophold, kekken og spiserum med indskudt balkon, der modtager dagslys fra alle verdenshjarner, og har er et fint smukt lys
ial slags vejr. Lysets skiften giver de forskellige traesorter farver og stoflighed.

Gulve og trapper er eg, vaegge og lofter er klartlakerede birkefinérsplader. Bord og brystningsreoler, der er tegnet til huset, er i henholdsvis
bag og ask.

The combined lounge, kitchen and dining room with its inserted balcony, which receives daylight from all points of the compass,
and has a fine, beautiful light in all weathers. The changing character of the light lends the various types of wood colour and
texture.

The floors and stairways are in oak, while the walls and ceilings are in clear-lacquered birch laminate panels. The table and parapet
shelves, designed especially for the house, are in beech and ash, respectively.




EDUCATIONAL BUILDINGS

Buildings for educational institutions must, in order to keep
up with progress, accommodate the need for modifications,
alterations and adaptations to new forms of teaching.

Aarhus University is a rare example of a university campus
that has been able to keep up with the times without having
to alter its fundamental architectural attitude. The Lake
Auditorium is incorporated into the park, as one of the

last solitary buildings. In its architecture and planning, it
combines both references to the original buildings from the
30s and 40s, and solutions that belong to the year 2000.

Birch Centerpark is an outstanding example of an area in
which education, business and culture can be united. The
plan of manufacturer Aage Damgaard was to integrate
education and art into the workplace, using architecture and
the landscape as facilitators. The combined complex exudes
architectural order, visions and art.

Similarly, Nobelparken in Aarhus is also an unusual area,
sandwiched between Aarhus University and local residential
and commercial neighbourhoods. Nobelparken thus
integrates education, professional services and housing. It
comprises an architectural whole, with three and six-storey
buildings that open up towards the terraces and urban
spaces. The red brickwork has been chosen to adapt the
material palette to the surrounding red-brick estates, and to
maintain the yellow-brick architectural integrity of the Aarhus
University campus.

Opposite Nobelparken is the Faculty of Theology, constructed
at the same time as Nobelparken, using the same
architecture and material palette. Collectively, the buildings
form a ‘gateway” at Randersvej, one of the main approach
roads to the city.

The A.P Maller School in Schleswig is a fine example of a
modern secondary school, with an architectural expression
that presents a clear independent identity in a simple and
serene unifying form which creates a solitary sculptural brick
volume on the wide green sward. The architecture is easily
recognisable and readable, consisting of two elements which,
with individual expression, unite functionality and sculptural
form.

UNDERVISNINGSBYGGERI

Byggerier til undervisning skal, for at kunne felge udvik-
lingen, leve op til behov for eendringer, ombygninger og
tilpasninger til nye undervisningsformer.

Aarhus Universitet star som et sjeeldent eksempel pd en
campus, der har kunnet folge med tidens krav uden at
zndre pa den gennemgaende, arkitektoniske holdning.
Segauditoriet indgar i parken som et af de sidste solitaere
huse. Det forener i sin arkitektur og planlaegning bade
referencer til de farste bygninger fra 30'erne og 40'erne
samt lgsninger, der harer til &r 2000.

Birk Centerpark er et enestaende eksempel pa et omrade,
hvor uddannelse, erhverv og kultur er forenet. Fabrikant
Aage Damgaards plan var at integrere uddannelse og
kunst pd arbejdspladserne med arkitektur og landskab
som formidler. Det samlede anlaeg udstraler en arkitekto-
nisk orden, visioner og kunst.

Nobelparken i Aarhus er ligeledes et saeregent omrade
indpasset mellem Aarhus Universitet og bolig- og er-
hvervskvarterer. Nobelparken integrerer sdledes uddan-
nelse, liberale erhverv og boliger. Den udger et arkitekto-
nisk hele med tre- og seks-etages bygninger, der dbner sig
mod terrasser og byrum.

Det rgde murvaerk er valgt for at tilpasse materialehold-
ningen til de omkringliggende boligbebyggelser i rad
tegl og bevare Aarhus Universitets campus’arkitektoniske
integritet i gul tegl.

Over for Nobelparken ligger Det Teologiske Fakultet opfart
samtidig med Nobelparken i samme arkitektur og mate-
rialeholdning. Bygningerne danner i feellesskab en "port”
ved Randersvej, en af de vigtigste indfaldsveje til byen.

AP Mgller Skolen i Slesvig star som fin eksponent for en
moderne skole og gymnasium, hvor det arkitektoniske
udtryk fremtreeder med en tydelig selvstaendig identitet,
en enkel og afklaret samlende form, en solitaer skulpturel
teglstenskrop pa den store, granne flade.

En let genkendelig og aflaeselig arkitektur, der bestar af to
elementer, som med hvert sit udtryk forener funktionalitet
og skulpturel form.

En fantastisk skole med en glad luft
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A Artikel omhandlende A.P. Maller Skolen i Slesvig, bragt i Politiken, august 2010.
A Article on the AP. Mgller School in Schleswig, Germany, published in the newspaper Politiken, August 2010.
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The Aarhus School of Business (ASB) has been designed
according to a structuralist principle, with staggered
buildings linked by glass corridors, clustered around a variety
of outdoor spaces. The auditoriums, atrium, knowledge
centre, canteen and café have been planned to form a
natural meeting-place in the educational complex.

A Plan med indvendige gader, torve, gardhaver og auditorier
A Plan with internal streets, plazas, courtyard gardens and auditoriums

< Bygningsanlaeggets hovedstrag med hovedindgang i midten
< The main thoroughfare of the complex, with the main entrance in the middle

Handelshgjskolen er planlagt efter et strukturalistisk
princip med forskudte bygninger, forbundet med glas-
gange, omkring en raekke forskellige udeopholdsrum.
Auditorierne, aulaen, videnscenter, kantine og café er
planlagt, sa de indgar som naturlige samlings- og made-
steder i studiebyen.
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Handelshgjskolens hovedstrag og gdrdhaver er udformet som made- og
opholdssteder hver med deres karakter og udtryk, som det fremgdr af leese- og
opholdshaven samt den klippede talhave.

Det store auditorium er i lighed med de andre "offentlige” rum udfert i gule
facadesten indvendig som kontrast til facaderne, der er muret i en saerlig
blanding af gule-rad-brune braendinger kaldet "lovfald’

ASB's main thoroughfare and courtyards have been designed as meeting
places and relaxation areas, each with its own character and expression, as
evidenced by the study and relaxation garden and the trimmed numbers
garden.

Like the other“public”spaces, the large auditorium has an interior in yel-
low facade brick, in contrast to the facades themselves, the brickwork of
which is in a special blend of yellow-red-brown firings called “leaf fall’.

> Hovedstraget
> Main thoroughfare

< Leese- og opholdshave
< Study and relaxation garden

L Talhaven
L Number garden

L L Det store auditorium
L LThe large auditorium
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SGAUDITORIET, AARHUS UNIVERSITET | 1997-2001 . el N

LAKESIDE AUDITORIUM, AARHUS UNIVERSITY
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Aarhus Universitets Campus med markering af Seauditorierne ; '1
Campus of Aarhus University with marking of the Lakeside Auditorium iy Stueplan /Plan, 1st floor
In this location, the auditorium building emphasises its Auditoriebygningen pa dette sted fastholder tilharsforhol-
affiliation with the moraine valley and the lakes, while det til moraenekloften og seerne og lever samtidig op til
also maintaining an architectural dialogue with the other en arkitektonisk dialog med de gvrige bygninger omkring
buildings around the valley, particularly the atrium. kloften, i seerdeleshed aulaen.
The two buildings contain the university’s most outwardly- De to bygninger indeholder universitetets mere udad-

directed functions. vendte funktioner.
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A Hovedindgang og torv
A Main entrance and plaza

[

Torvet og hovedindgangen / Plaza and main entrance

L
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A Hovedindgangen er en direkte rumlig fortsaettelse af den centrale plads, studentertorvet, hvorfra der er en direkte kontakt til seerne og parken.
AThe main entrance lies in direct spatial continuation of the central plaza, the students’square, from where there is direct contact with the lakes and park.
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Facade vest /West facade Torvet mod syd / The plaza facing south
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Vv Passage til soerne og campus
v Passage to lakes and campus

Byggeriet opsamler i et arkitektonisk hovedgreb og i detaljen referencer fra de evrige byggerier.

De historiske spor er sdledes vaesentlige, men samtidig indeholder bygningen ogsé lasninger og detaljer, der
harer til tiden i dag. Eksempelvis hovedindgangens lange skré indsnit i bygningskroppen, foyerens meget
varierede og oplevelsesrige rumforlab fra indgangen gennem alle tre etager. Desuden i udformningen af de
akustiske lofter og vaegge i auditorierne.

In the main architectural design and the details, the complex picks up on references from the other
buildings.

The historic traces are thus significant, but the building also includes solutions and details that belong
to the present time. An example is the long, oblique incision in the body of the building at the main
entrance, and the foyer’s varied and exciting spatial sequences, from the entrance and through all
three floors, as well as in the design of the acoustic ceilings and walls in the auditoriums.
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Tidlig skitse af rumforlobene i foyeren fra hovedindgangen op gennem alle etagerne.
Early sketch of the spatial sequences in the foyer, from the main entrance and up through all the floors.

Det lykkedes som bekendt ikke at fa maleren Vilhelm Lundstram til at skabe et stort dansk kunstveerk i aulaen.
Muligheden var til stede ved Seauditorierne, hvor det store auditoriums buede underside og let tiltede veeg
mod foyeren blev forberedt til et sadant stort veerk af en dansk kunstner.

Maleren Per Kirkeby blev udpeget til at skabe et stort kunstveerk i dette foyerrums forlab. Resultatet er blevet
enestdende.

As is well known, it was not possible to get the artist Vilhelm Lundstrem to create a large Danish
artwork in the atrium. Instead, the possibility was present at the Lake Auditoriums, where the vaulted
underside and slightly tilting wall towards the foyer were ideal for just such a major work by a Danish
artist.

The artist Per Kirkeby was chosen to create a large work of art in this foyer space. The result is remark-
able.
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Ved udformningen af akustikreguleringen i vaeggene har det vaeret et enske at
nyfortolke den smukke lasning i aulaen, hvor akustikken er integreret i de gule
teglvaegge.

Her i det store auditorium er vaeggene opdelt i felter, der har en tydelig koncen-
tration af runde huller i den ene ende, hvorefter de aftager i forskellige rytmer.
Hullerne er borede og har pd indersiden en akustikmdtte.

Vi har ensket at forme felterne som billeder, der bade afspejler oplevelser og en
afklaret funktion. Billederne inspirerer forhdabentlig til at opleve en arkitektonisk
udsmykning, der kan optraede som et abstrakt raffinement, som poetiske vers,
bearbejdede notationer eller pd anden made stimulere fantasien eller i det
mindste stiller spargsmalet: Gad vide, hvor mange tusind huller, der er her!

In the design of the acoustic regulation in the walls, the desire was to
reinterpret the beautiful solution in the atrium, where the acoustics are
integrated into the yellow brick walls.

The walls are divided into fields which have a clear concentration of round
holes at one end, which then diminish in various rhythms. The holes are
drilled and have acoustic mats on the side.

We wished to shape the fields like pictures that both reflected experiences
and a clear function. The pictures can be experienced as an architectural
decoration, abstract refinement, poetic verse or processed notations, or
otherwise stimulate the imagination — or at least ask the question: | won-
der how many thousands of holes there are?

v < Det store auditoriums udformning og proportionering rummer bade
enkelhed, harmoni og afklarethed. Samtidig var det ansket at give rummet en
nordisk lys og varm tone.

Loft og vaegge ved podie og bagvaeg er sdledes udformet i ahornkrydsfinér.
Ligeledes er inventaret i ahorn og gulvene i eg med til at give rummet varme
og karakter.

v < The design and proportions of the large auditoriums provide simplic-
ity, harmony and serenity. The aim was also to give the room a Nordic light
and a warm tone.

The ceiling and walls at the podium and along the rear wall are in maple
cross-ply. Similarly, the maple furniture and oak floors help to give the
room warmth and character.
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NOBELPARKEN, AARHUS
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The Nobelparken development is designed as a ribbon
development of cubic buildings, the gable designs of which
reflect the gables and structure of the surrounding quarter.
Nobelparken is a mixture of commercial, residential and
university buildings. It has been planned as a dense urban
campus with interior and exterior plazas, squares, streets and
passages where students, staff and guests can meet in their

Bebyggelsen Nobelparken er udformet som en randbe-
byggelse af kubiske bygninger, hvis gavimotiver afspejler
det omgivende kvarters karakter og struktur. Bag disse

- afskaermet fra trafikstgjen - ligger en serie laenge- og
punkthuse.

Nobelparken er en blanding af bygninger til universitets-
formal, erhverv og boliger. Det er planlagt som en taet
bycampus med indvendige og udvendige pladser, torve,

gader og passager, hvor studerende, ansatte og gaester
kan mades i det daglige.

daily lives.

> Nobelparken og teologisk fakultet set fra krydset Nordre
Ringgade og Randersvej.
> Nobelparken and the Faculty of Theology, seen from
the Nordre Ringgade-Randersvej junction.
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A Biblioteksgdrden
A Library courtyard

A Gavle mod Randersvej
A Gable towards Randersvej
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Facade mod Jens Chr. Skous Vej / Facade towards Jens Chr. Skous Vej
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Bebyggelsen er mod Ringgaden og Randersvej udformet som et gavl-tema med reference til Universitet og Kommunehospitalet. Gavlene er

tilstraebt slanke med haje og lange vinduesbdnd i bygningskroppene.
Facaderne fremstdr sdledes som steerke figurative murmassiver i redt tegl, afbrudt af store sammenhaengende glasfacader der bdde giver

lys og fine kig ind i Nobelparken. Det rade tegl giver en sikker sammenhaeng med det teologiske fakultets og nabobebyggelsens rade tegl.

Towards Ringgaden and Randersvej, the development has a gable theme with references to the University and the Municipal

Hospital. The gables have been given a slimline look with high, long window strips in the building volumes.
The facades thus have a strong figurative appearance in red brick, interrupted by large continuous glass facades that provide both
light and glimpses of Nobelparken. The red brick establishes a firm connection with the Faculty of Theology and the red brick of the

neighbouring buildings.
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N "Ekspansion” hedder veerket af Viera Collaros. Integration af kunst og arkitektur, mod Randersvej: Kunstveerket tilfarer de omkringliggende byrum store kunstneriske oplevelser. Niels Winkels udsmykning pd auditorievaeggen i det store feelles omrdde er en
A The work by Viera Collaros is called ‘Expansion! Integration of art and architecture, towards Randersvej: the artwork adds great artistic experiences to the surrounding urban space. glasmosaik, der har undertitlen "Danske nobelpristagere i det 20. drhundrede "
Det er et enestdende kunstveerk, integreret i arkitekturen.

Niels Winkel's decoration of the auditorium wall in the large common

area takes the form of a glass mosaic, subtitled “Danish Nobel Prize win-

ners in the 20th century”and is a unique work of art, integrated into the
architecture.
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> Det store auditorium er en del af feellesomradet, og visuelt er der kontakt gennem de fleksible glasfaca-
der mellem auditorium, kantine og leesepladser.

> < The large auditorium is part of the common area, with visual contact through the flexible glass
facades between the auditorium, canteen and study areas.

< Fra Nobelparkens forplads er der kontakt til Det Teologiske Fakultet og
universitetet

< From the forecourt of Nobelparken, there is contact with the Faculty of
Theology and the University.
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Snit/ Section

1. Undervisnings- og kontorrum / Teaching rooms and offices
2. Kantine /Canteen

3. Foyer /Vestibule

4. Auditorium / Auditorium

5. Udeauditorium /Outdoor auditorium

6. Leesepladser / Study area

7. P-keelder / underground car park
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Snit gst-vest / Section East-West

17



The project involves the conversion of the former Orthopaedic Projektet indeholder en omdannelse af det tidligere
Hospital to the Faculty of Theology at Aarhus University. It Ortopaedisk Hospital til Det Teologiske Fakultet ved

DET TEOLOGISKE FAKULTET, AARHUS UNIVERSITET | 1998 - 2000

includes both the conversion of the existing complex and Aarhus Universitet. Det omfatter bade ombygning af
FACUI_TY Ol: THEOLOGY, AARH US UN'VERSH—Y the addition of a new, distinctive auditorium wing. This is det eksisterende kompleks og tilfgjelse af en ny, markant

figurative architecture, in which the auditoriums’ terraced auditorieflgj. Det er en figurativ arkitektur, hvor auditorier-

structure can be read both in the foyer and in the facade nes terrasserede opbygning bade kan aflaeses i foyeren og
facing Ringgaden. i facaden mod Ringgaden.
The red brick and the modernist expression, together with the Den rgde mursten og det modernistiske udtryk danner
architecture of Nobelparken, forms a “gateway” along the sammen med Nobelparkens arkitektur en "port”ved
approach of Randersvej to the city. indfaldsvejen fra Randers til byen.

< Facade mod Nordre Ringgade / Facade towards Nordre Ringgade
Vv Facade og hovedindgang mod vest / Facade and main entrance facing west
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1. Auditorium / Auditorium
2. Foyer /Vestibule
3. Undervisning / Teaching rooms
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A Foyer og gangbro til auditorierne
A Foyer and footbridge to auditoriums

< De tre auditorier er forskellige i sterrelse, udformning og lysindtag
< The three auditoriums differ from each other in size, design and light intake

> Foyer under auditoriets hvaelvede skal
> Foyer under the auditorium’s vaulted bowl!




<"Port’ kunstner: Niels Nedergdrd
< 'Gateway, artist: Niels Nedergard

1. Administration / Administration
2. Kantine /Canteen
3. Teoriundersisning / Theory teaching

4. Praktisk undervisning / Practical teaching
5.Gdrdrum / Courtyard

A Prikkerne markerer placeringen af de otte kunstveerker, der enten er udformet som fritstdende skulpturer
eller integreret i arkitekturen.

AThe dots indicate the location of eight artworks, which are either designed as free-standing sculp-
tures or integrated into the architecture.

The AMU Centre is a technical and vocational school
specialising in building and construction, metalwork and
land transport.
The school takes the form of blocks grouped around four
different working/teaching and relaxation courtyards. The
square with a diagonal section towards the open landscape
contains the canteen and offices.
The simple and clear design idiom of the buildings, in red
brick with white windows, has been challenged through
a positive artistic collaboration with eight artists from the
group “New Abstraction’.
The result is an integration of art and architecture that can

influence the teaching on a daily basis.
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A Trappetdrn, kunstner: Klaus Hillingso
A Stairway tower, artist: Klaus Hillingse

AMU-centret er en erhvervsskole med undervisning inden
for bl.a. bygge- og anlaeg, metal og landtransport.
Skolen er planlagt som en karré over fire forskellige ar-
bejds-/ undervisnings- og opholdsgdrde. Karréen med en
skrd afskaering mod det dbne landskab indeholder kantine
og administration.
Bygningernes bade enkle og klare formsprog i redt tegl
med hvide vinduer udfordres i et positivt kunstnerisk sam-
arbejde med otte kunstnere fra gruppen "Ny abstraktion”.
Der er tale om en integration af kunst og arkitektur, deri
det daglige kan have indflydelse p& undervisningen.
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< \Ved indkerslen.
Kunstner: Merethe Barker
< At the driveway.
Artist: Merethe Barker

< Ved hovedindgang.
Kunstner: Tony Harning
< At the main entrance.
Artist: Tony Hgrning

< Ved kantinen.

Kunstner: Margrethe Serensen
< At the canteen.

Artist: Margrethe Sgrensen

A Ved arbejdsgard.
Kunstner: Viera Collaro

A At the work courtyard.
Artist: Viera Collaro
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HOLTET VIDEREGAENDE SKOLE, 0SLO | 1998-2000

HOLTET UPPER SECONDARY SCHOOL, 0SLO

Situationsplan / Site plan

Expansion and renovation of Holtet School in northern Oslo,
which provides advanced vocational study programmes. The
extension consists of workshops, classrooms, workspaces,
etc, and has a modernistic expression, which in its simplicity
maintains and complements the listed existing buildings.
The extension includes a new relaxation courtyard, and
provides a new main entrance.

The new school comprises two major structural components
—abasein agrey colour and a girder that spans the main
entrance in a white tone. This raised building contains
classrooms, while the base contains workshops.

v Den grd base indeholder undervisningslokaler til praktik og den hvide overbygning rummer klasser til teori
v The grey base contains rooms for practical teaching, while the white superstructure contains classrooms for theory.

Udvidelsen og ombygningen af Holtet skole i det nordlige
Oslo indeholder videregaende, erhvervsfaglige studier.
Udvidelsen bestar af vaerksteder, klassevaerelser, arbejds-
rum mm. og fremstar i et modernistisk udtryk, som med
sin enkelhed fastholder og supplerer det bevaringsvaer-
dige eksisterende bygningsanlaeg.

Tilbygningen favner et nyt opholdsgardrum og danner
samtidig en ny hovedindgang.

Den nye skole bestdr af to store bygningselementer - en
base, der star i en grd farvetone, og en bjaelke, der i en
hvid tone spander over hovedindgangen. Denne lgftede
bygning indeholder klasselokaler. Basen indeholder
vaerksteder.
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TEKO, HERNING | 1985-2005

TEKO, HERNING

Birk Centerpark is located east of Herning. The large area was

planned and started in the mid-60s, and is in a constant state

of growth and transformation. As an area, Birk Centerpark

is unique in Denmark. The often-separated functions of

education, culture and business are integrated here in a

coherent and unique landscape and building plan.

Birk Centerpark began with the laying-out of the C. Th.

Serensen sculpture park and the construction of Angligdrden.

Since then, several more landscaped areas have been added,

and several developments have been built — each with their

architectural starting-point in Angligdrden’s white, concise

and geometric form language.

EDB-Gruppen Today, various educational institutions and companies
comprise Birk Centerpark.

Teko includes classrooms for theory teaching and workshops

Carl-Henning Pedersen og for dyeing, knitting, weaving, etc. The school has expanded
Else Alfelts Museum in several stages, including through acquisition of the Danish
Export Institute and DBTI.

Herning Kunstmuseum.og
TEKO administration
(Angligarden)

TEKO - Tekstilveerksted Skulpturpark
TEKO - Den Danske Eksportskole

TEKO - Harninghuset

TEKO - DBTI )
De geometriske haver

Situationsplan / Site plan
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Birk Centerpark er beliggende gst for Herning. Det store
omrade blev planlagt og pabegyndt i midten af 60'erne
og er i stadig veekst og transformation. Birk Centerpark

er som omrade enestdende i Danmark. De ofte sepa-
rerede funktioner uddannelse, kultur og erhverv er her
integrerede i en konsekvent og unik landskabs- og
bebyggelsesplan.

Starten pa Birk Centerpark var anlaeggelsen af C. Th.
Segrensens skulpturpark og opferelsen af Angligarden.
Siden da er flere landskabsrum tilfajet og flere byggerier
opfert — alle med formmaessigt og arkitektonisk afszet i
Angligdrdens hvide, knappe og geometriske formsprog.

| dag udger adskillige uddannelsesinstitutioner og
erhvervsvirksomheder Birk Centerpark. Hovedparten med
CF. Mgller som arkitekt.

Teko indeholder teorilokaler, farveri, strikkeri, vaeveri m.
m. Skolen er udvidet i flere etaper bl.a. ved overtagelse af
Den Danske Eksportskole og DBTI.
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TEKO-skolen er udformet som en enkel, hvid kube med diagonale og cirkel-
formede udskeeringer og folger saledes omradets karakteristiske, geometriske
udtryk. Beliggenheden over for den runde Angli-bygning har affedt det buede
bledt formede indgangsparti.

The TEKO school takes the form of a simple, white cube with diagonal
and circular incisions, and thereby accords with the distinctive geometric
expression of the area. Its location opposite the round Angli building has
inspired its curving, softly-shaped entrance.

< TEKO centralrum
< TEKO central room

<< Hovedindgang til TEKO
<< Main entrance to TEKO

1. Hovedindgang / Main entrance
2. Kontorer / Offices
3. Undervisning / Teaching rooms

E....h_-

[ R—
Plan af DBTI, nu TEKO / Plan of DBTI, now TEKO

1. Hovedindgang / Main entrance

2. Centralrum / Central room

3. Auditorium / Auditorium

4. Operatarrum/tolkerum / Operator room/interpreter room
5. Klasselokaler / Classrooms

6. Farveri/ Dyeing workshop

= 7. Veeveri /Weaving workshop

8. Strikkeri /Knitting workshop

9. @verste del af veeveri/ Upper part of weaving workshop

TEKO: Plan tekstilvaerksted / TEKO: Plan, textile workshop Plan 1. sal tekstilveerksted / Plan, first floor, textile workshop
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Plan Angligdrden /Plan Angligarden

A Undervisningsomrdde og leerervaerelse
A Study area and staff room

> | den oprindelige sy- og pakkestue i fabrikken Angli er der indrettet undervisningsomrade og administra-
tion for TEKO. Maleren Poul Gadegdrd har spillet en hovedrolle i udsmykningen og farvesaetningen. Det er
ligeledes hans malerier og formede inventar fra Aage Damgdrds "Sorte Fabrik’ der preeger alle rummene.
Det fremstar i dag som et enestdende og inspirerende milje.

> In what was the original sewing and packing room in the Angli factory, a teaching area and
administration station has been established for TEKO. The painter Poul Gadegard played a key role in
determining the colour scheme. His paintings, together with fixtures designed by Aage Damgard’s
“Black Factory”, adorn all of the rooms.

Today, it presents a unique and inspirational environment.

1. Hovedindgang / Main entrance

2. Undervisningsrum / Classrooms

3. Maderum/leerervaerelse / Meeting room/Staff room
4. Administration / Administration

5. Kantine /Canteen

6. Carl-Henning Pedersen & Else Alfelts Museum
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A Auditorium

Planer, Den Danske Eksportskole, i dag TEKO /
Plans, Danish Export Institute, now TEKO

1. Vindfang / Porch

2. Centralrum / Central room

3. Trappetérn / Stairway tower

4. Gdrdhave / Courtyard garden
5. Undervisning / Teaching room
6. Auditorium / Auditorium

7. Bibliotek / Library

8. Kontor / Office

9. Gangbro / Footbridge
10.EDB/1T

Kunstner/ Artist: Carl-Henning Pedersen

o i

|

< Foyeren spiller sammen med det runde gdrdomrdde
< Foyer, in interplay with the round courtyard area
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A Facaden mod parken og Slesvig by
A Facade towards the park and the town of Schleswig

The A.P. Maller School is located on a beautiful site in
Schleswig, and has been designed on the basis of a clear
and simple fundamental concept. It is structured around

two central volumes: one containing common areas with

a canteen, reception room and knowledge centre on three
storeys, and a larger sports and multi-purpose hall with three
arenas. A large, sloping copper roof links the two volumes. The
school’s location and yellow-brick design takes its starting-
point in the site’s proximity to the town of Schleswig and the
Schlei Fjord, and in the desire to create timeless architecture.
The A.P. Maller School is a Danish primary and secondary
school in Germany.

A.P.Maller Skolen er placeret pa naturskgn grund i Slesvig
og er opbygget med et enkelt og klart hovedgreb. Den
er planlagt omkring to store, indre rumligheder med
henholdsvis feellesomrdder med kantine, festsal og
videnscenter gennem tre etager og en storre idreets- og
multihal med tre baner. Et stort skrdnende kobbertag
samler de to rumligheder. Skolens fysiske placering og
udformning i gul tegl tager udgangspunkt i grundens
kontakt med Slesvig by og Slien Fjord samt et gnske om
en tidles arkitektur.

A.P.Mgller Skolen er en dansk faellesskole med gym-
nasial overbygning til brug for Dansk Skoleforening for
Sydslesvig.

_A.P. MOLLER SKC

, SLESVIG | 2008

AP M@LLER SCHOOL, SCHLESWIG
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lan / Site plan

/ Caretaker residence

/ Main entrance

Knud Laward Strasse

/ Knud Laward Strasse

Parken favner skolen mod syd og vest. Det store na-
tur- og udsigtspotentiale indgdr i planlaegningen
af idreets- og leeringsparken som en fortseettelse af
undervisningsrummene, kantinen og festsalen.
Skolen er formet ud fra en dben undervisnings-
struktur, der er teenkt som en "by’, hvor hele skolen
udger undervisningsmiljeet, bade for individuelt
arbejde, gruppearbejde og plenum. Normalklasser
og fagklasser er placeret i en U-form i tre etager
som favner aulaen, videnscenteret og multihallen.
Denne samlede form styrker ideen om samveer og
leering.

The park embraces the school to the south and
west. The great potential of the surrounding
nature and views have been incorporated into
the planning of the sports and learning park.
The school has been designed on the basis of
an open teaching structure, conceived of as a
‘town’ in which the entire school functions as
an educational environment for both individual
work, group work and common sessions.
Normal classes and subject lessons take place
in a horseshoe-shaped area on three levels,
around the atrium, knowledge centre and
multi-purpose hall.

This unifying form underlines the idea of com-
bining community and learning.
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Klasselokaler / Classrooms
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Videnscenter /Knowledge centre

Leendgesnit / Longitudinal section
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Stueetage / Ground floor
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1. etage / 1st floor
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Garderobe og ankomstareal / Cloakroom and common area  Boldbaner / Playing fields

1. Aula / Assembly

2. Idraetssal / Sports centre

3. Kantine / Canteen

4. Festsal / Ceremonial hall

5. Leeseplads/eleviounge / Reading room/student lounge

6. Fagundervisning / Classes

7. Kokken / Kitchen

8. Musik, drama, kunst og slejd / Music, drama, art and crafts

9. Omkleedningsrum / Changing rooms

10. Videncenter / Library

11. Garderobe / Cloakroom

12. Leererophold/lounge / Teachers'lounge

13. [T-undervisning / IT education

14. Grundskole 7. - 10. klassetrin / Elementary school, 7th — 10th grade
15.Gymnasium 1. - 3. g /Upper secondary school, 1st - 3rd year
16. Administration / Administration

17. Leerer-taghave / Teachers'roof garden
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2. etage / 2nd floor
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> > Hovedindgang
> > Main entrance

v Facade mod parken og Slien

v Facade towards the park and the Schlei
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1 T _‘- _‘_I ﬂ ’ | < Aulaens dbne rummelighed med videnscenter, opholds- og leesepladser. Kunstneren Olafur Eliasson har
T_‘ l 1: ] skabt de ni planeter, der binder ankomsten sammen med klasselokalerne hen over videnscenteret, en enestd-
; ende integration af kunst og arkitektur.
< The open space of the atrium with knowledge center, lounge and study areas. The artist Olafur Elias-

son created the nine planets that link together all of the functions of the atrium: a unique integration
of art and architecture.

v Atrium og videnscenter med siddetrapper
v Atrium with knowledge centre and sitting steps
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v Traegulvene i aulaen og festsalen er klodsegulve i eg. De store opholdstrapper er ligeledes opbygget i eg
v The wooden floors in the atrium and banquet hall have parquet block flooring in oak. The large sitting steps are also in oak

o
ll.

A De akustiske vaegge i festsalen og veeggene i aulaen er finerede med ahorn.
AThe acoustic walls in the banquet hall and the walls in the atrium are veneered with maple.

A > Festsal
A > Banquet hall
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CULTURAL AND PUBLIC BUILDINGS

Three buildings — a church, a museum and a broadcasting
centre —may be highlighted as representatives of the 1970s
interest in and processing of the materials brick, concrete
and ceramic tile. The buildings are examples of sculptural
architecture, in which the texture and detail of the materials
have been used to highlight the form.

Ravnsbjerg Church illustrates this blend of precision in form
and warmth and expressiveness in materials. The church is
a dignified, red-brick mass at the top of a hill. It can be read
in the large volume, equipped with a large, round window
in interplay with a cleft that divides the mass from top to toe
and separates the bell tower from the church.

The internal space is inclusive in every sense. A large skylight,
along with the round window, provides beautiful light. The
space exhibits a certain Nordic robustness, with surfaces in
dark red brick and powerful plain timber structures in the roof
and walls.

The in-situ cast concrete facades and exterior of the Danish
Broadcasting Corporation building stand strong and
beautiful, bearing the negative image of the formwork boards
as both fine craftsmanship and decoration. Working with
concrete cast on site is like shaping clay — only the mould sets
the limits. Here it is best utilised in the round corners of the
studios and the free window shapes and stairway sequences
of the foyer.

The sculptural profile of the building is enhanced by a
beautiful rampart made of setts, on which the buildings

rise with their many studios and closed volumes, and which
wanders its way around the small introverted town, securing
fixed points when seen from both inside and outside.

The Carl-Henning Pedersen and Else Alfelt Museum was
decorated by Carl-Henning Pedersen, the first stage with
round bricks fired in Germany, and the second stage, with its
crooked pyramid, with bricks fired in the Netherlands.

The round shape concludes in a roof that slopes away
towards the north. Together with the pyramid, a strong,
sculptural symbiosis is produced which is emphasised by
Carl-Henning Pedersen’s imaginative and beautiful narratives.
The complex represents the perfect integration of art and
architecture. Internally, the rooms have white floors, walls and
ceilings. Light pours in through the round skylights and the
north-facing glass facade of the pyramid.

Carl-Henning Pedersen liked rooms to have the appearance
of adazzling sea of light.

KULTUR OG OFFENTLIG BYGGERI

Tre bygninger - en kirke, et kunstmuseum og et radio- og
tv-hus - kan tages frem som repraesentative for 70'ernes
interesse for og bearbejdning af materialerne mursten,
beton og den keramiske kakkel. Bygningerne fremstar
som eksempler pa den skulpturelle arkitektur, hvor
materialets stoflighed og detaljen er blevet brugt til at
fremhaeve formen.

Ravnsbjergkirken har denne blanding af praecision i
formen og varme og udtryksfuldhed i materialet. Kirken er
et veerdigt, redt murmassiv @verst pa bakken. Den aflaeses
i det store volumen, der er forsynet med et stort, rundt
vindue i et samspil med en spalte, der klgver massivet fra
isse til fod og adskiller et klokketdrn fra kirkerummet.
Rummet har pa alle mdder hgijt til loftet. Et stort ovenlys
giver, sammen med det runde vindue, et smukt lys.
Rummet har en vis nordisk karskhed med overflader af
den mearkergde teglsten og vaeldige, ubehandlede tom-
merkonstruktioner i tag og vaegge.

| Danmarks Radios facader udvendigt og indvendigt

star den in-situ stgbte beton staerkt og smukt som det
negative billede af forskallingsbraedderne, som bade fint
handvaerk og udsmykning. At arbejde med beton stabt
pa stedet er som at forme i ler - kun selve formen saetter
graenser. Her bedst udnyttet i studiernes runde hjgrner og
foyerens frie vinduesform og trappeforlab.

Danmarks Radios skulpturelle profil er laftet op pa en
smuk chausséstensvold, hvorpa bygningerne rejser sig
med de mange studier og deres lukkede volumener vand-
rende rundt i den lille introverte by, som sikrer holdepunk-
ter set ude- og indefra.

Carl-Henning Pedersen og Else Alfelts Museum er
udsmykket af Carl-Henning Pedersen. Farste etape den
runde med kakler breendt i Tyskland, anden etape den
skaeve pyramide med kakler braendt i Holland.

Den runde form afsluttes med et tag, der falder jeevnt
mod nord. Sammen med pyramiden er der en staerk,
skulpturel symbiose understreget af Carl-Henning
Pedersens fantasifulde og smukke fortzellinger. Der er tale
om den fuldsteendige integration af kunst og arkitektur.
Indvendigt star rummene med hvide gulve, vaegge og
lofter. Lyset veelter ind igennem de runde ovenlys og den
nordvendte glasfacade i pyramiden.

Carl-Henning Pedersen foretrak rum, der fremstod som et
blaendende lyshav.
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A Artikel om Carl-Henning Pedersen Museum i Herning, Politiken, sept. 1976
A Article on the Carl-Henning Pedersen and Else Alfelt Museum, Herning, published in the newspaper Politiken, September 1976
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CARL-HENNING PEDERSEN 0G ELSE ALFELTS MUSEUM | 1978-2007

THE CARL-HENNING PEDERSEN AND ELSE ALFELT MUSEUM

Situationsplan / Site plan

1. Carl-Henning Pedersen og Else Alfelts Museum

2. TEKO Center /TEKO Centre

3. Angligérden &
4. Skulpturpark / Sculpture park L
5. De Geometriske Haver / Geometric Gardens
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The museum is built up around a large collection of works Kunstmuseet er bygget op omkring en stor sam- :
by the Danish artist couple Carl-Henning Pedersen and Else ling vaerker af det danske kunstneraegtepar Carl-
Alfelt, both of whom were active in the Cobra movement. Henning Pedersen og Else Alfelt, der begge var aktive i
The museum is characterised by the art and the architecture Cobra-bevaegelsen.
becoming one in the sculptural form. The facade is clad with Karakteristisk for museet er, at kunst og arkitektur bliver ét
ceramic tiles painted by Carl-Henning Pedersen. The complex i den skulpturelle form. Facaden er beklzedt med keramik-
represents the complete integration of art and architecture. fliser med Carl-Henning Pedersens farvestralende fabeldyr.
. . The museum’s two building volumes possess two distinct Formen er gennemfart geometrisk med cirkelformet
47 e 38, :L*HE,‘._,":'HE’ ] e W ' oL i ; ! geometric shapes, in which the exterior decoration has hovedbygning, og under terraen er en kvadratisk tilbyg-
o ¥ ﬂi'u e L a e ; . J . . L . . R
e O = T i e i —_— e 3 become “form” and the interior light has become “space’. ning, der bliver oplyst af en glasvaeg i prismet over terreen.

s
; Desuden er planlagt en mindre udvidelse, der vil skabe
forbindelse til det naerliggende Herning Kunstmuseum.
Geometrien er i fin dialog med de @vrige bygninger i

kultur- og undervisningsomradet ved Birk Centerpark.
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Snit/Section
1. Udstillingsrum / Exhibition room > Hovedindgang
2. Depot / Storeroom > Main entrance
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Planer /Plans

1. Hovedindgang / Main entrance
2. Udstillingsareal / Exhibition area
3. Butik / Shop

4. Bibliotek / Library

5. Depot / Storeroom

> > Den runde sal
> >The Round Hall

v < Informationsplint stabt i beton Carl-Henning Pedersen har skabt et kunstveerk i den vdde beton.
v = Information plinth cast in concrete: Carl-Henning Pedersen created a work of art in the wet concrete.

155



< Carl-Henning Pedersen har udfert mosaikken pa
veeggen ved hovedindgangen.

< Carl-Henning Pedersen created the mosaic on the
wall at the main entrance.

> Prismesalen
> 2 The Prism Hall




> Prismesalen
> 2 The Prism Hall

> Man kan kun komme ind i bygningen ved at fierne sig fra den og gd den lange omvej ad rampe og broer.
Museet opleves sdledes forst i sin helhed og derefter ved indgangen i detaljen.

> You can only enter the building by detaching yourself from it and taking the long detour by way of
ramps and bridges. The museum is thus experienced first in its entirety, and then, at the entrance, in detail.




AARHUS KUNSTBYGNING, UDVIDELSE | 1993-2003

AARHUS ART BUILDING, EXTENSION -®

. | f i |” i

i [ '”|'H|'.||".'_

Iy
A3
& (1993)

¢

e
| ﬁ']
7 R -
uf &
,1;_"' : |1 4 ul-
) E s
s - "4‘%
- i

P —

B "
Underjordisk niveau /Underground level

Planer /Plans

1. Hovedindgang / Main entrance

2. Udstillingsrum (1917) / Exhibition room (1917)
3. Udstillingsrum / Exhibition room

4. Butik og café / Shop and café

5. Maderum / Meeting room

6. Depot / Storeroom

7. Skulpturgdrd / Sculpture courtyard

The extensions to the Aarhus Art Building, originally designed
by A. Hoeg-Hansen in 1917, include new exhibition spaces
on ground level and below ground level, and an external
sculpture courtyard. The extensions, with a certain visual
restraint, emphasise respecting the qualities of the original
art building while adding new dimensions to the exhibition

< Udstillingssal 2003 possibilities.

< Exhibition hall 2003

1917 1993

Udvidelserne af Aarhus Kunstbygning, der er tegnet af
A. Hgeg-Hansen i 1917, omfatter nye udstillingsarealer i
stueplan, under terraen og udvendig skulpturgard. Der er
i udvidelserne lagt vaegt pd - med en vis visuel tilbage-
holdenhed - at respektere kvaliteterne i den oprindelige
kunstbygning og samtidig tilfaje nye dimensioner til
udstillingsmulighederne.
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A Udvidelsen fra 2003 er nedgravet i byparken og viser sig over terreen som tre
markante ovenlys, en glaskube og glasveegge. De tre elementer danner den
nye skulpturgdrd i parken.

AThe 2003 extension is buried in the city park, revealing itself above
ground level as three distinctive skylights, a glass cube and glass walls.
These three elements form the new sculpture courtyard in the park.

< Udstillingssal 1993

Udvidelsen bestdr af en mur, der er en del af et cirkelslag, et geometrisk motiv
der indgdr i helheden.

< Exhibition hall 1993

The extension consists of a wall which forms part of a circular construction
- a geometrical design which harmonises with the whole.

Sniti byrummet Udstillingssal 2003 Sal 1993 Udstillingssal 1917 Snit gennem deturbane rum
Section through the urban space Exhibition hall 2003 Hall 1993 Exhibition hall 1917 Section through the urban space
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STATENS MUSEUM FOR KUNST, UDVIDELSE,

KOBENHAVN | 1992 - 1998

NATIONAL GALLERY OF DENMARK - EXTENSION, COPENHAGEN

A Tidlig skitse med forbindelse mellem udstillingsgdrden, opholdstrappen og parken.
A Early sketch with link between the exhibition street, sitting steps and park.

The stately national gallery building, designed by the
architect Vilhelm Dahlerup in 1896, has been extended and
converted with an elegant transition between the old and
new sections.

The extension design emphasises the location of the
exhibition rooms in a partially enclosed building body that
floats on two storeys above the sitting steps and café. The
building’s form accords with the historical traces in the
geometry of the ramparts.

The two buildings are both separated and linked by the large
glass-covered exhibition street, where the dialogue and
confrontation between the two architectural traditions forms
part of the museum experience.

The extension has transformed Dahlerup’s building into a
united building work in a contemporary modernist idiom,
creating an entirely new openness inwardly and towards the
park.

Den statelige museumsbygning af arkitekten Vilhelm
Dahlerup fra 1896 er udvidet og ombygget med en fin
forbindelse mellem det gamle og det nye.

Tilbygningen er disponeret med hovedvagten lagt pa
udstillingsrummenes placering i en delvis lukket byg-
ningskrop, der svaever i to etager over opholdstrappen og
caféen. Bygningen har faet form efter stedets historiske
spor i voldgravens geometri.

De to bygninger er bade adskilt og bundet sammen
omkring den store glasoverdaekkede udstillingsgade, hvor
de to arkitekturretningers dialog og konfrontation bliver
en del af museumsoplevelsen.

Udvidelsen transformerer Dahlerups bygning til et samlet
bygningsveerk i et nutidigt modernistisk formsprog og
skaber en helt ny dbenhed indad til og mod parken.

A A Model, der viser tilpasning til vandgrav og park samt madet mellem nyt og
gammelt omkring udstillingsgdrden.

A AModel showing adaptation to the ramparts and park, as well as the en-
counter between the new and the old around the exhibition courtyard.

A Dobbelhgijt udstillingsrum
A Double-height exhibition hall
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Plan /Plan W
1. Baldakin ved hovedindgangen / Canopy at the main entrance 11. Film og bandhal / Movie and tape store 21. Monteringshal / Assembly room SR
2. Information / Information 12. Klippekombirum / Combination editing suite 22. Make-up / Makeup i e | -
3. Radiofoyer /Radio foyer 13. Kantine /Canteen 23. Skuespiller og sminkerum / Actors and makeup room :I . [ -
4. Pladebibliotek / Record library 14. Kokken / Kitchen 24. Skuespillerfoyer / Actors'foyer Iﬁ_mwmw(fffffffffr’; r’r’fr‘r’r"‘-’r’r’ffrr 10 g - VY
5. Radiostudie /Radio studio 15. Kontrolrum / Control room 25. Scenografi/ Set design 2 .3 ] 4 -I | [ ol O ol L I pe [ X0 21
6. Provesal / Rehearsal room 16. Overdeekket gérdhave / Covered courtyard 26. Film og fremkalderomréade / Film and development area e il
7. Kontorer / Offices 17. Rekvisitmagasin / Props store 27. Teknisk afdeling / Technical department ’
8. Trykkeri/ Printers 18. Videoservice /Video service
9. Tv-foyer / TV foyer

10. Tv-studie / TV studio

19. Dubbing / Dubbing
20. Garage / Garage

Snit gst-vest / East-west section




A Samspil mellem radiostudierne og volden A A Samspil mellem Karen Hansens skyer i metaltréde og beton
A Interplay between the radio studios and the ramparts A Alnterplay between Karen Hansen's clouds in metal wire and the concrete

A Samspil mellem Erik Nyholms glasur og beton
A Interplay between Erik Nyholm's glazing and the concrete

Radiostudio Foyer Radiostudio Teknisk afdeling Foyer Hovedindgang
Radio studio Vestibule Radio studio Technical department Vestibule Main entrance
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Sniti Radiobdndet / Section through the radio ribbon
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A Radio foyer

< Informationsfoyer med San Groths veegteeppe, der folger rummets dynamik
< Information foyer with San Groth’s tapestry, which harmonises with the dynamics of the room

> Den eksotiske "banan” foyer i TV-bdndet
> The exotic "banana” foyer in the TV ribbon
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< Tv-foyer forbindelse
<TV foyer link

> Garage i Industribdndet
> Garage in the industrial ribbon

> Kontorarbejdsplads
> Workplace

> Tv-foyer for gaester
> TV foyer for guests
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Gardhaverne er et meget kunstnerisk element i den levende radio og tv-by. De er alle taenkt og udformet
forskelligt.
The courtyard gardens are a highly artistic element in the vibrant broadcasting centre. Each is con-
ceived and designed differently.
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MUSIKHUSET AARHUS, UDVIDELSE | 2005-2007

CONCERT HALL, AARHUS, EXTENSION

The Concert Hall, Aarhus was originally designed by Kjeer

& Richter, and was inaugurated in 1982. The extension

has doubled the area of the Concert Hall, which now
encompasses alarge number of features that turn the entire
complex into a unique concert and educational building

in an international context. The extension encompasses

a symphonic music hall with room for 1,200 audience
members, a rhythmic music hall, a chamber music hall and
teaching premises for the Royal Academy of Music, Aarhus,
Aarhus Symphony Orchestra, Filuren Children’s Theatre and
the Danish National Opera (Den Jyske Opera).

The symphonic music hall is especially designed for
symphonic music, and functions in itself like a giant
instrument, the sound of which can be adjusted by moving
the sky’ and acoustic panels.

The colour palette of the hall is in a bright, warm, Nordic
tone —warm, grey acoustic panels and black seating. As a
contrast, red rear walls have been chosen, and when the
acoustic panels are adjusted, the same red colour can be seen
as a background.
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Musikhuset Aarhus er oprindeligt tegnet af Kjaer & Richter
og blev indviet i 1982. Med udvidelsen er Musikhusets
areal fordoblet, og det indeholder i dag en lang raekke
funktioner, der ger det samlede anlaeg til et unikt koncert-
og leeringshus i international sammenhaeng. Udvidelsen
rummer en Symfonisk Sal med plads til 1200 publikum-
mer, en Rytmisk sal, en Kammermusiksal og lokaler til

Det Jyske Musikkonservatorium, Aarhus Symfoniorkester,
Barneteatret Filuren og Den Jyske Opera.

Den Symfoniske Sal er bygget specielt til symfonisk musik
og fungerer i sig selv som ét stort instrument, hvor man
ved at flytte pa "himmelen” og akustikpaneler kan aendre
pa rummets klang. Salens indvendige mal er ngje udvalgt
af akustiske hensyn. Udgangspunktet for proportionerne
har veeret den gyldne sal i Musikverein i Wien.

Farverne i salen star i en lys varm nordisk tone - lyst
asketrae, grd akustikpaneler og sorte saeder. Som kontrast
er valgt rede bagvaegge, og ndr akustikpanelerne justeres,
kan den samme rade farve ses som baggrund.

Plan /Plan
1. Foyer / Foyer
2. Symfonisk sal / Symphonic music hall
3. Rytmisk sal /Rhythmic music hall
4. Kammermusik sal / Chamber music hall
5. Barneteater / Childrens'theatre
6. Det Jyske Musikkonservatorium /
The Royal Acadamy of Music, Aarhus
7. Administration / Administration

> Symfonisk sal
> Symphonic music hall
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™ Integreret orgel i treelamel veeg
™ Integrated organ in wooden slat wall

> A Foyer ved Symfonisk og Rytmisk sal
> A Foyer of symphonic and rhythmic halls
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AARHUS TEATER 0G CAFE HACK | 1996 -

AARHUS THEATRE AND CAFE HACK

Indgang Café Hack
Entrance to Café Hack
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v Set fra Bispetorvet. Det smukke teater er opfart i 1900 i
skanvirke-stil med Hack Kampmann som arkitekt.

v Seen from Bispetorvet The beautiful theatre was built in
1900 in Jugend style by Hack Kampmann as the architect.

<\ Indgang til Café Hack
< Entrance to Café Hack

For a lifetime, we have been responsible for the restoration
and several renovations and additions to this beautiful
theatre, built in 1900 in art nouveau style, and designed by
Hack Kampmann.

Café Hack, named after Hack Kampmann, is located on the
site of the original 1900 theatre restaurant. In the intervening
years, the premises were used by the State Radio Corporation
and the theatre as rehearsal rooms. The new café is equipped
with a small stage. The walls are clad in red marble, and the
ceiling is designed as a continuous glass ceiling.

During the conversion, it turned out that one of the tigers in
the tiger frieze painted by the artist Karl Hansen Reistrup in
1900 was almost intact. Taking this as a starting-point, Uffe
Christoffersen was asked to create a modern tiger frieze. The
stern and beautiful tigers take possession of the entire space.

Vi har gennem en menneskealder haft ansvaret for restau-
reringen samt flere om- og tilbygninger.

Café Hack, opkaldt efter Hack Kampmann, er place-

ret, hvor der fra starten i &r 1900 var restaurant. | den
mellemliggende tid har lokalerne vaeret benyttet af
Statsradiofonien samt af teatret til gvelokaler. Den nye
café er indrettet med en mindre scene. Vaeggene er pud-
set med rgd marmorpuds, og loftet er udformet som et
sammenhangende glasloft.

| forbindelse med ombygningen viste det sig, at en af

kunstneren Karl Hansen Reistrups tigre i tigerfrisen fra ar
1900 var naesten intakt. Uffe Christoffersen blev bedt om
at skabe en tigerfrise af i dag. De bade barske og smukke
tigre tager hele rummet i besiddelse.
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KLOKKETARN VED M@LLEVANGSKIRKEN, AARHUS | 1969 e e - ™

BELLTOWER AT M@LLEVANG CHURCH, AARHUS L
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A Set fra Fuglesangs Allé
A Seen from Fuglesangs Allé

In 1969, a bell tower was added to the simple, beautiful red- Mollevangskirkens smukke, enkle bygningskrop i red teg|,
brick body of Mallevang Church. With its staggered slices of fiki 1969 tilfgjet et klokketdrn. Det fritstdende tdrn har
brickwork, the free-standing tower enters into dialogue with med sin opbygning med forskudte murskiver en dialog
the slopes of the church roof. Seen from both Fuglesangs med kirketagets haeldninger. Bade set fra Fuglesangs Allé
Allé and Mallevangs Allé, the tower’s profile concludes the og Mallevangs Allé star tarnets profil som afslutningen
church complex and the long, coherent set of educational pa bade kirkeanlaegget og den lange sammenhaengende
institutions and student residences along Fuglsangs Allé. reekke af undervisningsinstitutioner og kollegier langs

Fuglsangs Allé.
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RAVNSBJERGKIRKEN, VIBY J | 1975-1990

RAVNSBJERG CHURCH, VIBY J
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Snit gst-vest / Section east-west
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Plan /Plan - .

1. Alterbord / Communion table

2. Kirkerum /Church room

3. Meninghedssal / Congregation hall

4. Vabenhus /Porch

5. Preest / Priest

6. Kontor / Office

7.0Orgel /Organ

8. Konfirmandstue / Confirmation room
9. Sognegdrd / Parish community centre
10. Torv/Plaza

11. Have /Park

The church is visible from a great distance away. The building
rises up in its mass and shape in relation to its neighbouring
buildings. Deep incisions have been cut into the large
sculpture in dark red brick to indicate that this is a church
with a free-standing bell tower, with a large circular window
that allows daylight to enter the church interior.

The church and the low building containing the parish
community centre, together with a small plaza, embrace a
square which forms the forecourt to the church porch.

Kirken er synlig pa lang afstand. Bygningen haevder sig i
forhold til nabobebyggelsen ved sin masse og form. | den
store lerskulptur i dybrgd tegl er der skéret dybe indsnit
der fortzeller, at der er tale om en kirke med fritstdende
klokketarn og et meget stort cirkulaert vindue, der giver
dagslys til kirkerummet,

Kirken og den lave bygning, der indeholder sognegard,
favner sammen med et mindre center et torv, som er
forplads til vébenhuset.
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A Facade imod Aarhus o ) A "Ravnen” af kunstner Erik Heide
A Facade towards Aarhus A"Ravnen”by sculptor Erik Heide

> Vindue til menighedsrummet

> Window to the congregation room

Situationsplan / Site plan
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< Kontakten fra vabenhuset til det runde vindue
< The contact from the porch to the round window

Stolen med seede og ryg af her er lige som kirkebassen skabt til stedet.
Dette geelder ogsa belysningen i corten stdl og askekrukke og siddemabel i haslekeramik.

Like the collection box, the chair, with seat and back in linen, was especially made for this room.

The same goes for the lighting in Cor-Ten steel, the urn, and the furniture in Hasle ceramics.



Alterbord, knaefald og praedikestolen skabt i taet samarbejde med billedhuggeren Erik Heide. Orgelet er
ligeledes tegnet til rummet.

The communion table, kneeler and pulpit were created in close collaboration with the sculptor Erik
Heide. The organ was also designed for the room.




A > Bdde de cirkulaere lamper og inventaret er tegnet specielt til dette rum.
Spraengveerket, konstruktionen, der adskiller kirkerummet, vabenhuset og me-
desalen, samt tagspeerene er udfart i sammenboltet pommersk fyr, der maler
hhv.30x30cmog 15x 15 cm.

A > Both the circular lamps and the fixtures were especially designed for
this room.
Both the trussing, the construction that separates the church room, the
porch and the parish hall, and the rafters are in bolt-assembled Pomera-
nian timber, measuring 12 x 12 inches and 6 x 6 inches, respectively.

> Ravnsbjergkirkens kirkerum er et hajtideligt rum, hvor rummets proportioner,
bearbejdningen af dagslyset samt inventarets udformning og placering, gar
op i en hgjere sakral enhed. Det store vindue, som er ca. fem meter i diameter,
fanger dagslyset til alter og praedikestol i dialog med billedhuggeren Erik
Heides store kors i trae.

> The ecclesiastical space of Ravnsbjerg Church is a solemn site in which
the proportions of the space, the processing of daylight and the design
and placement of the fixtures forms a higher, sacred synthesis. The wide
window, which is approximately five metres in diameter, captures the
daylight for the altar and pulpit, in dialogue with the large wooden cross
by the sculptor Erik Heide.
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VESTFOLD SYGEHUS, 6. BYGGETRIN, TONSBERG | 2002-2005

VESTFOLD HOSPITAL, 6TH PHASE, TONSBERG
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The hospital’s sixth construction phase is part of the overall
master plan for the complex. The midpoint of the extension is
the new central atrium, which rises up through all the floors.
The atrium collects and distributes light to the surrounding
departments, and is located near the main entrance, the
natural hub of the hospital. The architecture of the space
emphasises the hospital’s dynamics. Here we gain an
impression of the busy traffic on the balconies behind the
open filigree floor of wooden slats, and this is also where we
gain access to the common public functions: the canteen,
café library, meeting-rooms, auditorium and shop. The
square is the meeting-place between patient and guest. The
pleasant atmosphere of this space is different to that of the
hospital’s departments. The choice of materials, materiality
and details strives for a Nordic tone.

Sygehusets 6. byggetrin indgdr som en del af den sam-
lede masterplan for sygehuset. Udvidelsens midtpunkt er

det nye centralrum, som rejser sig gennem alle etagerne.
Rummet samler og henter lys til de omkringliggende
funktioner og er med sin placering nzer hovedindgangen
sygehusets naturlige centrum. Centralrummets arkitektur
fremhaever sygehusets puls. Her anes den tempofyldte
trafik pa balkonerne bag det dbne filigran af traelameller,
og her er der adgang til de offentlige feellesfunktioner:
kantine, café, bibliotek, maderum, auditorium og kiosk.
Torvet er mgdestedet mellem patient og geest. Her er
rummets stemning behageligt anderledes end i hospita-
lets afdelinger. | valg af materialer, stoflighed og detaljer er
der tilstraebt en nordisk tone.

< Planudsnit/ Plan section

1. Centralrum / Central hall
2.Vandrehal / Lobby

3. Abent ned /Void

4. Hovedindgang / Main entrance
5. Direkter m stab / Director's Office
6. Kantine / Canteen

7. Kakken /Kitchen

8. Café

9 Kiosk

A A Det store hgjtsiddende glastag giver ogsd om natten et oplevelsesrigt
lystilskud til byens profil.

A AAt night, the large, high-placed glass roof also adds an experientially rich
light supplement to the town’s profile.

A Caféen, det naturlige madested.
AThe café, the natural meeting-place.

> foyerrummets facader er i seerdeleshed praeget af de lodrette frie lameller, der
tillader bade indrammede kig og afvekslende oplevelser i lysvirkning og ud- og
indsigt.

Elevatoren og trappetdrnet star med sin elegante skulpturelle form, som et
styrende element i det centrale foyermadested.

> The facade of the foyer is particularly characterised by the free vertical
slats that provide both framed views and varied spatial experiences, with
varying light effects.

The elevator and stairway tower, with its elegant sculptural form, provides
a controlling element in the central foyer.
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A Auditorium

" Baenke og "gade’-belysning er inventaret i det centrale byrum, her ved auditoriet.

™ Benches and “street” lighting are the fixtures in the central urban space, here by the auditorium.

< Trappens storsldede form ved starten i nederste foyer.
< The open form of the stairway, at its beginning in the lower foyer.

A Et kig fra torvet til nederste foyer
A View from the square near the library to the lower foyer

< Hospitalsgang med lamelfacade mod torverummet
< Hospital corridor with slat facade towards the square
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A Gulv og loft udfert i egetrae / Floor and ceiling made in oak
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A A Beenken i egetrae er tegnet til rummet / The oak bench is designed for the place

With the Opera Pavilion, which can accommodate 175
waiting persons, opera guests and other visitors to Holmen
will have a place of shelter at the water bus quay.

In its form, the building takes its cue from the existing
semicircle of the jetty. The pavilion thus has a circular
geometrical shape which is open towards the jetty and on
two sides, as well as towards the gangway pier. The roof,
which is slightly sloping, is also clad in copper, and features
an asymmetrically-positioned round skylight, which gives
the building’s fifth facade a certain lightness. Copper has
been chosen to create an architectural link with the beautiful,
protected control towers of the bridges of Knippelsbro,
Langebro and Sjellandsbroen. In the evenings, the pavilion
will be lit in a way which signals a festive atmosphere and
receptiveness, both to the harbour environment and the
Opera.
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Med Operapavillonen, der kan rumme 175 ventende, far
Operaens gaester og andre besggende pa Holmen en lze-
mulighed ved havnebussens anlab.

Bygningen tager i sin form afsaet i den eksisterende
anlebsplatforms halvcirkel. Pavillonen fremtraeder med en
geometrisk cirkulaer form, der dbner sig til anlgbssiden pa
to sider samt til landgangsbroen.

Taget, der er svagt skrdnende, er ogsa beklzedt med
kobber. Taget er udformet med et asymmetrisk placeret,
rundt ovenlys. Det giver bygningens femte facade en vis
lethed. Kobberet er valgt for at skabe en arkitektonisk
sammenhang med de smukke, fredede brovagthuse

pa Knippelsbro, Langebro og Sjaellandsbroen. Pavillonen
vil om aftenen std med en lyssaetning, der signalerer en
festlig stemning og modtagelse bade i havnemiljget og i
Operaen.

bk
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FIELD’S, ORESTADEN, KOBENHAVN | 2001-2004

FIELD'S, PRESTADEN, COPENHAGEN

Plan /Plan
. redindgang / Main entrance

3. Gade / Street
4. Butik / Shop
5. Anchor / Anchor

< Tidlig butikscentermodel med forslag til hotel, biografer og kontorhuse.
< Early shopping centre model with proposed hotel, cinemas and office buildings.
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A Hovedindgang over for togstationen.
A Main entrance, opposite the Metro station.

Field's was designed with the emphasis on simplicity
and diversity in its internal street sequences and, above
all, daylight. Light streams into the centre through all its

storeys and the many glass walls. The seven-metre broad

thoroughfares with their many inviting squares emphasise
the open and urbane nature of the centre.

The facades towards the surrounding streets are
predominantly in glass, utilising reflections, transparency
and light in the architectural expression. The glass facades
are open towards the centre, particularly in break areas, the
entrances and the large main entrance area opposite the
metro station.

e s EE

Field's er planlagt med vaegt pa bade enkelhed og
mangfoldighed i de indvendige gadeforlgb og frem for
alt dagslys. Lyset stremmer ind i centret gennem alle
etagerne og gennem de mange glasvaegge. De syv meter
brede gader med de mange torve understreger det dbne
0g bymaessige center.

Facaderne mod de omgivende gader er overvejende
udfert i glas med sigte pa at bruge bade spejlinger,
transparens og lys i udtrykket. Glasfacaderne er dbnet ind
til centeret, hvor det har veeret muligt, i seerdeleshed pau-
seomrader, indgang og det store hovedindgangs-omrade
over for metroen.
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> Gaderne og torvene er glasoverdaekket i gaderummets fulde bredde.
> The plaza at the main entrance. The streets and squares are glass-covered across the full width of the thoroughfare

< Glastacaderne er dbne ind til centeret, hvor det er muligt.
<The glass facades are open towards the centre where possible.
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OFFICE, INDUSTRIAL AND
TRANSPORT BUILDINGS

Commercial building projects enjoyed a boom that began
in the late 70s and culminated in the late 80s. There was a
strong need for companies to express themselves through
architecture, with a wide range of examples from classicism
to various modernist directions.

In a long series of new domiciles and industrial facilities that
sprang up alongside motorways, main roads and junctions,
H. S. Hansen in Lem, Egeteepper in Herning, Danfoss in
Kolding, Vestas Randers and Tulip in Vejle are highlighted as
representative of an architecture that reflects high quality and
the companies’ ambitions to demonstrate their capability
and identity.

The strength of these ideas may be revealed in a simple
technique, such as the 500 metre-long, dark green facade of
Egeteepper, interrupted only by a reception building of glass

and an opening in the facade, where a sculpture garden has
been created with six large granite sculptures, while offering
fine views of the production facilities behind.

Other commercial buildings which express themselves
through brick architecture — signalling solidity and robustness
— are Havnehuset in Aarhus, Aarhus Renholdningsselskabet
and, not least, the Danish Heath Society building in Viborg.

When designing large garage and workshop facilities, there is
a high risk of creating monotonous and dreary architecture.
In the bus depot of Aarhus Sporveje in Hasselager, the large
buildings have been made lighter and experientially rich

by locating the gigantic main structures on the outside

of the buildings. The spectacular red-brown Cor-Ten

steel constructions form a beautiful cobweb against the
background of the white steel facades.

Itis also an economical idea, as the building volume and
facades are thereby reduced to the absolute minimum.

KONTOR-, INDUSTRI- OG
TRANSPORTANLAG

Erhvervsbyggerier havde et opsving, der startede sidst

i 70'erne og kulminerede sidst i 80'erne. Der var tale om
et udpraeget behov for, at firmaerne skulle udtrykke sig
gennem arkitekturen. Eksemplerne spaender vidt fra klas-
sicisme til forskellige modernistiske retninger.

| den lange raekke af nye hovedsaeder og industrianlaeg
placeret langs motor- /hovedveje og vejkryds star H. S.
Hansen i Lem, Egeteepper i Herning, Danfoss i Kolding,
Vestas i Randers og Tulip i Vejle som repraesentative for en
arkitektur, der afspejler kvalitet og firmaernes ambitioner
om at demonstrere formden og identitet.

Styrken kan ligge i det enkle greb, hvor Egetaeppers ca.
500 meter lange, markegrenne facade kun afbrydes

af en receptionsbygning i glas og en dbning i facaden,
hvor der er skabt en mindre skulpturhave med seks store
granitskulpturer, samtidig med at man far et fint kig til det
bagvedliggende fabriksanlaeg.

En anden gruppe af erhvervsbyggerier udtrykker sig
gennem en muret arkitektur - et signal om soliditet og
robusthed, eksempelvis Havnehuset i Aarhus, Aarhus
Renholdningsselskab og ikke mindst Det Danske
Hedeselskab i Viborg.

Ved udformningen af store garage- og veerkstedsanlaeg

er der en risiko for monoton og trist arkitektur. | Aarhus
Sporvejes busanlaeg i Hasselager er de store bygnings-
anlaeg gjort lette og oplevelsesrige ved at anbringe de
gigantiske hovedkonstruktioner uden pa husene. De
spektakulaere redbrune Corten stalkonstruktioner star som
et smukt spindelvaev pa baggrund af de hvide stélfacader.
Der er ogsa tale om en gkonomisk ide, fordi bygningsvo-
lumen og facader minimeres til det absolut nadvendige.

> Artikel om Hedeselskabets hovedsaede, Viborg 14.
maj 1981.

> Article about the new domicile for the Danish
Heath Society, 14. Maj 1981.
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TULIP, VEJLE | 1987-1988

TULIP VEJLE

Tidlig masterplan / Early master plan - fgf e L Ea
1. Foraedlingsfabrik / Processing factory ; .,.._-_-,h .

2. Slagteri/ Slaughterhouse i

3. Forsyningsakse / Conveyor \‘_:"_ S
4. Teknisk anleeg / Technical area X

5. Administration / Administration
6. Folkerum / Staff room

)

The Tulip Group’s industrial plant north of Vejle is organised
around a supply axis that controls the production flow and
simultaneously becomes the main architectural motif. The
plan was to place three slaughterhouses north of the axis,
and three processing factories south of it. To the west, the axis
meets a U-shaped, six-storey office building, and to the east a
tower motif towards the motorway.

Industrianlaegget nord for Vejle for Tulip-koncernen er et

anlaeg organiseret omkring en forsyningsakse der styrer
det produktionsmaessige flow og samtidigt bliver det
arkitektoniske hovedmotiv. Nord for aksen var det planen
at placere tre slagterier og syd for tre foraedlingsfabrikker.
Aksen opsamles mod vest i en U-formet administrati-
onsbygning i seks etager, mod @st et tdrnmotiv mod
motorvejen.
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Farste etape er en foreedlingsindustri og en kraftcentral. Desuden en teknikbro, der er forberedt til at fragte emner fra slagteriet til fabrikken. Bygningen er ligeledes styret af en gennemgdende akse, der indeholder teknik samt
gangbro for personale og geester. De haje vinduespartier kaster dagslys dybt ind i produktionsomradet, det er samtidig muligt at se ud over arbejdspladserne.
The first stage encompasses the processing plants and power station, as well as a technical bridge which is designed to carry items from the slaughterhouse to the factory. The building is also controlled by a

continuous axis which carries the technical equipment and a walkway for staff and guests. The high windows cast daylight deep into the production area, and it is also possible to look out across the workplaces.

1. Teknikryg og forsyningslinie / Technical spine

2. Gangbro for personale og geester / Staff and
visitors' bridge

3. Palsemageri / Sausage plant

210
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1. Hovedindgang/ Main entrance

2. Palsemageri/ Sausage plant

3. Velfeerdsbygning / Staff room

4. Kraftcentral / Powerhouse

5. Forsyningsbro / Conveyor

6. Teknikryg / Technical spine

7. Rdvare ind /Raw materials in

8. Feerdigvare ud / Finished products out

Situationsplan / Site plan
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> Facaderne er opbygget med en haj sokkel i hvid beton og en preecis formet murkrone i hvid beton som
afslutning. Teknikbroens saster stdr ogsa i hvid beton. Murveerket er rade mursten i krydsforbandt. Teknikryg-
gen er udfert i hvide stdlplader og riste.

>The facades are constructed with a tall pedestal in white concrete and precisely-formed wall crowns
in white concrete as their finish. The columns of the technical bridge are also in white concrete. The
masonry is in cross-bonded red brick. The technical spine is in white steel plate with gratings.

v Udsnit af teknikrum
v Section of equipment room

Madevaerelse
Meeting room

> < Teknikbro
> < Technical bridge
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DANFOSS TERMOS

DANFOSS A/S THERMOSTAT FA
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< Fra Esbjergvej

< Seen from Esbjergvej

The factory complex has been designed with a tall central
production area, surrounded by a one-storey building
containing workshops. This is separated by a courtyard
garden ribbon from the staff facilities, canteen and
administration area. Two tall technical equipment towers

rise from the courtyard gardens. The towers have been
sculpturally designed with distinctive piping and air intakes to
provide ventilation. The towers have a beautiful, rust-red Cor-
Ten cladding, and signal a precise and informative industrial
architecture.

> Gdrdrum mellem sekundeer produktion og kantine
>The courtyard area between the secondary production area and the canteen

Plan /Plan

1. Foyer /Vestibule

2. Konference / Conference

3. Gdrdhave / Courtyard garden
4. Kontor / Office

5. Kantine / Canteen

6. Produktionsareal / Production hall

7. Sekundeer produktionareal / Secondary production
8. Lager / Storage room

Fabriksanleegget er udformet med et centralt hgjt pro-
duktionsomrade omgivet af en-etagers sidebygninger
med veerksteder. Desuden adskilt med et gardhaveband
med rum for folkerum, kantine og administration. To hgje
tekniktarne spaender ud i gardhaverne. Tarnene er skulp-
turelt udformet med markante rarferinger og luftindtag

til ventilationsrummene. Tarnene star i en smuk rustred
Corten-beklaedning og signalerer praecis og oplysende
industriarkitektur.
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< Hovedindgang
< Main entrance

& De nordvendte gennemgdende ovenlys giver et jaevnt og behageligt arbejdslys.
& The continuous north-facing skylight provides an even and pleasant working light.

> Den seerlige tagkonstruktion giver en fin og behagelig dagslysfordeling og arbejdsmilje.
> The special roof construction provides fine and pleasant daylight distribution and a good working
environment.

Produktionshal Sekundezer produktion Tekniktarn Kantine
Production hall Secondary production Technical equipment tower Canteen
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Snit/Section Gdrdhave
Courtyard garden
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BESTSELLER LOGISTIKCENTER NORD, HADERSLEV | 2009-2012

BESTSELLER LOGISTICS CENTRE NORTH, HADERSLEV

The new logistics centre, located on the £45 at Haderslev,
supplies the shops of the Bestseller clothing group right across
Europe.

The centre has been planned to occupy three parallel ribbons
surrounding a main avenue. One of these ribbons contains
the main entrance, office and staff facilities, together with an
area with loading ramps for trucks, while the second contains
a sorting facility, and the third fully-automated mini-

load stores. The planned layout provides the most flexible
arrangement, and will allow for an expansion to triple size in
the future.

The idea was to create an industrial building that would

go beyond the standardised, typical solutions of logistics
buildings, and create a building with a strong identity

that would add an experiential quality to its surroundings.
Consequently, the tall high miniload warehouses take the
form of sculptural building massifs, clad with wooden

slats. Transparent gables allow motorists on the motorway
to glimpse the cranes at work. Throughout the building,

the emphasis has been on allowing daylight to enter the
workplaces.

Vv Miniload lager, set fra vest.
v Miniload warehouse, seen from the west.
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Det nye logistikcenter ved E45 Haderslev forsyner tgjkon-
cernen Bestsellers butikker i hele Europa.

Centret er planlagt i tre parallelle bdnd omkring en
hovedallé: Det ene indeholder hovedindgang, kontor og
velfeerdsomrader samt et areal med lzesseramper til last-
biler, det andet sortér-anlaeg, det tredje fuldautomatiske
miniload-lagre. Planlaegningen giver den mest fleksible
indretning og ger det muligt pa sigt at udvide til tredob-
belt starrelse, ca. 150.000 m?.

Tanken har vaeret at skabe et industribyggeri, som raek-
ker ud over det standardiserede logistikbyggeris typiske
l@sninger - et byggeri, der har en steerk identitet og tilfarer
oplevelser til omgivelserne. Derfor star de hgje miniload-
lagre som skulpturelle bygningsmassiver, beklzedt med
tree-lameller. Transparente gavle gor det muligt fra motor-
vejen at ane kranerne i arbejde. Overalt i byggeriet er der
lagt veegt pa at fa dagslyset ind til arbejdspladserne.
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1. Hovedindgang / Main entrance
2. Administraition og kantine /
Administration and canteen
3. Leesseramper / Unloading docks
4. Sorteringsanlaeg / Sorting
5. Miniload lager / Miniload warehouse
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Bygningernes meget forskellige kroppe bliver holdt sammen af facadebeklzed-
ningen af lodrette fyrretreeslameller med modulet 34x56 mm lamel og 26 mm
afstand.

Lamellerne bade optager og fremhaever bygningerne i deres facadeudtryk

og detaljer. Med tiden vil traeet std i en varm grd, smuk tone, der giver de store
volumener karakter og profil.

The very different volumes of the buildings are bound together by a
facade cladding of vertical pine slats in modules of 34 x 56 mm slats and
26 mm spaces.

The slats both fill and highlight the buildings'facade expressions and
details. In time, the wood will assume a beautiful warm grey tone that will
endow the large volumes with character and edge.

< Hovedindgang
< Main entrance
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>Sorteringsband
>Sorting belt

= Kontor
£ Office

Vv Miniload lager
v Miniload warehouse
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Snit/Section

CODANHUS, AARHUS | 1969-1970

CODAN BUILDING, AARHUS
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1. Hovedtrappe / Main stairs
2. Garderobe / Cloak room
3. Kekken /Kitchen

4. Reception /Lobby

5. Kontorer / Offices

Plan /Plan

A Faelles gardhaverum
A Common courtyard garden

< Hovedindgang
< Main entrance

The office building consists of fourteen identical modules on
two storeys, each measuring 130 m? on each floor, to provide
flexibility for renting out. Three of the modules thus provide
entrance areas to both storeys, with associated toilets, kitchen
and cloakroom. The modules are staggered relative to each
other in their plan layout, in order to create a variety of office
depths along a corridor line. Twelve different leases can be
accommodated. The displacements of the units adds an
experientially rich rhythm to the building.
Towards the common courtyard garden, screened-off
terraces have been created for the individual offices. The
white storey-height U-shaped concrete slab elements have
been cast in smooth formwork.

Kontorhuset bestdr af 14 ens moduler i to etager med
130 m? i hver etage, bestemt ud fra gnsket om stor
fleksibilitet i udlejning. Tre af modulerne er sdledes
indgangspartier til begge etager med toilet, kakken og
garderobe. Modulerne er forskudt i forhold til hinanden i
plan for ogsa at skabe forskellige kontordybder omkring
en ganglinie. Der kan indrettes 12 forskellige lejemal.
Forskydningerne af enhederne tilferer bygningen en
oplevelsesrig rytme.

Ind imod det feelles gardhaverum skabes der afskaeermede
terrasser til de enkelte kontorer. De hvide etagehgje
U-formede betonpladeelementer er stgbt i glat forskalling.
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Situationsplan / Site plan

a1 1. Folkerum / Staff facilities
- 2. Administration / Administration
o 3. Veerksteder /\Workshops

4. Garage / Garage
5. Tankstation / Petrol station
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e L Vindueslasning ved omklaedningsrum
L Window solution at changing rooms
— d v Vindueslasning ved veerksteder
N v Window solution at workshops

A Set fra Ringvejen Aby
A Seen from Ringvejen Aby

The headquarters of the Aarhus Renholdningsselskab Hovedseedet for Aarhus Renholdningsselskab ligger pa en
company is located on an elongated site along Aby Ringvej. langstrakt grund langs Aby Ringvej. Det store bygnings-
The extensive building complex consists of administration, anlaeg bestdr af administration, folkerum, vaerksteder og
staff facilities, workshops and garages. The entire facility is garager. Hele anlaegget er samlet bag en lang, seerligt

brought together behind a large, specially-shaped wall that formet mur, der fglger ringvejen. Muren stiger og falder i
follows the ring road. The wall rises and falls in the rhythm of takt med starrelsen pa de bagvedliggende funktioner.
the functions behind it. Muren og den lange facade har ogsa det sigte at give en
The wall and the long facade are also intended to provide a visuel oplevelse til en noget broget vejstraekning.
visual experience along a somewhat motley stretch of road.



Murveerket er udvendigt og indvendigt opfert i redbrune mursten i krydsforbandt. Der er fremstillet formede
runde hjernesten til de mange portdbninger til garagen.

Externally and internally, the brickwork is in red-brown, cross-bonded masonry. Shaped round corner-
stones have been created for the many entrances to the garage.

< < Gdrdrum mellem folkerum og administration.
< < Courtyard area between the staff facilities and administration.
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H.S. HANSENS HOVEDSADE, LEM | 1983-1984

H. S. HANSEN HEADQUARTERS, LEM

Foyer Gdrdhave
Foyer Courtyard garden

113

='b. [
Snit
Section
The headquarters of the H. S. Hansen company in Lem Hovedseedet i Lem ved Ringkebing for H. S. Hansen er
near Ringkabing has been designed as a distinctive corner udformet som en markant hjgrnebygning ved Smed
building with reception, showroom and offices. The building Hansens Vej. Bygningen favner den bagvedliggende
embraces the underlying factory, which has a somewhat fabrik, der har et noget uhomogent udseende opstdet
uneven appearance, due to extensions. In order to control the ved knopskydninger. For at styre det arkitektoniske udtryk,
architectural expression, the tall entrance area is continued as er det hgje indgangsparti fortsat som facadeveegge, der
facade walls that taper off and screen the factory complex. aftrappes og afskaermer fabrikskomplekset.
The aim has been to create a narrative and an experientially Sigtet har veeret at skabe en bade fortaellende og oplevel-
rich architectural profile — a modern steel and glass building. sesrig arkitektonisk profil, et moderne stal- og glashus.

Situationsplan / Site plan
1.Indgang / Entrance

2. Administration / Administration
3. Parkering / Parking

4. Fabrik / Factory
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< Hovedindgang fra Smed Hansens Vej
< Main entrance from Smed Hansens Vej
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Bygningens formsprog og detaljering forteeller klart, at der er tale om et stort
firma, der arbejder bredt med stél og glas i vinduer og facader.

The building’s idiom and detailing clearly signal that this is a large com-
pany that works broadly with steel and glass in windows and facades.

Plan /Plan
1.Indgang / Entrance
2. Forhal /Vestibule
3. Kontorer / Offices
4. Kantine / Canteen
5. Kekken /Kitchen

1.sals plan /st floor plan
1.Indgang / Entrance

2. Forhal /Hall

3. Kontorer / Offices

4. Modelokale / Meeting
5. Tegnestue / Studio

6. Direktor / Director

7. Kantine /Canteen
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A Kantine med billeder af Niels Nedergard
A Canteen and meeting rooms with pictures by Niels Nedergard

Gangbroen og den svungne trappe star som skulpturelle elementer i det transparente foyeromrade.
Rummene stdr i hvid tone, kun afbrudt af de granne vaern og trapper. Det faste inventar stdr i en ren gul farve
i hajglans.

The footbridge and the curving staircase stand as sculptural elements in the transparent foyer area.
The rooms are in a white tone, interrupted only by the green railings and stairways. The fixtures are in
pure high-gloss yellow.

A Forhal med udsmykning af Tonny Harning
A Vestibule decorated by Tonny Herning
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> forhal og foyer
> Vestibule and foyer
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A Set fra Skanderborgvej
A Seen from Skanderborgvej
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The bus depot of Aarhus Sporveje south of Hasselager Aarhus Sporvejes busanleeg syd i Hasselager bestar af

consists of garage buildings, workshops and preparation garagebygninger, veerksteder og klarggringshal, der
halls, located at an optimal and rational driving distance in er placeret i forhold til hinanden i en optimal rationel
relation to each other. The idea of locating the main structure karselsafstand. Der ligger badde @nsket om oplevelsesrig
outside the halls was to create both an experientially rich arkitektur og en gkonomisk idé bag placeringen af hoved-
architecture and better economics. konstruktionen uden pa hallerne.
Many hundred square metres of facade and cladding can Der spares mange hundrede m? facade og beklaedning,
be saved, and the overall volume is much smaller, reducing og desuden reduceres volumenet meget, hvilket giver
heating expenses. Large halls have an unfortunate tendency varmebesparelser. Store haller har en kedelig tendens til
to look monotonous and dreary, but the decorative effect monotoni og tristesse. De store Corten-stalspaers dekora-
of the large Cor-Ten steel trusses against the white facades tive virkning pa baggrund af de hvide facader efterlader
creates both experiences and a certain rhythmic lightness. bade oplevelser og en vis rytmisk lethed. De tekniske
The technical installations have also become a part of the anleeg er ogsa blevet en del af arkitekturen.
architecture. Alle bygninger er Igftet op pa en base af beton. Denne
All of the buildings are raised up on a base of concrete, which sokkel er bdde et vaesentligt arkitektonisk element,
both forms an important architectural element and protects samtidig med at den beskytter de udvendige sgjler mod
the exterior columns against collisions. pakersler.
Situationsplan / Siteplan [j C i:_ = 31
1. Veerksteder /Workshops - e i
2. Garage / Garage | 4
3. Kontorer, chauffarstue, undervisning / . T .
Offices, driver room, teaching b el Il ! el ) .
4. Klargering / Preparation . S m—
5. Breendstof/ Fuel = =3 —————
;l ' v . = 1 ':'_-' -
Y o oikrd
i
v Snit i klargeringsbygning ; Rl |
v Section through the preparation building 2 {— '._ 1
:r;.—..—'—'.'.—. lh Y 1  ——
[’ . i | )
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v Veerksteder v Kantine og folkerum
v Workshops v Canteen and staff facilities
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TAPPER HOVEDS/ADE, HERNING | 1982-2007

R HEADQUARTERS, HERNING

A Administrations og receptionsbygning
A Administration and reception building

< Den lille skulpturhave i en Gbning i den hgje facadeskaerm.
< The small sculpture garden in an opening in the tall facade screen.

The administration and showroom block for Egeteepper A/S
takes the form of a 400 m long facade which embraces the
production area behind it. The six-metre tall, dark-green steel
wall is broken only by the reception building, which is located
in front of the facade, as a distinctive glass building. A small
sculpture garden has also been created in an opening in

the facade wall, which also reveals glimpses of the factory
behind.

The long facade creates both a certain tranquillity, but

also, because of the simple idea, a great deal of attention
along the roadway stretch from Hammerum to Herning.

At both ends of the long wall are located buildings with
special functions, including a showroom, design centre

and warehouse. Everything has been designed in the same
architecture, with facade panels in British racing green.

Administration og showroom for Egetaepper A/S er
udformet som en 500 meter. lang facade, der favner det
bagvedliggende produktionsomrade. Den seks m. hgje
facade i markegrent stal er kun afbrudt af receptionsbyg-
ningen, beliggende foran facaden som en markant glas-
bygning. Endvidere er der skabt en mindre skulpturhave
i en dbning i facadevaeggen. Gennem &bningen fortaelles
0gsa om den bagved liggende fabrik.

Den lange facade skaber bade en vis ro, men ogsa pa
grund af den enkle idé stor opmaerksomhed pa straek-
ningen mellem Hammerum og Herning. | begge ender
af den lange mur er der skabt bygninger med seerlige
funktioner til bl.a. showroom og designcenter. Det hele
er udformet i den samme arkitektur med facadeplader i
farven British racing green.
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A Facaden langs Herning Hammerum vejen.
AThe facade along the Herning-Hammerum road.

< Det fgrste showroom
< The first showroom

I det indre af administrationsbygningen er der skabt en lille géird med Rudolf Tegners "Leda og svanen”

“1In the interior of the administration block, a small courtyard has been created featuring Rudolph
Tegner's‘Leda and the Swan’

|
5 4 = 3
st 4 ad.a 2
.
Plan administrations- og showroom > -7 Designafdeling
/ Plan, administration and show room > 77 Design department
1.Indgang / Entrance
2. Modtagelse / Reception
3. Direkterkontor / Managing director’s office
4. Gdrdrum / Courtyard
5. Showroom / Show room
6. Fabrik / Factory
—
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Hovedindgang /
Main entrance

< Herning

Situationsplan / Site plan
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< Set fra motorvejen Randers-Aarhus
< Seen from the Randers-Aarhus motorway

Snit/Section

Snit og situationsplan/
Section and site plan

1. Hovedindgang/ Main

entrance
2. Administration
3. Sekundeer produktion /
Secondary production
4. Produktion / Production
5. Lager/Warehouse

Situationsplan / Site Plan
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Aarhus-Randers motorvejen / Aarhus-Randers motorway

The Vestas A/S wind turbine factory lies alongside the Randers
to Aarhus motorway, and has been extended in several stages
since its inauguration in 1994.

The plant is one of several industrial buildings located along
the motorway and main roads between Aarhus and Randers.
The theme is a long unifying facade, in the form of a simple
wall in which various protrusions and openings have been
inserted to provide variation when seen from the road. The
long controlling wall is interrupted by the administration
building, a large mill and a few large openings in the six-
metre tall, steel-grey panel wall.

Vindmellefabrikken for Vestas A/S er opfert langs motor-
vejen mellem Randers og Aarhus og er siden indvielsen i
1994 blevet udvidet i flere etaper.

Bygningsanlaegget indgadr i reekken af industribyggerier
placeret langs motorvejen mellem Aarhus og Randers.
Temaet er en lang samlende facade, der fremstar som en
afklaret vaeg, hvori der er arbejdet med bygningsfrem-
spring og abninger som oplevelsespauser set fra vejen.
Den lange, styrende vaeg er kun afbrudt af administrati-
onsbygningen, en stor malle og et par store dbninger i
den seks meter hgje stdlgra pladeveeg.
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De ca. 4x4 meter store dbninger indrammer fine kig bade fra omgivelserne og internt.

Administrationsbygningen og vaeggen stdr i gra stalplader, produktionsbygningen i lyse elementer og lagerbygningen i sorte stdlplader.
The approximately 4 x 4 m large openings frame fine views, both from the surroundings and internally.

The administration building and the wall are in grey steel plate, the production building in bright elements, and the warehouse in
black steel plate.
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SKJERN TRICOTAGE-FARVERI HOVEDS/ADE | 1986

SKJERN TRICOTAGE-FARVERI HEADQUARTERS

Plan /Plan

1. Hovedindgang /
Main entrance

2. Foyer /Vestibule

3. Kontorer / Offices

4. Reception / Reception

5.Gdrdrum / Courtyard

6. Fabrik / Factory

|
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Vv Facade fra Farverivej og Dstergade
v Facade towards Farverivej and @stergade

The administration building for the knitwear dyeing factory Administrationsbygningen for farverivirksomheden
in Skjern has been designed as a two-storey building i Skjern er udformet som en to-etagers bebyggelse
surrounding a central open courtyard and a double-height omkring et centralt, dbent gardrum og et dobbelthgjt
foyer area. foyerareal.
The principal motif in the facade is the three-section roof that | facaden er hovedmotivet det tre-delte tag, der afspejler
reflects the building’s main structure, as an open structure bygningens hovedstruktur som en dben struktur, der i e e — = e w e e

intertwined in the roof with the factory roofs, which are also taget er flettet sammen med fabrikkens tage, der ligele-
saddle roofs. The 90-degree rotation of the building in relation des er sadeltage. Den 90 graders drejning af bygningen i

to the halls provides a very powerful and striking expression forhold til hallerne giver sdledes et meget effektfuldt og

at the road junction. markant udtryk mod vejkrydset.
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ALM. BRAND, KOLDING | 1989-1991

ALM. BRAND, KOLDING

The administration building of the insurance company Alm.
Brand enjoys a central location in Kolding at the junction

of Rendebanen, Bredgade and Farverstraede. The building
consists of a restored building along Rendebanen and a new
building oriented towards Bredgade and Farverstraede.

The new building is comprised of two building masses: one
broad and one narrow, in three storeys. These are located
parallel to each other and are combined at first-storey level.

It was important that the two buildings, the new and the
restored, should be perceived as two distinct and widely
different houses. This is also emphasised in the colour scheme,
with the restored building in a lighter blue than the new one.
The large characteristic eaves give the building both modernity
and lightness, in dialogue with the beautiful neighbouring tile
roofs.

Forsikringsselskabet Alm. Brands administrationsbyg-
ning er beliggende centralt i Kolding pa hjgrnet af
Rendebanen, Bredgade og Farverstraede. Byggeriet bestar
af et restaureret hus langs Rendebanen og et nyt hus, der
henvender sig til Bredgade og Farverstraede.

Det nye hus bestar af to bygningskroppe: en lang og

en kort i tre etager. De er placeret parallelt i forhold til
hinanden og sammenbygget i farste sals hgjde. Det har
veeret vaesentligt, at de to huse, det nye og det restau-
rerede, opfattes som to selvstaendige og vidt forskellige
huse, hvilket ogsa understreges i farveholdningen, hvor
den restaurerede bygning har faet en lysere bla farve end
nybygningen.

Det store karakterfulde tagudhaeng giver bade bygnin-
gen modernitet og lethed i dialog med de smukke nabo
tegltage.

17

Stueplan / Ground floor plan
1. Vindfang / Porch

2. Foyer / Foyer

3. Ekspedition / Customer service
4. Hovedtrappe / Main stairway

5. Kontor / Office
6. Madelokale / Meeting room

7. Butik til udlejning / Shop for lease
8. Gdrdrum / Courtyard
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In its idea and planning, the Arcodan domicile exploits its
location along the main road, Augustenborg Landevej, with a
clear entrance area in a long facade that has a calm narrative

rhythm. The building contains the company administration
and a manufacturing department for the communications
sector.

The layout is simple — a two-storey building bisected by a
glass-covered thoroughfare in two storeys that links the sales,

administration, development and production departments,
and the canteen.

The thoroughfare also includes two small plazas in special
materials and colours. The plant has been constructed in
yellow, sand-faced bricks with plastered wall crowns.

Arcodans hovedszede udnytter i sin idé og planleegning
placeringen langs hovedvejen, Augustenborg Landeve),
med et tydeligt indgangsparti i en lang facade med en
rolig fortzellende rytme. Byggeriet indeholder administra-
tion og fabrikation til kommunikationssektoren.
Planlgsningen er enkel - en bygning i to etager gennem-
skaeres af en glasoverdaekket gade i to etager, der forbin-
der salg, administration, udvikling, kantine og produktion.
Gaden indeholder ogsd to mindre torve med szerlig mate-
riale og farveholdning.

Bygningsanlaegget er opfert i gule bladstragne mursten
og pudsede murkroner.

ARCODAN A/S HOVEDSADE, SONDERBORG | 1986-1987 I B
ARCODAN A/S HEADQUARTERS, SGNDERBORG [ : g |
e

3. Administration / Admin- I
istration

4. Udvikling / Development ~ #—

5. Produktion /Production

6. Kantine / Canteen i

Plan /Plan

==

Vv Facade mod Augustenborg Landevej
v Facade towards Augustenborg Landevej

= -
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EDB GRUPPEN HOVEDSADE, HERNING | 1987

EDB GRUPPEN HEADQUARTERS, HERNING

< Facaden, der henvender sig til hovedvejen.

v 235 Al . < Facade oriented towards the main road. The headquarters of EDB Gruppen lies in direct contact EDB Gruppens hovedsaede i Herning har direkte kon-
A o . ' with the main road between Herning and Hammerum. takt med hovedvejen mellem Herning og Hammerum.
Mﬁ.‘ _ ) _'.:_l iy L L .l 1 g The building’s clear triangular form is oriented so that its Bygningens klare trekantede form vender sadan, at den
- i ' characteristic ship's bow shape can be seen from the main karakteristiske staevn ses fra hovedvejen. Et steerkt roligt
road - indtryk modsat det kaotiske billede, der tegner sig med

a strong, calm impression that contrasts with the chaotic bygninger langs hovedvejen, der konkurrerer i grelle

picture that emerges from the various buildings competing in l@sninger og flagalléer.

glaring solutions and flag avenues. Det skulpturelt formede hus er tydeligt i familie med de

The sculptural building is clearly related to the other white ovrige hvide huse langs Uldjyde Birk Center Park.
buildings along Birk Centerpark.

Plan /Plan ; i -
1. Hovedindgang / Main entrance . Ll F

2. Reception /Reception . i ;!

3. Gdrdhave / Courtyard B e F 1 1] P Y s 1 1 e 1| BN LY i Tl |
4. Kantine /Canteen = 1 T O k
5. Kontorer / Offices

6. "Lille torv”/"Little square”
7."Store torv”/"Big square”

8. Udstillingsfoyer / Exhibition
9. Madelokale / Meeting room

Plan /Plan
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| det store kontorlandskab er den gennemgdende "gade” let forsaenket, sd trafikken ikke generer arbejdet. De smd torve og ovenlyset giver en
meget behagelig stemning.

In the large office space, the common “street”is slightly recessed, so that the traffic there does not interfere with the work. The small
plazas with top-lighting provide a very pleasant atmosphere.

L Pauseomrade ved gdrdhave
L The large plaza break area

v Kantine
v Canteen

e
| T
AE e

Al facaden mod vest traekkes lys og udsigt ind gennem den store dbne skaerm-
veeg i dialog med det runde Carl-Henning Pedersen og Else Alfelts Museum.

A n the facade to the west, the light and views are drawn in through the
large open screen wall in dialogue with the rounded Carl-Henning Ped-
ersen and Else Alfelt Museum.

v > 71 P Junggreen Have har udformet de meget udtryksfulde og varierede
gdrdhaver.

v > 7. P. Junggreen Have designed the highly expressive and varied
courtyard gardens.
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LEMVIGH-MULLER & MUNCK, AARHUS | 1989-1991

LEMVIGH-MULLER & MUNCK, AARHUS

Plan /Plan

1. Hovedindgang / Main entrance
2. Foyer / Foyer

3. Reception /Reception

4. Kontorer / Offices

The domicile for Lemvigh-Muiller & Munck by Aarhus harbour
consists of an administration block and a large warehouse.
The administration building is organised around a distinctive
circular staircase and foyer, concluded by a cone-shaped
glass roof in an opaque glass structure that allows a
beautiful diffused light to enter the space. The facades consist
of Leca blocks in sprayed render. Leca is one of Lemvigh-
Miiller & Munck's own products. The facades are classically
constructed, with a base and a frieze to conclude the wall
crowns.

Hovedsezedet pa Aarhus Havn for Lemvigh-Muller & Munck
bestar af dels en administrationsbygning, dels en starre
lagerhal. Administrationsbygningen er organiseret om-
kring et karakteristisk cirkulzert trappe- og foyerrum, der er
afsluttet af et kegleformet glastag. Det er opbygget af en
uigennemsigtig glaskonstruktion, der giver et smukt, dif-
fust lys til rummet. Facaderne er opbygget af lecablokke,
der er steenkpudset. Leca er et af Lemvigh-Muller og
Muncks egne produkter. Facaderne er klassisk opbyggede
med base og en frise som afslutning ved murkronen.
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KONTORHUS SKANDERBORGVEJ, AARHUS | 1988

OFFICE BUILDING, SKANDERBORGVE]

The office building on Skanderborgvejin Aarhus is designed Kontorhuset ved Skanderborgvej i Aarhus er udformet
like a building’s “back’ parallel to the main road. Toward som en bygnings "ryg” parallelt med hovedvejen. Ind
the woods, a number of three-storey blocks have been imod skoven er pahaegtet en raekke tre-etagers punkthu-
attached. Central to this spine is a large open gate section se. Centraltidenne ryg er placeret et stort dbent portparti,
which provides a lovely view of the woods behind. The white der giver et flot kig til den bagvedliggende skov. De hvide
concrete elements form the giant configuration with facade betonelementer tegner den gigantiske figuration med
corner conclusions on which the long “girder” rests. The hjerneafslutninger, som den lange "bjeelke” ligger af pa. De
ochre-coloured concrete elements emphasise the experience. okkerfarvede betonelementer underbygger oplevelsen.
In its plan layout the office building is highly flexible, allowing Kontorhuset er i sin planlgsning meget fleksibel med
for many different tenants. mulighed for mange lejere.

v Punkthuse mod skoven
" Block towards the woods

< Der er forsagt at give betonelementerne et seerligt udtryk i detaljering, overflade og farve. Sledes er husets klassiske opbygning tydelig
med vandret opdelt base og som afslutning everst en frise.

Omkring hovedindgangen er de indfarvede okkerelementer lodret riflede.

< Efforts have been made to give the concrete elements a special expression in their details, texture and colour. The building’s clas-
sic structure is thereby made clear, with a horizontally divided base, terminating at the top in a frieze.

Around the main entrance, the ochre-coloured elements are vertically fluted.

11 L F
il L Foyer

|

-

TR

Skanderborgvej / Skanderborgvej

Situationsplan / Site plan
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DAN EJENDOMME, TUBORG NORD, GENTOFTE | 1996-1997

DAN EJENDOMME, TUBORG NORTH, GENTOFTE

11
o 1 | I

A Billedhuggeren Torben Ebbesen har stdet for kunstvaerket foran hovedindgangen
AThe sculptor Torben Ebbesen created the artwork in front of the main entrance

The building, which contains offices, is located in the new
Tuborg Nord district in Hellerup. It provides a transition
between the urbane Bryggertorvet to the south and the
more park-like area north of the green belt, towards the
neighbouring residential houses. The building is planned
around a courtyard area — a verdant space where wire and
trellises provide spatial divisions. The building volume which
forms the wall towards Bryggertorvet has been raised up
to four storeys in order to enter into spatial dialogue with
the scale of the triangular urban space and the artistic
decoration.

AGdrdrum
A Courtyard

Bygningen, der indeholder kontorer, er beliggende i den
nye bydel Tuborg Nord i Hellerup. Bygningen formidler
overgangen mellem det urbane Bryggertorvet mod syd
og det mere parkagtige mod nord med det grenne baelte
mod nabovillaerne. Bygningen er planlagt omkring et gar-
drum som et grgnt rum, hvor wirer og espalier sgrger for
grenne rumlige opdelinger. Bygningskroppen, der danner
vaeg mod Bryggertorvet, er loftet til fire etager for at veere
i rumlig dialog med skalaen i det trekantede byrum og
den kunstneriske udsmykning.

v Facaderne stdr som lyse gyldne vandskurede veegge.
v The facades take the form of bright, golden water-scoured walls.

......

Plan /Plan
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HAVNEHUSET, AARHUS| 1991-1995

THE HARBOUR HOUSE, AARHUS
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Havnehuset (The Harbour House) — which includes the
administration, workshops and garages — is organised
around a central courtyard that links the various functions.
The main motif is the administration building, which with its
six storeys represents a fixed point in the harbour’s profile. The
protruding seven-storey tower signals the main entrance.
The building has been designed with a narrow body in which
all of the workspaces are oriented towards the view of the
harbour, while all the ancillary rooms are gathered on the
opposite side.

This solution can be clearly read in the window rhythm and
composition of the facades.

All of the buildings are in red, sand-faced masonry.

L
E—'r'r'r———"'—'!-—'r—'r———'r—?
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1. Kontorhus / Office

2. Veerksted /\Workshop

3. Garage / Garage

D/ APlan 4.Gard/Courtyard

“Facade mod gdrden
“Facade towards the courtyard

< Hovedindgangens foyer
< Main entrance foyer

> Facaden mod "Mindet” er opbygget med de to nederste lukkede mod vejstajen. Etagerne indeholder

omklaedningsrum
> The facade towards “Mindet” is constructed with the two lowest storeys closed off to exclude traffic noise.

These floors contain changing rooms

Havnehuset - der indeholder administration, veerksteder
0g garager - er organiseret omkring et centralt gardrum,
der forbinder de forskellige funktioner. Hovedmotivet

er administrationsbygningen, der med sine seks etager
udger et fixpunkt i havnens profil. Det fremskudte tarn i
syv etager signalerer hovedindgangen.

Bygningen er planlagt med en smal krop, hvor alle
arbejdsrum vender mod udsigten over havnen, alle birum
er samlet i modsat side.

Denne lgsning kan tydeligt aflaeses i facadernes vindues-
takt og komposition.

Alle bygninger er opfart i rede bladstragne mursten.
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NTORHUS FOR AARHUS KOMMUNE | 2009-2010

FICE BUILDING FORTHE CITY OF AARHUS

[

a

-

For the City of Aarhus, the aim was to create an example

of progressive construction in office buildings, with energy
consumption at passive house’level and a good indoor
climate.

The facade tells the story of a building in which
environmental design has been used in a holistic approach.
A 200 m2, slightly tilted slatted wall of solar panels provides
a distinctive, sculptural element in the facade, together with
a 170 m2 vertical solar wall. The wall of solar cells produces
electricity for the building. The solar wall, which provides a
vertical element at the building’s corner conclusion, collects
energy during the winter months, warms up the intake air to
the offices, and helps to cool the offices in summer.

The office building has a large, south-facing facade and thus
receives plenty of sunlight. To provide shade from the sun, the
windows are recessed and are equipped with shade panels
clad with solar cells.

JJ

v Solcelledetaljer
v Solar cell details

Principskitse / Sketch

For Aarhus Kommune har malet vaeret at skabe et fore-
gangsbyggeri inden for kontorbyggeri med et energifor-
brug pa passivhus-niveau og et godt indeklima.

Facaden fortzaeller historien om et byggeri, hvor miljade-
sign er brugt som helhedsgreb. Som markante, skulp-
turelle elementer indgér i facaden en 200 m? let tiltet
lamel-vaeg af solceller samt en 170 m? lodret stdende
solvaeg. Veeggen af solceller producerer strgm til huset.
Solvaeggen, der indgdr som et lodret element i husets
hjerneafslutning, samler energi, der i arets kolde maneder
opvarmer indblaesningsluften til kontorerne og i de varme
maneder bliver brugt til keling af kontorerne.
Kontorbyggeriet har en stor sydvendt facade og dermed
et stort solindfald. For at skaerme for solen er vinduerne
trukket tilbage, ligesom de har skyggepaneler - panelerne

er bekleedt med solceller.
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Helhedsgrebet i energidesignet afspejles tydeligt i arkitekturen. Bade solcellefacaden og solvaeggen er trukket
fri af facadens retning og flugt. Den tiltede veeg, det skratstillede hjorne og solcellemarkiserne fremstdr som
forteellende oplevelsesrig facadedekoration.

The overall energy design approach is clearly reflected in the architecture. Both the solar cell facade
and the solar wall have been drawn out of the direction and wall plane of the facade. The tilted wall,
the angled corner and the solar cells in the shades provide experientially rich and narrative facade
decoration.

|
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Plan af solvaeg
Plan of the solar wall

Snitisolpaneler Snitisolveeg
Section through the solar panels Section through the solar wall
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THE DANISH HEATS SOCIETY, V1BORG
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~ “DET DANSKE REDESEESKAR, VIBORG}1978-1990 = »
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The domicile of Det Danske Hedeselskab (the Danish Heath
Society) is located on the road from Randers, on a west-facing
hill, with a beautiful view of the town. The building complex
expresses both a certain monumentality and an adaptation
to the landscape.

To take advantage of the fine views, and to adapt to the
form of the terrain, the buildings are oriented to the west
and south. Most of the work rooms and common rooms are
oriented towards the view. The building forms a sharply-
defined sculptural facade to the east, where the main
entrance welcomes visitors. The massive red brick building
with recessed windows contributes to the impression of a
solid and presentable business. The interior plays in a refined
manner on the contrast between the heavy masonry base

and the light wood-clad structures.

v Set fra Randersvej
v Seen from Randersvej

Det Danske Hedeselskabs hovedsade ligger ved ind-
faldsvejen fra Randers pa en vestvendt bakke med en
smuk udsigt over byen. Bygningsanlaegget udtrykker
bdde en vis monumentalitet og samtidig en landskabelig
tilpasning.

For at udnytte den fine udsigt og pa grund af terreenets
form er bygningerne orienterede mod vest og syd.
Hovedparten af arbejdsrummene og faellesrummene
vender mod udsigten. Bygningen danner en skarptska-
ren skulpturel facade mod @st, hvor hovedindgangen
tager imod. Det massive rgde murvaerk med tilbagelagte
vinduer bidrager til indtrykket af en solid og praesentabel
virksomhed. | det indre spilles raffineret pa modsaetningen
imellem den tunge murede base og den lette traeklaedte
konstruktioner.
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v Vest facaden med udsigt over Viborg
v West facade with view of Viborg

1. Hovedindgang / Main entrance
2. Foyer /\estibule

3. Kontor / Office

4. Laboratorier /L aboratories

5. Kantine / Canteen

6. Maderum / Meeting room

e

In

R A

[

Plan /Plan

v Hovedindgang
v Main entrance

Vv Vv Laboratoriebygning
Vv Vv Laboratory building
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SPORTS COMPLEXES

Sports complexes have in many cases moved away from

the classic sports facilities of the past to include a mixture

of business and commercial concepts, as in Parken in
Copenhagen and Stavanger Stadium, where offices,
reception rooms and shops form a large part of the building
mass, enabling the place to continue to provide added value
throughout the day. In Aarhus Stadium, a sports hotel has
also been incorporated.

In these highly complex concepts, it is absolutely necessary, as
in the competition about a new stadium in Stavanger, to be
anchored in the city and integrate both functions and scale,

so that the result is a comprehensible adaptation.

Bislett Stadium is a homogeneous, easily-perceptible sports
arena in which the content can be read from the streets, and
where it has proved possible to integrate sport into the urban
environment. Bislett stands as a model for future athletics
and football stadiums; here people can meet up all year
round for both international, high-level competitions and for
daily training and exercise in the local community.

It is an open stadium to which everyone has access —
including to the gymnasiums and running tracks under the
stands, which enjoy extensive use in winter. The city, sport and
culture combine here, with architecture as the facilitator.

IDRATSBYGGERIER

Sportens huse har i flere tilfzelde flernet sig fra de klassiske
sportsanlaeg med en blanding af erhvervs- og kommer-
cielle koncepter, som det ses i Parken i Kebenhavn og
stadion i Stavanger, hvor bade kontorer, selskabslokaler og
butikker er en stor del af bygningsmassen, og hvor stedet
netop derfor lever hele dagen. | Aarhus stadion er der
indarbejdet et idreetshotel.

| disse meget sammensatte koncepter er det helt nad-
vendigt, ligesom i konkurrencenforslaget til et stadion i
Stavanger, at tage afsaet i byen og integrere bade funktio-
ner og skala, sa der er tale om en forstaelig tilpasning.

Bislett Stadion star som den homogene, let opfattelige
sportsarena, hvor indholdet kan aflaeses fra gaderne, og
hvor det er lykkedes at integrere sporten i byens rum.
Bislett star som et forbillede pa fremtidens stadion for atle-
tik og fodbold. Her mades alle hele dret bade til interna-
tional konkurrence pa hgjt plan og den daglige treening
og motion i naeermiljget.

Det er et dbent stadion, hvor alle har adgang — ogsa til
treeningslokaler og lgbebaner under tribunerne, og de
bruges flittigt om vinteren.

Byen, sporten og kulturen er smeltet sammen med arki-
tekturen som formidler.

> Artikel om Bislett Stadion, Oslo, bragt i norske Aftenposten
> Article about Bislett Stadium, Oslo, published in the Norwegian
newspaper Aftenposten

FORNUFTEN SEIRET. Alle har lwrt at det er pent A takke nir man fir noe.

I dag takker jeg pé vegne av alle Bisletts venner.
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BISLETT STADION, 0SLO | 1995-2005

BISLETT STADIUM, 0SLO i
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Konkurrenceskitser af Martinus Lardahls Plass og Bislett Plass / Competition sketches of Martinus Lerdahls Plass and Bislett Plass

Bislett Stadium is the most famous sports complex in the Bislett Stadion er Nordens mest bergmte atletikanlaeg
Nordic countries, located in Oslo city centre, in one of the placeret i Oslos centrum i et af byens karakteristiske og
city’s characteristic and distinctive neighbourhoods. The seerpraegede kvarterer. Det forste anlaeg dbnede i 1922, og
first stadium opened in 1922. The central challenge in the i 1995 vandt vi konkurrencen om et nyt stadion. Opgavens
Bislett Stadium project was to adapt it to the city and its vaesentligste udfordring har vaeret at tilpasse det nye
surroundings. The interplay between the stadium facade Bislett Stadion til byen og omgivelserne. Samspillet mel-
< Sveert at forestille sig en wall and the surrounding buildings, with their different lem Bisletts facademur og de omkringliggende bygninger
in‘q:ikskﬁ;ig/tagmg%me 5 architectural expressions, adds diversity and richness of med deres forskellige arkitektoniske udtryk tilfgrer stedet
more beautiful location. experience to the location. Inside the stadium, the urban mangfoldighed og oplevelsesrigdom. Befinder man sig
v Martinus Lordahls Plass space outside can still be experienced. inde pa stadionet opleves ogsa byrummet udenfor.

v Martinus Lardahls Plass
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En vaesentlig del af projektet har veeret at skabe rammerne for de omkringliggende byrum, gader og de tre
pladser. Beslutningen om ikke at have underjordisk parkering har blandt andet betydet, at pladserne frem-
treeder som rene byrum.

An important aspect of the project was to create frameworks for the adjacent urban spaces and
streets, and the three plazas. The decision not to install underground parking has amongst other things
allowed the plazas to remain purely urban spaces.

v Maratonporten
v The marathon gate

2 Bislett Plads
2 Bislett Plaza

1. Bislett plads / Bislett Plaza

2. Martinus Lardahls Plads / Martinus Lerdahls Plaza
3. Sofies Plads / Sofies Plaza

4. Maratonporten /Marathon gate

283



Det arkitektoniske udtryk og skala er tilpasset anleeggets omgivelser. Facaderne
mod naboerne er udfert som beton i glideforskalling, der er malet lys gul i
overensstemmelse med den lokale generelle farveholdning pa stedet. Bisletts
modernistiske arkitektur er ligeledes i fin samklang med boligomradernes
udtryk.

The architectural expression and scale is adapted to the complex’s
surroundings. The facades towards the neighbouring buildings are in
concrete, made with sliding formwork, and painted in bright yellow to
accord with the local general colour scheme on the site. Bislett's modern-
ist architecture is also in perfect harmony with the expression of the
residential areas.

> Indgangsparti til foyeromradet ved Martinus Lerdahls Plads
> Entrance to the foyer area at Martin Lerdahls Plaza

v Indgangsparti til det store foyeromrdde ved Bislett Plads
v Entrance to the large foyer area at Bislett Plaza

> Sofie port
> Sofie gate

> Bislett port
> Bislett gate
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Louises port
Louises gate

TFTT]

Snit/ Section

Vv Foyer ved Bisletts Plads
v Foyer at Bislett Plaza
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Sofies Plads
Sofie’s Plaza

De tre foyeromrdder er skabt som rd dbne rum, der kan modtage de 15.000 tilskuere. For at fastholde arkitek-
turen i den omkransende gule stadionmur, er taget langs muren skdret fri med et ovenlys.

The three foyer areas have been created as raw open spaces to receive the 15,000 spectators. In order
to maintain the architecture of the surrounding yellow stadium wall, the roof along the wall has been
cut free by means of a skylight.

v Foyer ved Martinus Lordahls Plads
v Foyer at Martinus Lerdahls Plaza

< Foyer ved trappen
< Foyer by the stairs
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> Athletics can be practised all year round beneath the stands, where there is for example a running

> Der dyrkes atletik hele dret under tribunerne, hvor man bl.a. kan labe hele vejen rundt.
track all the way around.
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STAVANGER STADION | 2002

STAVANGER STADIUM

Snit/ Section oo

v v Gaden mellem stadion og idreetshuset
v v The road between the stadium and the athletics centre

Competition proposal for the sports complex in Stavanger.
The complex is part of a new urban district being built outside
the town. The design of the complex displays simple, clear
main forms: an oval volume containing the stadium, and an
elongated volume that is tangential to the oval. The stadium
has been rotated by a few degrees in relation to the main axis
formed by the canal, in order both to open up towards the
plaza - 'the stage space’— and at the same create contact
with the green area to the southeast. The tangential building
is built over the railway line to the metro. The two buildings
are connected by a walkway. The stadium has been designed
as a dense, continuous building in which the stands comprise
a coherent sequence. The facades towards the stage space
form free-standing screens with apertures for the window
areas. The perforated steel sheets are semi-transparent, and
the building’s activities and content can be read as a play of
light and shadow .

Konkurrenceforslag til idraetsanlaeg ved Stavanger.
Anlaegget indgar som en del af en ny bydel, der anleegges
uden for Stavanger.

Idraetsanlaegget er udformet med enkle og afklarede ho-
vedformer: et ovalt volumen, der indeholder stadion, og
et langstrakt volumen, der ligger som tangent til ovalen.
Stadion er drejet et par grader i forhold til den hovedret-
ning, der udgeres af kanalen for derved bade at dbne sig
mod pladsen - 'scenerummet’- og samtidig skabe kontakt
til det granne omrdde mod sydest. Tangent-bygningen er
bygget hen over jernbanen til en metro.

De to bygninger er forbundet med gangbroer. Stadion

er opbygget som et teet, sammenhangende stadion,
hvor tribunerne udger et samlet forlgb. Facaderne mod
scenerummet fremstar som fritstdende skaerme med
udskaeringer til vinduesarealer. De perforerede stalplader
er semi-transparente med et spil af lys og skygge.
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¢ PARKEN —THE DANISH NATIONAL STADIUM, CQ_P_ENHAGEN

A Set fra Dster Allé
A Seen from @ster Allé

Situationsplan / Site plan

1. Forplads / Forecourt

2. Parkering / Parking

3. Skajtehal / Skating hall

4. Felledparken / Feelledparken
5. Tribune / Stand

6. Kontorhus / Office building

The new Parken complex represents a modernisation of

the stadium in @sterbro. The modernisation encompasses,
amongst other things, three new stands with spectator
facilities and the construction of office buildings in three
corners of the stadium.

Parken can hold approximately 40,000 spectators. Efforts
have been made to adapt the huge building complex to the
location by using a so-called base in four storeys surrounding
three sides of the stadium, which creates a correlation in scale
with the residences and the Norwegian Embassy building
that surround Parken. The grey-yellow facades support this
adaptation. Above the base the stand constructions rise up,
clearly signalling that this is a football stadium.

Det nye Parken er en modernisering af stadionanlaegget
pa Dsterbro. Moderniseringen omfattede bl.a. tre nye
tribuneanlaeg med publikumsfaciliteter og opfaerelse af
kontorbygninger i tre af stadions hjgrner.

Parken kan rumme ca. 40.000 tilskuere. Det meget store
bygningsanlaeg er sagt tilpasset stedet ved hjzelp af en
sdkaldt base i fire etager, der omkranser stadions tre sider.
Basen har en skalameessig sammenhzeng med boligerne
og den norske ambassade, der omkranser Parken. De gra-
gule facader understgtter tilpasningen. Over basen rejser
tribunekonstruktionerne sig og forteeller klart at der er tale
om et fodboldstadion.
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Kontorhusene i de tre hjorner af Parken indeholder ud over kontorer ogsé sportsrelaterede arealer.
In addition to actual offices, the office buildings in three corners of Parken also house sports-related

areas.

7 Hovedindgang
7 Main entrance

> Trapperum
> Stairwell

Snit/Section

del.

Snit/Section
1.Indgang / Entrance

2. Tribune / Stand

3. Serviceomrdde / Service area

4. Foyer/ Foyer

5. Business/pressse /Business/press
6. Restaurant / Restaurant
7.Omkleedning / Changing rooms
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Tribunerne rejser sig hajt og stejlt og er medvirkende til at skabe den @nskede stemning af fortaettet hekseke-

The stands rise tall and steeply, helping to create the desired atmosphere of a dense cauldron.
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A Hovedindgangen med sportshotellet i baggrunden. Arkitektonisk underordner hele facadepartiet sig A. Hegh Hansens klassicistiske udtryk fra 1918. Stort set hele facaden er blevet genopbygget i 1948.
AThe main entrance with the sports hotel in the foreground. Architecturally, the entire facade section is subject to A. Hagh Hansen's classicist expression from 1918. Almost the entire facade was rebuilt in 1948.

< Den renoverede forhal.
< The renovated entrance hall.

Since 1948, the practice has conducted a series of renovations
and extensions to Aarhus Sports Park, which was originally
designed by the architect A. Hogh Hansen. In 1991-1993 the
sports park was expanded with a sports hotel, offices, training
rooms and a Team Denmark Centre, and in 1998 with a
rebuilding of the stands, arrival areas, new VIP facilities, and a
refurbishment of the changing rooms and shared facilities.

In the new architecture we have been very loyal to the
classicist expression, with the white frames of the windows
and wall crowns, the decorative white markings and the red
colour all being incorporated into the Team Denmark Centre.
The column plaza was originally open with a pool in the
middle, but has now been rebuilt with a fine glass roof and
glass porch. We have sought to retain the classicist ambience.

Tegnestuen har siden 1948 forestaet en raekke om- og
tilbygninger af arkitekt Hoegh Hansens Aarhus Idraetspark.
[ 1991-1993 blev idraetsparken udvidet med idraetshotel,
kontorer, treeningssale, et Team Danmark Center og i 1998
ombygning af tribune, ankomstforhold, nye VIP-faciliteter,
nyindretning af omklaednings- og faellesfaciliteter.

Vihar i nybygningerne vaeret meget loyale over for det
klassicistiske udtryk, bdde de hvide indramninger af vindu-
er og murkroner, de dekorative hvide markeringer og den
rede farve indgar i Team Danmark Centerets arkitektur.
Sejlegarden, der oprindelig var dben med bassin i midten,
er blevet ombygget med et fint glastag og indgangsparti i
glas. Den klassicistiske stemning er segt opretholdt.
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>Det samlede anlaeg, som det frem-
stod i konkurrenceforslaget

>The overall complex, as it was pre-
sented in the competition proposal

The idea behind the new stadium was the desire for a strong,
iconic, recognisable form, corresponding to Bislett Stadium.
Internally there is a well-defined space around the pitch, while
externally the complex takes on the form of a crystal.

The sharp, crystalline form is created by the stand roofs
around the track, the indoor facilities and the four corner
entrances.

Together with the stadium’s light, open facades in expanded
steel, this creates a sports complex which opens up in an
accommodating manner towards its surroundings. The
project will be realised in stages. So far, three stand sides have
been constructed: two long sides and one end stand.

|déen bag det nye stadion var et gnske om en staerk, iko-
nisk genkendelig form, tilsvarende Bislett Stadion. Indadtil
er der tale om et veldefinerede rum omkring banen, mens
anlaegget udadtil har form som et krystal.

Den markante, krystallinske form bliver dannet af tribune-
overdaekningen omkring banen, indendersfaciliteterne og
de fire hjgrneindgange.

Sammen med stadions lette, dbne facader i streekmetal er
der skabt et sportsanlaeg, der dbner sig imgdekommende
mod byen. Projektet bliver realiseret etapevis. Indtil videre
er tre tribunesider blevet opfaert: To langsider og en
endetribune.
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Straekmetalfacaderne har bade en positiv indflydelse pa lysvirkningen set inde fra stadiontribunerne og pd den levende afvekslende facade- |
strukturelle lysvirkning. i o
Ydermere pavirker streekmetallet ogsé anlaegsekonomien i den rigtige retning. 5

The expanded steel facades have both a positive impact on the light effect as seen from the stadium stands, and on the vibrantly
varying light effects of the facade structure.
The expanded steel also influenced the project budget in the right direction.

Plan /Plan

1. Foyer / Foyer

2. Omkleedning /lockerrooms
3. VIP-omrade /VIP-area
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< Klubfaciliteterne og publikum med VIP-omrdderne haenger fint sammen
rumligt. Der er bdde sportslige og arkitektoniske oplevelser.

< The club facilities and the spectator and VIP areas combine well spatially,
providing both sporting and architectural experiences.
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PROJECTS FROM THE YEAR 2000
UNTIL TODAY

These projects are a mix of project proposals that were
shelved, and others that are on their way to being built.
Over 45 years there have naturally been many interesting
but uncompleted projects, but it would be confusing and
certainly not very amusing to dig down among the many
professional and personal defeats. It was probably fortunate
that some of the projects were stopped in time, while others
would have deserved to be implemented because of their
ideas, their typical contemporary style and their architectural
approach. Only a few projects have therefore been selected
from 2000 to the present day.

Some of these projects are typically contemporary
transformations of central areas of Aarhus, where for

urban, logistical and sustainable reasons there was an
understandable need for tall, dense architecture. This
concentration requires, as in the Ceres and Frederiks Plads
projects, that the planning takes account of a mix of
residential, commercial and institutional functions, as well as
shops, as a part of the classical city.

The Bestseller building in Aarhus harbour is in its planning
and architecture an example of a modern company which
is aware that a good, central location in the city centre,
adjacent to the harbour, calls for a building which in its
expression attempts to create experientially rich architecture
that will help to boost the city’s profile.

Vision Plan 2000 for Aarhus University was compiled at the
request of and in co-operation with the University’s rector,
Henning Lehmann, and is interesting because the visions are
planned to be brought to fruition shortly, although in a more
subdued form.

PROJEKTER FRA AR 2000 TIL | DAG

Projekterne er en blanding af forslag, der er blevet skrin-
lagt, og projekter pa vej til at blive bygget.

Der er naturligvis igennem 45 dr mange interessante, men
ikke fuldferte projekter, men det ville vaere uoverskueligt
og bestemt ikke morsomt at grave i de mange faglige og
personlige nederlag. Det er sikkert lykkeligt, at en del af
projekterne er blevet stoppet i tide, og sa er der dem, der
skulle have veeret gennemfart pa grund af deres ide, det
tidstypiske og den arkitektoniske holdning.

Der er sdledes kun udvalgt nogle f& projekter fra &r 2000
og frem til i dag.

Nogle af projekterne er tidstypiske transformationer af
centralt beliggende omrader i Aarhus, hvor der er et
forstaeligt behov for at bygge teet og hejt af bymaessige,
logistiske og baeredygtige grunde.

Koncentrationen kraever som i Ceres og Frederiks Plads-
projekterne, at planleegningen indeholder en blanding af
boliger, erhverv, institutioner og butikker som et udsnit af
den klassiske by.

Bestsellerhuset pa Aarhus byhavn er i sin planlaegning og
arkitektur eksponent for de moderne virksomheder, der er
bevidste om, at en god, central beliggenhed i byen ved
havnen kraever en bygning, der i sit udtryk forseger at leve
op til en oplevelsesrig arkitektur, der er med til at Iofte
byens profil.

Visionsplan 2000 for Aarhus Universitet der er udarbejdet
pa foranledning af og i samarbejde med rektor Henning
Lehmann, er interessant, fordi visionerne allerede plan-
leegges fort ud i livet i disse ar, dog i en mere afdeempet
form.

> Artikel om Bestsellers nye kontorbygninger pd
havnen ved Nerreport.

> Article about the new Bestseller office build-

ings by Nerreport harbour.
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BESTSELLER KONTORHUS, AARHUS | 2009-2014

BESTSELLER OFFICE BUILDING, AARHUS
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A Modelfoto fra nordvest
A Model photo from north-west

Hovedindgang
Main entrance

«

Situationsplan / Site plan

I

[T

——— . ——

Bestseller’s new building, located at the end of the main

approach road to Aarhus from the north, just at the point
where the city meets the new urban harbour, will become a
new sculptural element in the coming skyline and take part
as an active player in a positive urban development.
Bestseller’s tower will stand out as a landmark in the new
dynamic junction between Narreport, Kystvejen and
Borgmester Bernhard Jensens Boulevard. The tower has found
its natural location at the end of Narreport, but is displaced,
sothat it is also possible to see all the way to the harbour
basin.

The building is located in a blue oasis, like an island, with
water on all four sides. The canals, reflecting pool and
harbour basin add a variety of urban experiences, both in
terms of relaxation areas and architecturally.

Bestsellers nybyggeri, der er placeret for enden af den
vigtigste indfaldsvej til Aarhus fra nord og netop i over-
gangen, hvor byen mader den nye byhavn, vil blive en ny
skulpturel deltager i den kommende skyline og sta som
en aktiv medspiller i en positiv byudvikling.

Bestsellers tarn vil fremsta som et landmark i det nye dy-
namiske kryds, hvor Narreport, Kystvejen og Borgmester
Bernhard Jensens Boulevard mades. Tarnet har fundet sin
naturlige plads for enden af Narreport, men forskudt, sa
det ogsa er muligt at se hele vejen ud til havnebassinet.

Bebyggelsen ligger i en bld oase helt som en @ med vand
pad alle fire sider. Der er bdde tale om kanaler, spejlbassin
og havnebassin, der tilfarer en raekke forskellige byrums-
oplevelser bdde opholdsmaessigt og arkitektonisk.
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>> Set fra spejlbassin mod sydast.
>> Seen from mirrorpool from south-east.

1. Hovedindgang / Main entrance

2. Nedkarsel til p-keelder / Ramp to underground carpark
3. Foyer /Vestibule

4. Kantine /Canteen

5. Butik/undervisning / Shop/Teaching rooms

6. Auditorium / Auditorium

7. Undervisning / Teaching rooms

8. Kontor/design / Office/design

9. Maderum / Meeting room

10. P-kaelder / Underground carpark

v Tidlig model / Early model

vV Situationsplan / Site plan

4. etage/ 5th floor
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Tagterrasser pd 1. og 2. etage
Rooftop terraces on 1st and 2nd floor
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HOTEL 0G KONTORBEBYGGELSE PA VIBORGVEJ, AARHUS | 2007-

HOTEL AND OFFICE BUILDING ON VIBORGVEJ, AARHUS

v Familien af tarne set fra vest
Vv The tower family, seen from the west
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Snit/Section

1. Plads / Plaza

2. Parkering / Parking

3 .Hotel /Hotel

4. Foyer/ Foyer

5. Konferenceafsnit / Conference section

6. Erhverv/Business

Viborgvej, one of the main access routes to Aarhus, has a
profile which on Bredskiftevej rises to an elevation of 70
metres. In the tower block policy of the City of Aarhus, this
area has been allocated for high-rise projects. A striking
building with a confident architectural profile at this location
will function both as a clarification of the area’s topography
and as a reference point marking this important gateway to
the city.

The idea was therefore to design a building complex with a
clear connection to the location: a family of towers, which in
context could be seen as a sculptural architectural entity that
will provide a secure landmark. The development consists of
three monolithic elements containing a hotel and business
premises, and a gateway to the city, in which Viborgvej will be
framed by the monoliths, and spatial architectural interaction
will be created across the roadway.

In the design of the towers, efforts have been made to
highlight the sleek facades in a constellation of masonry of
brick or natural stone, steel and glass.

Viborgvej, en af de vigtigste indfaldsveje til Aarhus, har en
profil, der ved Bredskiftevej stiger til kote 70 meter. Dette
omrade er i Aarhus Kommunes hgjhuspolitik udpeget

til kategorien, hvor hgjhusprojekter kan planlzegges. En
markant bebyggelse med en sikker arkitektonisk profil pa
dette sted vil badde kunne opfattes som en praecisering af
omradets topografi og som et holdepunkt, der markerer
denne vigtige indfaldsve;j.

Det er saledes ideen at udforme en bebyggelse med en
tydelig forankring til stedet. En familie af tarne, der i sam-
menhang opfattes som en arkitektonisk skulpturel enhed
og genkendelig afklarethed, og som vil fremsta som et
sikkert pejlemaerke. Bebyggelsen bestar af tre monoli-
tiske elementer. Bebyggelsen, der indeholder hotel- og
erhvervsformal kan opfattes som en port til byen, hvor
Viborgvej bliver indrammet af monolitterne, og hvor der
er skabt et arkitektonisk rumligt samspil pa tveers af vejen.
I den arkitektoniske udformning af tarnene tilstraebes det
at fremhaeve de slanke facader i en konstellation af mur-
veerk af tegl eller natursten, stél og glas.

31



312

CERESGRUNDEN, AARHUS | 2008-

CERES SITE, AARRUS

> Luftfoto
> Aerial photo

The site of the former Ceres brewery in the city centre will

be transformed into a brand-new, vibrant urban quarter

with businesses, housing, educational institutions, cultural
functions and an urban park. The strategic location of the
property by the river of Aarhus A has for decades lain like a
missing link in relation to the possibility of creating cohesion
and links to the attractive periurban neighbourhoods,
including the upcoming cultural production centre in the
former freight station, the Old Town, Aboulevarden and the
green wedge to the lake of Brabrand Se. Based on this and the
existing preservation-worthy buildings, an urban ensemble of
streets, squares and parks will be inserted.

Ceresbryggeriets areal i midtbyen transformeres til en
helt ny levende bydel med erhveryv, boliger, uddannelses-
institutioner, kulturelle funktioner og bypark. Grundens
strategiske placering ned til Aarhus A har i artier ligget
som et missing link i forhold til at skabe samhgrighed og
forbindelser til de attraktive bynaere naboskaber, herunder
kulturproduktionscenteret pa Godsbanen, den Gamle By,
Aaboulevarden og den grgnne kile til Brabrand Se. Med
udgangspunkt i dette og de eksisterende bevaringsvaer-
dige bygninger indfgjes et bymaessigt ensembleforlab af
gader, pladser og parkrum.
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Situationsplan / Site plan

1. Aarhus A/ Aarhus A 4. Boliger/Erhverv /Housing/business
2. Ny bypark /New urban park 5. Erhverv/Business
3. Kultur/erhverv / Culture/business 6. Boliger / Housing

Snit/Section

7. Uddannelse / Educational institution
8. Torv/marked / Square/plaza
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< Hjernet af Silkeborgvej og Thorvaldsensgade
< Corner of Silkeborgvej and Thorvaldsensgade

L Torv
L Square

v Aarhus A og bypark
v Aarhus brook and city park
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FREDERIKS PLADS, AARHUS | 2010-

Frederiks Plads has been designed as a city within the city, in
which the building volume along the site’s outer geometry
embraces a green inner urban plaza.

The building volumes are adapted to the city’s scale, growing
gradually in height northwards from Jeegergdrdsgade

to Veerkmestergade. The tall buildings will enjoy a good
dialogue with the upcoming 25-storey neighbouring
building. Together with the 17-storey KPMG building, the
district will acquire a new profile that speaks of the content
and dynamics of this new urban quarter.

In their design and materials, the buildings will display a
coherent kinship. They will be in brick and glass.

FREDERIKS PLADS, AARHUS

Frederiks Plads er komponeret som en bydel, hvor byg-
ningsvolumenen langs grundens ydre geometri favner en
indre gren byplads.

Bygningernes volumener tilpasser sig byens hgjder

og vokser gradvist mod nord fra Jaegergardsgade til
Veerkmestergade. De hgje bygninger har en god dialog
med den kommende genbos 25 etager. Sammen med
KPMG-husets 17 etager vil bydelen fremstad med en ny
profil, der forteeller om dette nye byomrades indhold og
dynamik.

Bygningerne vil i formgivning og materialevalg fa et gen-
nemgdende slzegtsskab. De vil fremtraede i tegl og glas.
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A Byrummet planleegges som bade et dynamisk rum, hvor folk passerer igennem og samtidigt et venligt, grent opholdssted for bade beboere og dem der arbejder pé stedet. Der vil i seerdeleshed blive skabt fine forbindelser
mod syd til Marselisborg Allé og mod vest til hovedbanegdrden. Mod @st ferer trappen til Spanien og havnearealerne.

Alle bygningerne er disponeret med butikker, café eller restauranter mod det nye byrum.

Facadernes forskellige udtryk i boliger, butikker og kontorer vil forteelle om bydelens mangfoldighed.

AThe urban space is planned to be both a dynamic space through which people pass, and simultaneously, a friendly, verdant relaxation area for both the residents of the quarter and those who work there.
Excellent links will in particular be created southwards to Marselisborg Allé, and westwards to the Central Station. To the east, steps lead to the Spanien thoroughfare and the harbour areas.

All of the buildings are designed to have shops, cafés or restaurants facing the new urban space.

The varying facade expressions of the residences, shops and offices will reflect the diversity of the quarter.
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UNIVERSITETET - FORSKERPARKEN
UNIVERSITETET - VENNELYSTPARKEN
UNIVERSITETET - NOBELPARKEN
UNIVERSITETET / SEMINARIUM

r UNIVERSITETET - TRGJBORG

= UNIVERSITETETSHOSPITAL ARHUS
A ARKITEKTSKOLEN | AARHUS
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VISIONSPLAN 2000 FOR AARHUS UNIVERSITET | 2000

VISION PLAN 2000 FOR AARHUS UNIVERSITY

UNIVERSITETSUDVIDELSE - SKEJBY

Vision Plan 2000 was formulated with a view to elucida-
ting the expansion possibilities for Aarhus University in
the urban area, particularly along an axis from Aarhus
Harbour north to the Skejby district along Nerrebrogade/
Randersvej.

The location of the Katrinebjerg area may be specified by
the distance to the university of from one to three kilome-
tres, while the "long term” axis from the harbour to Skejby
is approximately 7.5 km in length. Along or near this axis
are institutions such as the Aarhus School of Architecture,
Aarhus Municipal Hospital, Nobelparken, the Technical
School, the Danish School of Journalism and Aarhus
University Hospital, Skejby, as well as the broadcasting
centres of DR and TV 2, while [T-related companies occupy
a large proportion of the business premises in the area.
The plan highlights the unique opportunities for securing
for planning purposes a coherent urban university
campus, also in the fairly long term, with a pure concen-
tration of university buildings in and around University
Park, partly in integration with business development

in knowledge-intensive areas in close proximity to the
university complex and the city centre.

Med henblik pa at belyse byomradets muligheder for en
fortsat lokalisering af universitetets aktiviteter naer byens
centrale dele er der foretaget en markering af langsigtede
udvidelsespotentialer, iszer langs en akse fra Aarhus Havns
nordlige del til Skejby-omradet langs Ngrrebrogade/
Randersvej.

Parken med umiddelbare omgivelser, iseer Katrinebjerg-
omrddet, kan angives ved, at den leengste diagonal er ca.
3 km lang, mens "langsigtsaksen”fra havn til Skejby har en
leengde pa ca. 7,5 km. Langs med eller naer denne akse
ligger institutioner som Arkitektskolen Aarhus, Aarhus
Kommunehospital, Aarhus Dag- og Aftenseminarium,
Teknisk skole, Journalisthgjskolen og Skejby Sygehus
samt DR's og TV 2's bygninger, mens betydelige dele af
det til erhverv anvendte areal rummer [T-orienterede
virksomheder.

Planen belyser sdledes, at der er enestdende muligheder
for planlaegningsmaessigt at sikre et samlet byuniversitet
0gsa for en ret lang fremtid, dels med en ren universitets-
koncentration i og omkring Universitetsparken, dels i in-
tegration med erhvervsmaessig udvikling pa videnstunge
omrader - i ret neer tilknytning til universitetskoncentratio-

nen og bymidten.

UNIVERSITY UNIVERSITET

AARHUS UNIVERSITET
- UDVIDELSESPOTENTIALER

PLANNED EXPANSIONS . PLANLAGTE UDVIDELSER

1 UNIVERSITETET - UDVIDELSE BYHAVN
=" UNIVERSITETET - UDVIDELSE KATRINEBJERG
= JOURNALISTH@JSKOLEN / TEKNISK SKOLE
12 UNIVERSITETET - UDVIDELSE SKEJBY
11 UNIVERSITETETSHOSPITAL SKEJBY
(M) METRO-VISION

LONG-TERM EXPANSIONS LANGSIGTEDE UDVIDELSER
UNIVERSITETSPARKEN

CAMPUS
UNIVERSITETET - NOBELPARKEN KATRINEBJERG KATRINEBJERG
SCIENCE CAMPUS FORSKERPARKEN

NOBELPARKEN NOBELPARKEN

UNIVERSITY HOSPITAL UNIVERSITETSHOSPITAL

oS B S N

UNIVERSITY ON THE HARBOUR UNIVERSITET PA HAVNEAREALERNE

Alle “rigtige byer” af havet
karakteriseres af medet land/
vand.

Bugtbyen Arhus, -midtbyen,
gamle forstaeder, nye
veekstlag, gennemskaret af
tunneldale.

Randersvej er den femte

af byens seks indfaldsfingre,
og samtidig den tydeligste
slids, rettelig en sliske, en
urbaniseret as, -85 meters
fald fra Skejby til havn.
Byens tag ved Egadalen, til
byens plade ved bugten.
Aarhus Universitet som
bandby i favntag med sin by,
fra bagland til vand.

T——
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BUILDINGS
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MARSK BYGNINGEN, UDBYGNING AF PANUM-KOMPLEKSET,

KOBENHAVNS UNIVERSITET | 2011-2015

THE MAERSK BUILDING, EXTENSION OF THE PANUM COMPLEX AT THE UNIVERSITY OF COPENHAGEN

The extension of the Panum Institute has been designed with
the aim of creating the best possible environment for modern
research and teaching. At the same time, the objective was

to create a building which would stand out as an identity-
creating, sculptural focal point for the entire Panum complex
and the North Campus as a whole.

At fifteen storeys, the Maersk Building will provide the
complex with a unifying and dynamic focal point in a clear
and readable form.

The new Panum complex will have an open and outward-
looking appearance, with a transparent ground floor that
will help to blur the boundaries between the complex and the
city. The public will also be invited to visit the top of the tower,
where there will be a lounge and viewing points.

Between the buildings, new plazas will arise, together with
internal garden spaces equipped with alcoves and seating.

Udvidelsen af Panum-komplekset er skabt ud fra ansket
om at tilbyde de ideelle rammer for et moderne forsk-
nings- undervisningsmilje. Samtidig har malet vaeret at
skabe et byggeri, der star som et identitetsskabende,
skulpturelt fikspunkt for hele Panum-komplekset og Nerre
Campus som helhed.

Maersk Bygningen rejser sig med sine 15 etager som
kompleksets samlende og dynamiske omdrejningspunkt i
en klar og afleeselig form.

Det ny Panum fremstar dbent og udadvendt med en
transparent underetage, der far bygning og by til at
smelte sammen. Samtidig bliver offentligheden invi-
teret helt op til toppen af tarnet med café, lounge og
udsigtspunkter.

Imellem bygningerne opstar nye pladser og indre have-
rum med nicher og siddemuligheder.

> forskertorv og atrium
> Science forum and atrium

v Set fra Blegdams vej
v Seen from Blegdams Road

1. Forskergruppe / Research group
2. Feelles laboratorium / Joint lab
3. Forskertorv og atrium / Atrium

4. Teknik / Engineering college

§ am—

Principplan / Principal plan
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Snitdiagram, der principielt viser, hvordan huset er teenkt, sa der sker en unyt-
telse af naturlige ressourcer som regnvand og sollys i den daglige brug af hu-
set. Derudover viser diagrammet hovedgrebet i husets indvendige bevaegelse
gennem det store trapperum samt de kvaliteter, der falger. il Sl il e 1 B
Sectional diagram, showing in principle how the building has been T
designed to exploit natural resources such as rain and sunlight in its daily
use. The diagram also shows the principal design of the building’s internal
traffic via the large stairway, and the qualities that stem from this.
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1. Forskertdrn / Research tower

2. Hovedindgang / Main entrance

3. Forplads / Square

4. Nuveerende Panum Institut /
Existing Panum Institute

5. Kantine / Canteen

6. Auditorier / Auditorium

7. Undervisning / Classrooms

8. Laboratorium /Lab

9. Forskertorv og atrium / Atrium

71 Hovedindgangsfoyer
-7 Main entrance vestibule

> Facadeudsnit med bevaegelig
solafskaermning

> Facade selection with adjustable
solar guard
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UDVIDELSE AF CARL HENNING PEDERSEN &
ELSE ALFELTS MUSEUM, HERNING | 2009 -

EXTENSION OF CARL HENNING PEDERSEN & ELSE ALFELTS MUSEUM, HERNING
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Eksisterende museum/ Udvidelse -
Angligarden

Existing Museum Extension

-
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Igennem en arreekke er der opstaet et behov for flere mu-
seumssale for at kunne vise en storre del af samlingerne.
Desuden er behovet for udvidelse af depoter stort.

Ved under jorden at forbinde prismesalen med salene i
Angligdrden opnas et smukt forlgb af rum, der har forskel-
lig karakter, volumen og lys.

Museet far samtidig en optimal logistik med mulighed for

rundgang bade ude og inde.

Over the years, the need has arisen for more museum halls, in
order to show a larger proportion of the collections, and there
is also a great need for an extension of the storage areas.

By providing the Prism Hall with an underground link to

the exhibition halls in Angligdrden, a beautiful sequence of
spaces has been achieved, with rooms of different character,
volume and light.

At the same time the museum has acquired optimal logistics,
with the possibility of moving right around the complex both
indoors and out.
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SYDDANSK UNIVERSITET, KOLLEGIUM | ODENSE | 2012 -

COLLEGE ATTHE UNIVERSITY OF SOUTHERN DENMARK, ODENSE
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71 Planudvikling omkring etablering af feellesskab.
77 Plan development based on establishment of community.

> Boliggrupperne er etagevis samlet med 21 veerelser omkring et feelles omrdde, der indeholder spisepladser

0g kakken, ophold og leesepladser. De fleste feellesomrdder har en smuk udsigt.

>The housing is grouped by storey, each with 21 rooms surrounding a common area that contains
the dining area and kitchen, with lounge and study areas. Most of the common areas enjoy a beautiful

view.

Principplan
Outline plan

1. Veerelse/Room

2. Kekken/Kitchen

3. Spiseomrade/Dining area
4. Ophold/Living room

5. Altan/Balcony

In its location on the site, the constellation of three towers
defines the overall directions, in particular the campus route
towards the university and the very precise university direction
structure. The unity and coherence. The building acts as a
‘gateway’ indicating through its direction and architecture
that behind the woods lies a modern university.

The building is organised according to simple principles. The
three towers surround the common area, which is open to
the light and views on three points of the compass, and in
particular to magnificent views of the university, the coming
science complex, and the city of Odense.

A modern, international study environment must allow room
for varying degrees of access, privacy and social behaviour.
The diversity and organisation of the storey plans support
this with various activity and relaxation zones. The common
areas have been designed with a focus on strengthening
social interplay and creating opportunities for positive
interaction, in accordance with the needs and interests of the
residents.

The building will be in warm, yellow-grey brick with light
facades in a mixture of hardwood and tombak.

Konstellationen af de tre tdrne optager i deres placering
pa grunden de overordnede retninger pa stedet. Det vil
iseer sige campusvejen mod universitetet og selve den
praecise universitetsretningsstruktur. Formen udstrdler
sdledes en levende og sammensat organisme, et billede
pa helhed og sammenhaeng. Bygningen optraader som
"port” og varsler i sin retning og arkitektur, at der bag
skoven ligger et moderne universitet.

Bygningen er organiseret efter enkle principper. De tre
tarne omkranser faellesarealet, der dbner sig mod lyset og
udsigten til tre verdenshjgrner og i seerdeleshed med stor-
artet udsigt over universitetet, den kommende forskerby
og Odense.

I et moderne og internationalt studiemiljo skal der vaere
plads til flere grader af samveer, privathed og social ad-
feerd. Etageplanernes diversitet og organisering under-

bygger dette med forskellige aktivitets- og opholdszoner.
Feellesarealer er taenkt med fokus pa at styrke den sociale
interaktion og skabe mulighed for positiv samveer efter
beboernes behov og interesse.

Bygningen vil fremsta i en varm, grdgul mursten med lette
facadepartier i en blanding af hardt trae og tombak.
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SOMMERHUS FOR MARIANNE OG PETER HOKLAND,
SLETTERHAGE, 2012-

HOLIDAY HOME FOR MARIANNE AND PETER HOKLAND, SLETTERHAGE

1.Indgang/Entrance

2. Trappe til soverum/Stairs to
bedrooms

3. Kekken/Kitchen

4. Spiseplads/Dining area

5. Stue/Living room

6. Altan/terrasse/Balcony/terrace

Plan 2. etage/2™ floor
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The Hoklands” holiday home is located on a beautiful site: a
steep, south-facing slope which offers a unique view of the
lake, Sletterhage and Aarhus Bay.

The project embraces this setting on two terraced floors, in a
sculptural composition of staggered units open towards the
view.

The house’s two storeys, with living-rooms at the top and
bedrooms below, are constructed around a spine in the form
of a staircase that bisects the house and continues into the
terrain, down to the lake.

The vertical plain larch strip cladding of the facades
underlines and highlights the figuration and the composite
architectural expression. Over time, the larch strips will
acquire a warm grey tone.

Hoklands fritidshus er placeret p& en smuk grund, en stejl,
sydvendt skraning, hvorfra der er et enestaende kig over
sgen, Sletterhage og Aarhus bugt.

Projektet favner dette sceneri i to terrasserede etager, der i
en skulpturel komposition af forskudte enheder abner sig
mod udsigten.

Husets to etager med hhv. ophold @verst og soverum ne-
derst er opbygget omkring en ryg i form af en trappe, der
gennemskeerer huset og fortsaetter i terraenet ned til sgen.
Facadernes lodrette listebeklaedning i ubehandlet lzerk
understreger og fremhaever figurationen og det sammen-
satte, arkitektoniske udtryk. Laerkelisterne vil med tiden
fremsta i en varm, gra tone.
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The building is structured like a small ‘town, with ‘houses’
located around a ‘square’ and narrow ‘streets. These interior
spaces are located to provide views of the landscape and
fine light ingress from all sides. The overall building gives the
impression of a bright and friendly complex in light-coloured
brick. The windows are located in a pixelated and vibrant
system that admits daylight on several levels — and provides
views for both children and adults. Centrally located in the
school complex is a long superstructure with a curved form.
The superstructure contains ventilation systems and skylights,
and is clad in translucent facade panels and double-glazed
windows, respectively. Internally, the individual ‘houses’ are in
a combination of bright bricks and painted concrete.

1. Torv/Square

2. Klasseveerelse/ Classroom

3. Bibliotek/Library

4. Leerervaeresle/ teachers Room

Bygningen er disponeret som en lille "by”— med sma
"huse’, der ligger omkring et "torv” og sma "gader”. Disse
indre rumligheder er placeret med udkig til landskabet
med et fint lysindfald fra alle sider. Det samlede byggeri
opleves som et lyst og venligt kompleks opfart i lyse
teglsten. Vinduerne er placeret i et pikseleret og levende
system, der giver mulighed for lysindfald i flere niveauer

- og udkig for store som smad. Centralt over skolekomplek-
set er der udformet en lang overbygning med en svungen
form. Overbygningen rummer ventilationsteknik og
ovenlys og er indklaedt i hhv. translucente facadeplader
og termoruder. Indvendigt fremstar de enkelte "huse”i en
kombination af lyse teglsten og malet beton.
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A Aarhus Universitet/The University of Aarhus

MILEPALE/MILESTONES

1918:

1924:

1930-1942:

1930:

1931:

1931:

1942:

1946-1948:

1947:

1953-1968:

1965-1968:

C. F. Mgller tegner en skotgjsfabrik i
Gronnegade, Aarhus/C. . Maller designs a
footwear factory in Grennegade, Aarhus

C. F. Moller starter tegnestue i Kebenhavn.
Tegnestuestart med projekteringen af Lejre
Praestegdrd pd Sjeelland/C. F. Maller founds
his architectural practice in Copenhagen. The
first design project is for Lejre Rectory, Sealand

C. F. Mgller indgdr kompagniskab med arki-
tekt og professor Kay Fisker/C. . Maller forms
a partnership with the architect Prof. Kay Fisker

1. preemie i konkurrence om Aarhus
Kommunehospital/First prize in competition
for Aarhus Municipal Hospital

1. preemie i konkurrence om Aarhus
Universitet/First prize in competition for
Aarhus University

C. F. Mealler og Kay Fisker opretter tegnestue
i Aarhus/C. . Maller and Kay Fisker establish
an office in Aarhus

C. F. Maller og Kay Fisker afslutter samarbej-
det/Partnership between C. F. Maller and Kay
Fisker dissolved

Samarbejde med arkitekt Gunnar Krohn/
Collaboration with the architect Gunnar Krohn

1. preemie i konkurrence om Aarhus
Idreetspark/First prize in competition for
Aarhus Sports Centre

C. F. Mgller udpeges til kongelig
bygningsinspektar/C. £. Maller appointed
Royal Inspector of Listed State Buildings

C. F. Maller udpeges til rektor for
Arkitektskolen Aarhus/C. F. Maller appointed
rector of the Aarhus School of Architecture

A Roskilde Amts Sygehus i Kege (RASK)/Roskilde County Hospital

in Kege

1966:

1969:

1972:

1981:

1983-1998:

1986:

1987-1996:

1987:

1989:

Der dannes et interessentskab med de
mangedrige medarbejdere/Partnership
formed with long-time staff members: David
Birnbaum >1990, Jgrn Bisgaard >1995,
Henning Jensen >1996 og/and Poul Zacho
Rath >1992

Mads Mgller optages som partner i
interessentskabet/C. F. Maller’s son, Mads
Mailler, joins the partnership

Tegnestuen skal Igse store sygehusopgaver
for Vejle Amt og opretter kontor i Vejle/The
practice is awarded major hospital commis-
sions for Vejle County. Branch office estab-
lished in Vejle

Tegnestuen vinder konkurrencen om
Roskilde Amts Sygehus Kege og opretter
igen en afdeling i Kebenhavnsomradet/
The practice wins the competition for Roskilde
County Hospital, Kege. Branch office re-estab-
lished in Copenhagen

Tegnestuen har afdeling i Herning/Branch
office established in Herning

1. preemie i international arkitektkonkur-
rence “Et variabelt teater i Europa”/First prize
in the international competition "A flexible
theatre in Europe”

Tegnestuen har afdeling i Aabenraa/Branch
office established in Aabenraa

Morten Erichsen >2002 og C. F. Mallers
barnebarn Tom Danielsen optages som
partnere i interessentskabet/Morten Erichsen
>2002 and C. F. Maller's grandson, Tom
Danielsen, join the partnership

Tegnestuen tildeles erhvervsprisen “Arosia”/
C.F. Maller Architects is awarded the "Arosia”
business prize

A Statens Museum for Kunst - udvidelse/ National Gallery of Den-
mark - extension

1989-1991:

1990:

1991:

1990-95:

1991:

1991:

1993:

1994:

1995:

1995-2003:

Tegnestuen har afdeling i Roskilde/Branch
office established in Roskilde

Tegnestuen overtager Jacob Blegvad
Arkitektkontor i Aalborg/C.F. Maller Architects
takes over Jacob Blegvad Arkitektkontor in
Aalborg

Anna Maria Indrio og Lars Kirkegaard >2011
optages som partnere i interessentskabet/

Anna Maria Indrio and Lars Kirkegaard >2011
Jjoin the partnership

Tegnestuen overtager Jacob Blegvad
Arkitektkontors afdeling i London/C.F. Maller
Architects takes over the London branch of
Jacob Blegvad Arkitektkontor

Tegnestuen opretter afdeling i Kebenhavn/
Branch office established in Copenhagen

Tegnestuen tildeles arkitekturprisen
“Murvaerksprisen”/C.F. Maller Architects
receives the Masonry Award architectural prize

1. preemie i konkurrence om udvidelse af
Statens Museum for Kunst, Kebenhavn/First
prize in the competition for an extension to the
Danish national gallery, Statens Museum for
Kunst, Copenhagen

1. preemie i konkurrence om teknologi- og
forskningscentret TGS i Berlin/First prize in
the competition to design the TGS technology
and research centre in Berlin

1. preemie i international arkitektkonkur-
rence om Bislett Stadion i Oslo/First prize in
the international architectural competition for
Bislett Stadium, Oslo

Tegnestuen har afdeling i Berlin/Branch of-
fice established in Berlin

A Bislett Stadion/Bislett Stadium

1996:

1997:

1999:

1999-2011:

2000:

2000:

2000:

2001:

2001:

2001:

Tegnestuen opretter afdeling i Oslo/Branch
office established in Oslo

Klavs Hyttel, Lone Wiggers og Henrik Staehr
>2003 optages som partnere i interessent-
skabet/Klavs Hyttel, Lone Wiggers and Henrik
Steehr >2003 join the partnership

Tildeles Kebenhavns Murerlaugs Arkitektur-
pris/C.F. Maller Architects awarded the
Architecture Prize of the Copenhagen Masons’
Guild

Klavs Hjort Nielsen udpeges til afdelings-
leder i nyoprettet sundhedsplanlaegnings-
afdeling/Klavs Hjort Nielsen is appointed head
of the newly-created Department of Health
Planning

1. preemie i international arkitektkonkurren-
ce om Akershus Universitetssygehus i Oslo/
First prize in the international architectural
competition for Akershus University Hospital,
Oslo

Landskabsafdelingen oprettes/Landscape
department established

Birgit Maller tiltraeder som gkonomichef/
Birgit Maller appointed Financial Controller

Tegnestuen vinder konkurrencen om
Darwin Centre Phase 2, en udvidelse af
The Natural History Museum i London/The
practice wins the competition for the Darwin
Centre Phase Two: an extension of the Natural
History Museum, London

Designafdelingen oprettes/Design
Department established

Tegnestuen opretter afdeling i London/
Branch office established in London

A Akershus Universitetssygehus/Akershus University Hospital

2004:

2005:

2006:

2006:

2006:

2006:

2007:

2007:

2007:

2007:

2008:

Klaus Toustrup optages som partner i
interessentskabet/Klaus Toustrup joins the
partnership

1. preemie i arkitektkonkurrence om A.P.
Moaller skolen i Slesvig, Tyskland/First prize
in architectural competition for the A.P. Maller
School in Schleswig, Germany

CF. Moller omdannes til et aktieselskab 1.
januar/CF. Maller Architects becomes a limited
company on 1 January

Jon Bracker udpeges til leder af designafde-
lingen/Jon Bracker appointed head of Design
Department

Tegnestuen tildeles Nykredits Arkitekturpris/
The practice is awarded the Nykredit
Architecture Prize

Tegnestuen opretter aktieselskaber i Sverige
og Island/C.F. Maller Architects establishes
limited companies in Sweden and Iceland

Julian Weyer optages som partner i aktie-
selskabet/Julian Weyer joins the partnership

Helle Lehmann tiltreeder som HR-chef/Helle
Lehmann appointed head of HR

CF. Moller overtager Berg Arkitektkontor i
Stockholm/C.F. Maller Architects takes over
Berg Arkitektkontor, Stockholm

CF. Moller/Radgivergruppen DNU vinder
konkurrencen om Det Nye universitetsho-
spital i Aarhus/C.F. Maller Architects/DNU
consortium wins competition for the New
University Hospital in Aarhus

Mads Mandrup Hansen optages som part-
ner i aktieselskabet/Mads Mandrup Hansen
joins the partnership

& 11 T =

A Darwin Centre Fase 2/Darwin Centre Phase ||

2008-2012: C.F. Mgller overtager Vibeke Rennow

2009:

2010:

2011:

2012:

2012:

Landskabsarkitekter/C.F. Maller Architects
takes over Vibeke Ronnow Landskabsarkitekter
Vibeke Rennow udpeges til afdelingsleder
af C.F. Maller Landskab/Vibeke Rennow
appointed head of C.F. Maller Landscape
Department

Tegnestuen bliver miljacertificeret efter DS
EN/ISO 1400/ The practice achieves Danish
Standards ISO 14001 environmental certifica-
tion 1

1. preemie i international arkitektkonkur-
rence om udbygning af Panum-komplekset,
Kabenhavns Universitet/First prize in
international architectural competition for the
extension of the Panum complex, University of
Copenhagen

1. preemie i arkitektkonkurrence om et

nyt, moderne forskningscentrum kal-

det Biomedicum til Karolinska Institut

i Stockholm/First prize in architectural
competition for the new, modern Biomedicum
research centre for Karolinska Institutet,
Stockholm

Susanne T. Nielsen tiltreeder som koncerndi-
rektar 1.1.2012/Susanne T. Nielsen takes over
as CEOon 1 January 2012

Tegnestuen vinder konkurrencen om
Springfield Mental Hospital, London SW/The
practice wins the architectural competition for
Springfield Psychiatric Hospital, London
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BAGER OM ARKITEKTFIRMAET C.F. M@LLER/ BOOKS ABOUT C.F. M@LLER ARCHITECTS

Tegnestuens projekter og byggerier er igennem arene
gengivet i mange nationale og internationale magasinger,
tidsskrifter og bager. Her skal alene fremhaeves bager, der
har beskaeftiget sig med tegnestuens byggerier.

Over the years, C.F. Maller Architects projects and buildings
have been described in many national and international
magazines, periodicals and books. Here we list only books
which have been concerned with C.F. Maller Architects’
buildings.

Aarhus Universitets Bygninger
1978, Universitetsforlaget i Aarhus
192 sider/pages

Forfatter/Author. C. F. Mgller

Planen i virkeligheden

Bolighebyggelsen Sandbakken i Skade ved Aarhus/
Housing scheme Sandbakken in Skdde near Aarhus
1992, Arkitektens Forlag

56 sider/pages

Forfatter/Author. Olaf Lind

Billedkunsten og Arkitekturen forenet
Carl-Henning Pedersen og Else Alfelts Museum,
Herning

1993, Museet/The Museum

56 sider/pages

Forfattere/Authors: Carl-Henning Pedersen, Poul Erik
Skriver, Mads Mgller

Romantik og Snusfornuft

Arkitektfirmaet C.F. Mgllers Tegnestue/ C.F. Maller
Architects, projects

1993, Forlaget Privattryk

80 sider/pages

Forfatter/Author: Mads Mgller

Kunsten i Virkeligheden

Historier bl.a. om Birk-omrddet ved Herning/Stories about
the Birk Area in Herning, Denmark

1997, Midtjydsk Skole- og Kulturfond

97 sider/pages

Forfatter/Author. Olaf Lind

Erhverv og Menneske

Arkitektfirmaet C.F. Mallers Tegnestue/C.F. Maller Architects
1998, egen udgivelse/self publication

144 sider/pages

Forfattere/Authors: Mads Maller, Anna Maria Indrio og Tom
Danielsen

Statens Museum for Kunst

1998, Arkitektens Forlag

120 sider/pages

Forfattere/Authors: Sverre Fehn, Martin Keiding, Kim
Dirckinck-Holmfeld

Bygmesteren C.F. Moller
1998, Aarhus Universitetsforlag
167 sider/pages
Forfatter/Author: Nils-Ole Lund

Fugls Hgjde

Arkitektfirmaet C.F. Mgllers Tegnestue, 75 ar/C.F. Maller
Architects 75" anniversary

1999 egen udgivelse/ self publication

72 sider/pages

Forfattere/Authors: Mads Maller, Tom Danielsen

Auditoriehuset, Aarhus Universitet

2001, Aarhus Universitetsforlag

56 sider/pages

Forfattere/Authors: Henning Lehmann, Niels Chr. Sidenius,
Gosta Knudsen, Mads Maller

Boligkvalitet - Boligdramme

Arkitektfirmaet C.F. Mallers Tegnestue/C.F. Maller
Architects

2001, egen udgivelse/self publication

54 sider/pages

Forfattere/Authors: Anna Maria Indrio, Lone Wiggers

Arkitekturfortallinger -

om Aarhus Universitets Bygninger
2003, Aarhus Universitetsforlag

240 sider/pages

Forfattere/Authors: Olaf Lind

Nobelparken Aarhus

2004, Forskningsfondens Ejendomsselskab A/S

52 sider/pages

Forfattere/Authors: Niels Chr. Sidenius, Jargen Andersen,
Niels Winkel, Mads Mgaller

Samfund og Menneske

Arkitektfirmaet C.F. Maller

2004, egen udgivelse/self publication

196 sider/pages

Forfattere/Authors: Mads Mgller, Tom Danielsen, Klaus
Toustrup, Klavs Hyttel

Arkitekturen og Kunsten

2006, Handelshgjskolen i Aarhus/ Aarhus school of
Business,

77 sider/pages

Forfattere/Authors: Poul Dreisler, Arne Mglgaard Frandsen,
Tove Gadegard, Lillian Hasslund, Birgitte Senderkaer, Mads
Maller

Nye Bislett Stadion

2008, Akilles Forlag

127 sider/pages

Redakter/Editor: Mads Maller

Forfattere/Authors: Mads Mgller, Thomas Thiis-Evensen,
René Kural

A. P. Mgller Skolen

2009, A. P. Maller og Hustru Chastine Mc-Kinney Mgallers
Fond til almene Formaal

107 sider/pages

Redakter/Editor: Mads Maller

Forfattere/Authors: Maersk Mc-Kinney Mgller, Mads Maller,
Anders Molt Ipsen, Jergen Kuhl, Julian Weyer

The Cocoon - Darwin Centre I

2010, Bogvaerket

95 sider/pages

Redakter/Editor: Kim Dirckinck-Holmfeld
Forfattere/Authors: Catherine Slessor, Kim Dirckinck-
Holmfeld, Karsten Ifversen, Anna Maria Indrio

Legenda - forteaellinger om kunst og arkitektur
2010, Aarhus Universitetsforlag

160 sider/pages

Redakter/Editor: Mads Maller

Forfatter/Author: Henning Lehmann

Leopardspor - kollegierne i Universitetsparken,
Aarhus

2010, Aarhus Universitetsforlag

127 sider/pages

Forfatter/Author: Henning Lehmann

PUBLIC - C.F. Mgller Architects

2011, Liaoning Science and Technology Publishing House,
International Book Publishing Center

264 sider/pages

Redakter/Editor: Julian Weyer, Helle Weber
Forfatter/Author: Christian Bundegaard (Essays), Kent
Martinussen (Interview)
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POSTSCRIPT

On the occasion of my birthday and anniversary with the
firm, | received the fine gift from my partners of being asked to
write about my 45 years with the practice.

It was both a nice gesture and a great expression of
confidence to give me the opportunity to select and briefly
describe some of the work ['ve been involved in, especially
bearing in mind that architectural work today is about
teamwork; not just a one-man performance, but a fruitful
collaboration between often multiple partners and staff
members. The selected buildings and projects form a large
part of our common history.

The book is the result of good co-operation with, amongst
others, the graphic artist and architect Helle Weber, who has
taken care of the book’s graphics and layout. It has been a gift
that we as a practice also possess this expertise ‘in-house” As
the colophon shows, many people have contributed towards
the book’s creation.

The book should of course have been ready for printing in
mid-2011, to mark my 70th birthday and 45th anniversary
with the practice. Now it is ready to print in February 2013.
This is a sign that things are going very well with us; the staff
of the graphics department give prequalification procedures
and architectural competitions the highest priority.

A nice added bonus of the postponement is that it has given
me the chance to include a few of the latest fine buildings
and projects.

I hope that the selected buildings and projects will provide a
good insight into developments from the 1960s to today, as
well as into our interpretation of the perspective of the various
decades on both society and architecture.

EFTERSKRIFT

Jeg fik den flotte jubileeums- og fedselsdagsgave af
mine partnere at matte skrive en bog om mine 45 ar pa
tegnestuen.

Det er bade en flot gestus og en stor tillidserkleering, at
jeg saledes har faet mulighed for at udvaelge og kort
fortzelle om nogle af de opgaver, jeg har vaeret involveret
i, i seerdeleshed set i lyset af, at arkitektarbejde i dag er
team- og ikke enkeltmandspraestationer, men et billede
pa et frugtbart samarbejde mellem ofte flere partnere og
medarbejdere. De udvalgte byggerier og projekter er en
stor del af vores feelles historie.

Bogen er resultatet af et godt samarbejde med bl.a. gra-
fiker, arkitekt Helle Weber, der har holdt sammen pa bo-
gens grafik og layout. Det er en gave, at vi som tegnestue
0gsa har denne ekspertise "in house”. Som det fremgar af
kolofonen har mange medvirket ved tilblivelsen af dette
bogvaerk.

Bogen skulle naturligvis have vaeret klar til trykning medio
2011, hvor jeg bade havde 70 ars fodselsdag og 45 ars
jubilzeum. Nu er vi klar til trykning i februar 2013. Det er et
billede p4, at det gar meget godt hos os. Medarbejderne i
grafisk afdeling prioriterer praekvalifikationer og konkur-
rencer hgjst. En dejlig sidegevinst ved udskydelsen er, at
jeg kan fa et par gode, helt nye byggerier og projekter
med.

Jeg haber, at de udvalgte byggerier og projekter giver et
godt indblik i udviklingen fra 1960%erne til i dag og vores
tolkning af de enkelte artiers syn pa bade samfund og
arkitektur.
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BYGNINGSFAKTA/BUILDING FACTS

Er opstillet som folger: byggeriets navn og drstal, bygherre, omfang, adresse, evt. samarbejde med andet arkitektfirma, evt. samarbejde med andre partnere i C.F. Moller samt
praemieringer. / Is listed as follows: name and year, client, size, address of the building, external architects and/or partners in C.F. Meller and awards.

Alm. Brand Kolding [1989-91]

Bygherre/Client: Alm. Brand

Omfang/Size: 1.800 m?

Adresse/Address: Kolding, Danmark

Kolding Kommunes Bygningspreemiering/Kolding
Municipality Building Award 1992

Alumnat ved Struer Statsgymnasium/Student acco-
modation at Struer Secondary School [1968-1970]
Bygherre/Client: Ministeriet for Bern og Undervisning
Omfang/Size: 75 elevvaerelser/dorm rooms, 4 lsererboli-
ger/teacher homes, 4 undervisningslokaler/classrooms
Adresse/Address: Struer, Danmark

Amu Center @stjylland/Center for Labour Market
Courses, Eastern Jutland [1984-1997]
Bygherre/Client: Aarhus Tech (AMU-Center Aarhus)
Omfang/Size: 16.000 m”

Adresse/Address: Aarhus, Danmark

I samarbejde med ekstern arkitekt/in collaboration with
external architect: Tage Nielsen, Kjaer & Richter

A.P. Mgller Skolen/The A.P. Mgller School [2006-2008]
Bygherre/Client: A.P. Mgller og Hustru Chastine Mc-Kinney
Mellers Fond til Almene Formaal

Omfang/Size: 15.000 m?

Adresse/Address: Slesvig, Tyskland

I samarbejde med/In collaboration with partner Julian
Weyer

Preemieringer/Prizes:

Worldwide Brick Award 2010

RIBA Award 2010

Finalist til BDA Arkitekturprisen Gro3e Nike/Finalist for the
BDA Architecture Award GrolSe Nike 2009

Arcodan A/S, Administration og fabrik/
Administration and Factory [1986-87]
Bygherre/Client: Pen-Sam

Omfang/Size: 7.000 m?

Adresse/Address: Senderborg, Danmark

Bestseller A/S, kontorhus i Aarhus/Office building in
Aarhus [2011-2014]

Bygherre/Client: Bestseller A/S

Omfang/Size: 22.000 m?

Adresse/Address: Aarhus, Danmark

I samarbejde med/In collaboration with partner Julian
Weyer

Bestseller Logistikcenter Nord [2009-2010]
Bygherre/Client: Bestseller a/s

Omfang/Size: 48.000 m?

Adresse/Address: Haderslev, Danmark

| samarbejde med/In collaboration with partner Julian
Weyer

| samarbejde med ekstern arkitekt/in collaboration with
external architect: SWECO

Preemieringer/Prizes:

Arets Erhvervsbyggeri i fagbladet Byggeri/Commercial
Building of the Year in Denmark 2012

International Trimo Architectural Award, overall winner
2012

Bislett Stadion/Bislett Stadium [1995-2005]
Bygherre/Client: Oslo Kommune, Kultur- og Idrettsetaten
Omfang/Size: 18.000 m? 15.000 seeder/seats
Adresse/Address: Oslo, Norge

Preemieringer/Prizes:

Statens Byggeskikkpris, haedrende omtale, Norge/National
Building Quality Award, honourable mention, Norway 2006
Arets Bygg, udnaevnt af Nasjonalmuseet for Kunst,
Arkitektur og Design/Building of the Year in Norway 2005

Bolig i Ega/Private house in egad [1969, Udvidet i/exten-
sions in 1978, 1992, 2001 & 2009]

Bygherre/Client: Mads Maller & Inge Bomholt
Omfang/Size: 309 m’

Adresse/Address: Aarhus, Danmark

Preemieringer/Prizes:

Aarhus Kommunes Bygningspris/Aarhus Municipality
Architecture Award 2009

Carl-Henning Pedersen & Else Alfelts Museum
[1975-2007-]

Bygherre/Client: Herning Kommune

Omfang/Size: 2.200 m? + 750 m* udvidelse/extension
Adresse/Address: Herning, Danmark

Preemieringer:

Herning Kommunes Bygningspraemiering/Herning
Municipality Building Award 1996

Ceresgrunden/Ceres site, masterplan [2008-]
Bygherre/Client/Client: Royal Unibrew A/S

Omfang/Size: 146.000 m? + 2.000 p-pladser/parking spaces
Adresse/Address: Aarhus, Danmark

| samarbejde med/In collaboration with partner Klavs
Hyttel

Codanhus Aarhus [1969]
Bygherre/Client: Codan
Omfang/Size: 3000 m?
Adresse/Address: Aarhus, Danmark

Dan Ejendomme, bygning 2/building 2 [1997]
Bygherre/Client: Ejendomsinteressentskabet Tuborg Nord
Omfang/Size: 5.000 m’

Adresse/Address: Hellerup, Danmark

| samarbejde med/In collaboration with partner Morten
Erichsen

Danfoss Kolding [1976-78]

Bygherre/Client: Danfoss A/S

Omfang/Size: 22.000 m?

Adresse/Address:, Kolding, Danmark
Praemieringer/Prizes:

Kolding Kommunes Bygningspraemiering/Kolding
Municipality Building Award 1979

Danmarks Radio, Aarhus [1975-1981, 1981-2010]
Bygherre/Client: Danmarks Radio

Omfang/Size: 28.000 m?

Adresse/Address:, Aarhus, Danmark

| samarbejde med/In collaboration with partner David
Birnbaum

Det Danske Hedeselskab [1978-90]
Bygherre/Client: Det Danske Hedeselskab A/S
Omfang/Size: 10.000 m’

Adresse/Address: Viborg, Danmark

Det Teologiske Fakultet, Aarhus Universitet/Faculty
of Theology, Aarhus University [1998-]

Bygherre/Client: Forskningsministeriets Byggedirektorat
Omfang/Size: 12.000 m* (2.000 m? nybygning/new
building)

Adresse/Address: Aarhus, Danmark

| samarbejde med/In collaboration with partner Klavs
Hyttel

EDB Gruppen [1986-87]

Bygherre/Client: EDB Gruppen

Omfang/Size: 3.500 m?

Address/Address: Herning, Danmark

| samarbejde med/In collaboration with partner Tom
Danielsen

Egeteepper A/S [1981-1984]
Bygherre/Client: Egetaepper A/S
Omfang/Size: 18.000 m’
Adresse/Address: Herning, Danmark

Enghusene, boligbebyggelse/Housing scheme
[2007-2008]

Bygherre/Client: Futura Group Ejendomme
Omfang/Size: 6.019 m? (43 boliger/homes)
Adresse/Address: Randers, Danmark

I samarbejde med ekstern arkitekt/in collaboration with
external architect: Christian Carlsen Arkitektfirma
Preemieringer/Prizes:

Randers Kommunes arkitekturpris, haedrende omtale/
Randers Municipality Architectural Award, honourable
mention 2009

Familiehgjskolen Skeergarden/Skeergdrden family
high school [1980-1982]

Bygherre/Client: Familiehgjskolen

Omfang/Size: 3.000 m?

Adresse/Address: Herning, Danmark

Field’s [2001-2004]

Bygherre/Client: TK-Development/Steen & Strgm
Omfang/Size: 175.000 m? inkl. parkering og lager/incl.
parking and stockroom

Adresse/Address: Kgbenhavn, Danmark

I samarbejde med/In collaboration with partner Klavs
Hyttel

Finderupparken [2007-2009]

Bygherre/Client: Finderupparken ApS

Omfang/Size: 8.200 m? bolig/housing +1.500 m? erhverv/
commercial use

Adresse/Address: Aarhus, Danmark

Frederiks Plads [2009-]

Bygherre/Client: Bricks a/s & NCC

Omfang/Size: 48.500 m?

Adresse/Address: Aarhus, Danmark

I samarbejde med/In collaboration with associate partner
Michael Kruse

Gardkollegiet/residence hall, Esbjerg [1970-1971]
Bygherre/Client: Kollegieforeningen af 1965
Omfang/Size: 2.800 m?, 96 veerelser/rooms
Adresse/Address: Esbjerg, Danmark

Handelshgjskolen i Aarhus/Aaarhus School of
Business (etape/phase 4, 5 & 6) [1998-2010]
Bygherre/Client: Aaarhus School of Business, Aarhus
University

Omfang/Size: 12.000 m?

Adresse/Address: Aarhus, Danmark

Havnehuset Aarhus [1991-1995]

Bygherre/Client: Aarhus Havn

Omfang/Size: 3.300 m’

Adresse/Address: Aarhus, Danmark

Preemieringer/Prizes:

Aarhus Kommunes Arkitekturpraemie/Aarhus Municipality
Architecture Award 1995

Holtet videregaende skole/Holtet Upper Secondary
School [1998-2000]

Bygherre/Client: Oslo Kommune, Skoleetaten
Omfang/Size: 8.000 m? (1.400 m? nybyggeri/new building)
Adresse/Address: Oslo, Norge

I samarbejde med ekstern arkitekt/in collaboration with
external architect: Arkitektpartner AS

Hotel og kontorhus/hotel and officesbuilding
Viborgvej [2007-]

Bygherre/Client: Dansk Erhvervsprojekt A/S
Omfang/Size: 32.000 m’

Adresse/Address: Aarhus, Denmark

H.S. Hansens Fabrikker [1983-84]
Bygherre/Client: H.S. Hansens Fabrikker A/S
Omfang/Size: 1.100 m’

Adresse/Address: Lem, Danmark

International School Ikast Brande [2012-2013]
Bygherre/Client: International School Ikast Brande
Omfang/Size: 2.600 m?

Adresse/Address: lkast, Danmark

Klosteret, bolighebyggelse/Housing scheme
[2002-2007]

Bygherre/Client/Kuben Byg A/S, Kolding
Adresse/Address: Haderslev, Danmark

Omfang/Size: 3.000 m?

| samarbejde med/In collaboration with partner Julian
Weyer

Kontorhus, Skanderborgvej/Office building,
Skanderborvej [1988-1990]

Bygherre/Client: Hgjgaard & Schultz A/S

Omfang/Size: 10.000 m’

Adresse/Address: Aarhus, Danmark

| samarbejde med/In collaboration with partner Klavs
Hyttel

Praemieringer/Prizes:

Aarhus Kommunes Arkitekturpraemie/Aarhus Municipality
Architecture Award 1990

Kontorhus til Aarhus Kommune/Low-energy office
building for the Municipality of Aarhus [2009-2010]
Bygherre/Client: Aarhus Kommune

Omfang/Size:1.800 m?

Adresse/Address: Aarhus, Danmark

Lemvigh-miiller & munck [1989-1991]
Bygherre/Client: Lemvigh- Muller & Munck a/s
Omfang/Size: 14000 m?

Adresse/Address: Aarhus, Danmark

| samarbejde med/In collaboration with partner Klavs
Hyttel

Musikhuset Aarhus, udvidelse/The Concert Hall
Aarhus, extension [2005-2007]

Bygherre/Client: Aarhus Kommune

Omfang/Size: 17.400 m?

Adresse/Address: Aarhus, Danmark

| samarbejde med/In collaboration with partner Klaus
Toustrup

Mazersk Bygningen, udvidelse af Panum-komplekset,
Kgbenhavns Universitet/The Maersk Building,
extension of the Panum complex at the University of
Copenhagen [2010-2014]

Bygherre/Client: Universitets- og Bygningsstyrelsen
Omfang/Size: 42.700 m?

Adresse/Address: Kebenhavn, Danmark

| samarbejde med/In collaboration with partner Mads
Mandrup Hansen & partner Lone Wiggers
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Mgllevangskirkens klokketarn/Bell Tower at
Mollevang Church [1969]

Bygherre/Client: Mgllevangskirkens Menighedsrad
Adresse/Address: Aarhus, Danmark

Nobelparken [1997-2004]

Bygherre/Client: Forskningsfondens Ejendomsselsskab
Omfang/Size: 55.000 m’

Adresse/Address: Aarhus, Danmark
Preemieringer/Prizes:

Aarhus Kommunes Arkitekturpris/Aarhus Municipality
Architecture Award 2000

Bygherreprisen/Client Award 2004

Ny Moesgard, boligbebyggelse/Housing scheme
[1998]

Bygherre/Client: Tryg-Baltica Ejendomme
Omfang/Size: 8.500 m?

Adresse/Address: Aarhus, Danmark
Preemieringer/Prizes:

Aarhus Kommunes Arkitekturpraemiering/Aarhus
Municipality Architecture Award 1999

Operapavillonen [2011]

Bygherre/Client: A.P. Maller og Hustru Chastine Mc-Kinney
Mgllers Fond til Almene Formaal

Omfang/Size: 110 m?

Adresse/Address: Kgbenhavn, Danmark

Parken, Danmarks Nationalstadion/Denmark’s
National Stadium [1990-1992]

Bygherre/Client: Baltica A/S

Omfang/Size: 16.000 m? 41.000 seeder/seats
Adresse/Address: Kgbenhavn, Danmark

I samarbejde med ekstern arkitekt/in collaboration with
external architect: Arkitektfirma Gert Andersson

Randers Stadion/Randers Stadium [2005-2007]
Bygherre/Client: Randers Kommune

Omfang/size: 12.000 saeder/seats
Adresse/Address: Randers, Danmark

Ravnsbjergkirken/Ravnsbjerg Church [1975]
Bygherre/Client: Viby Sogns Menighedsrad
Omfang/size: 1.000 m?

Adresse/Address: Aarhus, Danmark

Sandbakken, boligbebyggelse/Housing scheme
[1985-1990]

Bygherre/Client: Pensionskassernes Administration
Omfang/Size: 19.000 m’

Adresse/Address: Aarhus, Danmark

Preemieringer/Prizes:

Aarhus Kommunes Arkitekturpraeemie/Aarhus Municipality
Architecture Award 1989

Arkitekturprisen: Murveaerksprisen/The Masonry Prize 1991
Preemieret pa Verdensbiennalen i Sofia/Awarded a prize at
the World Biennial in Sofia 1985

Skjern Tricotage-farveri/Skjern dye House [1985-86]
Bygherre/Client: Skjern Tricotage- Farveri A/S
Omfang/Size: 1.000 m?

Adresse/Address: Skjern, Danmark

Solklint, Ega [1974]

Bygherre/Client: Byggekonsortiet Solklint
Omfang/Size: 950 m?

Adresse/Address: Aarhus, Danmark

Sommerhus for Marianne og Peter Hokland/Holiday
home for Marianne og Peter Hokland [2012-]
Bygherre/Client: Marianne & Peter Hokland

Omfang/Size: 180 m?

Adresse/Address: Sletterhage, Danmark

Sommerhus for Ulla & Christian Bech/Holiday home
for Ulla & Christian Bech [2008]

Bygherre/Client: Ulla & Christian Bech

Omfang/Size: 169 m?

Adresse/Address: Haurvig, Danmark

Sommerhus for Aage og Bitten Damgaard/Holiday
Home for Aage Damgaard [1979]

Bygherre/Client: Aage Damgaard

Omfang/Size: 160 m?

Adresse/Address: Sendervig, Danmark

Sommerhus i Kandestederne/Holiday home in
Kandestederne [2000]

Bygherre/Client: Mads Mgller & Inge Bomholt
Omfang/Size: 92 m” + 32 m” gaestehus/quest house
Adresse/Address: Kandestederne, Danmark

| samarbejde med ekstern arkitekt/in collaboration with
external architect: Victor Galavits

Statens Museum for Kunst, udvidelse/National
Gallery of Denmark, extension [1998]

Bygherre/Client: Kulturministeriet

Omfang/Size: 14.000 m” nybyggeri/new building + 5.000
m’ ombygning/refurbishment

Adresse/Address: Kgbenhavn, Danmark

| samarbejde med/In collaboration with partner Anna
Maria Indrio

Preemieringer/Prizes:

Kgbenhavns Kommunes Arkitekturpris for smukt byggeri /
Copenhagen Municipality Architecture Prize 1999
European Marble Architectural Award 1999

Stavanger Stadion, konkurrenceforslag/Stavanger
Stadium, competition proposal [2001]
Bygherre/Client: Viking Fodbold

Adresse/Address: Stavanger, Norge

Syddansk Universitet - Nyt kollegium i Odense/
Student housing, University of Southern Denmark
[2012-]

Bygherre/Client: A.P. Mgller og Hustru Chastine Mc-Kinney
Mellers Fond til Almene Formaal

Omfang/Size: 13.700 m? 250 veerelser/rooms
Adresse/Address: Odense, Danmark

| samarbejde med/In collaboration with partner Mads
Mandrup & associeret/associate partner Michael Kruse

Spauditoriet, Aarhus Universitet/Auditoriums,
Aarhus university [1999-2001]

Bygherre/Client: Undervisningsministeriet
Omfang/Size: 3.400 m?

Adresse/Address: Aarhus, Danmark

Teko Center Danmark [1985-2005]

Bygherre/Client: Teko Center Danmark,
Undervisningsministeriet, Den Danske Eksportskole, DBTI
Omfang/Size: 12.000 m?

Adresse/Address: Herning, Danmark

| samarbejde med/In collaboration with partner Tom
Danielsen

Preemieringer/Prizes:

Herning Byrdds Bygningspraemieringspris/Herning
Municipality Building Award 2000

Tulip, Vejle [1987-88]
Bygherre/Client: Tulip International
Omfang/Size: 20.000 m?
Adresse/Address: Vejle, Danmark

Vestas A/S (etape/phase 1), Randers [1994]
Bygherre/Client: Vestas A/S

Omfang/Size: 18.000 m”

Adresse/Address: Randers, Danmark
Praemieringer/Prizes:

Randers Kommunes Arkitekturpris/Randers Municipality
Architecture Award 2000

Randers Kommunes Arkitekturpris/Randers Municipality
Architecture Award 2002

Vestfold Sygehus, 6. byggetrin/Vestfold Hospital, 6
phase [2002-2005]

Bygherre/Client: Helse Sor-@st RHF

Omfang/Size: 23.000 m? 148 senge/beds
Adresse/Address: Tonsberg, Norge

I samarbejde med ekstern arkitekt/in collaboration with
external architect: Eliassen & Lambertz-Nilssen Arkitekter
AS og/and Kristiansen & Bernhardt arkitekter

Agarden, Aarhus [1983-84]
Bygherre/Client: SUBK ApS 1984
Omfang/Size: 3.500 m?
Adresse/Address: Aarhus, Danmark

Aarhus Idraetspark, udvidelse/extension [1991- 2004]
Bygherre/Client: Aarhus Idreetspark
Adresse/Address: Aarhus, Danmark

Aarhus Kunstbygning, udvidelser/The Aarhus Art
Building, extensions [1993, 2003]

Bygherre/Client: Aarhus Kunstbygning

Omfang/Size: 950 m’

Adresse/Address: Aarhus, Danmark
Preemieringer/Prizes:

Aarhus Kommunes Bygningspraemiering/Aarhus
Municipality Architecture Award 1993

Aarhus Kommunes Bygningspraemiering/Aarhus
Municipality Architecture Award 2003

Aarhus Renholdningsselskab [1979-80]
Bygherre/Client Aarhus Renholdningsselskab a/s
Omfang/Size: 10.000 m?

Adresse/Address: Aarhus, Danmark

Aarhus Sporveje Syd [1980-84]
Bygherre/Client Aarhus Kommune
Omfang/Size: 30.000 m”
Adresse/Address: Hasselager, Danmark

Aarhus Teater & Cafe Hack [1996-]
Bygherre/Client/Client: Aarhus Teater
Adresse/Address: Aarhus, Danmark

Aarhus Universitets Vision 2000/Master plan, Aarhus
University [2000]

Bygherre/Client: Aarhus Universitet v. rektor Henning
Lehmann

Adresse/Address: Aarhus, Danmark
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BIOGRAPHY

Born 1941 in Aarhus, son of Prof. C.F. Meller, architect, Royal
Inspector of Listed Buildings, and Bodil Meller. Married Inge
Bombholt, 1981.

Bricklayer 1961

Constructing Architect, 1962

Employed by the architectural firm Krohn and Hartvig
Rasmussen, Royal Inspector of Listed Buildings Preben Hansen
and architect Flemming Seiersen in the period from 1962 to
1966

Graduated as Architect MAA from the Royal Academy of Fine
Arts, School of Architecture, Copenhagen, 1966

Joined C.F. Mallers Tegnestue I/S, 1966

Assistant lecturer at the Aarhus School of Architecture, 1967-70
Partner in C.F. Mallers Tegnestue I/S, 1969

Meeting chairman in C.F. Mallers Tegnestue / C.F. Maller
Architects, 1992-2008, and chairman of the board of directors
in C.F. Maller Architects, 2008-09

Awarded Larssen and Thodberg’s travel scholarship in 1967
to study urban architecture in Dalmatia and caravanserais in
Turkey

Member of the competition committee of the Architects’
Association in Denmark, 1970-80

Member of the Danish Society of Artists since 1975

Member of the City of Aarhus Building and Environmental
Preservation Committee, 1990-2002

Member of the Royal Academy of Fine Arts, 1998-2011
Member of the Academy’s External Examiner Corps, 1976-2008
Member of the Vrd Exhibition

Member of the Business Council of Danske Bank since 2004
Member of the steering committee for the evaluation of
architectural studies at the Aarhus School of Architecture, 1996
Member of the board of 4th May Hall of Residence (Aarhus)
1989-2007

Member of the City of Aarhus Committee for Building
Improvement, 2000-01

Member of the Holstebro Municipality Architectural Award
Committee since 2003

Honorary member of the Danish Poster Museum

BIOGRAFI

Fodt 1941 i Aarhus; san af arkitekt, kgl. bygningsinspekter,
professor C. F. Mgller og Bodil Mgller; gift 1981 med Inge
Bomholt.

Mursvend 1961

Bygningskonstrukter, 1962

Ansat hos arkitekterne Krohn og Hartvig Rasmussen,
Kgl. Bygningsinspektar Preben Hansen samt arkitekt
Flemming Seiersen i tidsrummet 1962 - 1966.

Arkitekt m.a.a. fra Kunstakademiets Arkitektskole i
Kabenhavn, 1966

Ansat hos C. F. Mgllers Tegnestue I/S, 1966
Undervisningsassistent pa Arkitektskolen i Aarhus,
1967-70

Partner i C. F. Mgllers Tegnestue I/S, 1969

Madeleder i C. F. Mgllers Tegnestue / Arkitektfirmaet C. F.
Maller, 1992-2008 og bestyrelsesformand i Arkitektfirmaet
C. F. Maller A/S, 2008-09

K.S. Larssen og Hustru F. Thodbergs rejselegat 1967 for
studier af byarkitektur i Dalmatien og Karavanserailler i
Tyrkiet

Medlem af konkurrenceudvalget i Danske Arkitekters
Landsforbund, 1970-80

Medlem af Kunstnersamfundet fra 1975

Medlem af Arhus Kommunes Udvalg for Bygnings- og
Miljgbevaring, 1990-2002

Medlem af Akademiet for de Skenne Kunster fra
1998-2011

Medlem af Akademiets Censorkorps, 1976-2008
Medlem af Vrd Udstillingen

Medlem af Danske Banks Erhvervsrad siden 2004
Medlem af styregruppen for evaluering af arkitektuddan-
nelsen ved Arkitektskolen i Arhus 1996

Medlem af 4. maj kollegiets bestyrelse (Aarhus) 1989-2007
Medlem af Aarhus kommunes bygningsforbedringsud-
valg 2000 - 01.

Medlem af Holstebro kommunes udvalg for uddeling af
arkitekturpriser siden 2003.

/resmedlem af Dansk Plakatmuseum

Publications
Author of Romance and Common Sense (1993)
Author of Stories from C. F. Maller Architects (2012)

Editor/co-author of:

Man and Business (1990)

Art and Architecture United: the Carl-Henning Pedersen and Else
Alfelt Museum, Herning (1993)

Bird Height (1999)

The Lake Auditoriums of Aarhus University (2002)

Man and Society (2004)

The Nobel Park (2004)

Architecure and Art: on the Aarhus School of Business (2006)
New Bislett Stadium, Oslo (2008)

The A.P. Maller School in Schleswig (2009)

Has edited Legenda, tales of art and architecture (2010)

Awards

Awarded medal and prize at the World Biennale in Sofia for the
Sandbakken housing development, Aarhus, 1985

The Arosia Prize, business award 1989

The Masonry Award, architectural award for the Sandbakken
housing development, Aarhus, 1991

The Eckersberg Medal, 1996

Architecture Prize of the Copenhagen Masons’ Guild, 1998
Construction of the Year in Norway, 2005, for Bislett Stadium,
Oslo

Nykredit Architecture Prize, 2006

RIBA Award for the A.P. Maller School in Schleswig, 2010
Worldwide Bricks Award for the A.P. Maller School in Schleswig,
2010

Trimo Architectural Award for the Bestseller logistics centre,
Haderslev, 2012

Twenty awards for beautiful buildings in the municipalities of
Aarhus, Copenhagen, Kolding, Gentofte, Vejle, Farum, Silkeborg
and Herning.

Exhibitons

Has exhibited architectural works at: Kunsthal Charlottenborg;
the Aarhus School of Architecture, GI. Dok; Herning Art Museum,
Institut Francais d’Architecture, Paris; the Royal Swedish
Academy of Fine Arts, Stockholm; the Museum of Finnish
Architecture, Helsinki; Chicago Athenaeum, USA; Norsk Form

& Arkitekturmuseum, Oslo; RIBA, London; the Royal Danish
Academy of Fine Arts, Copenhagen, Kunsthal Aarhus.

Bager
Har skrevet Romantik og Snusfornuft, (1993)
Har skrevet Fortaellinger om C. F. Maller (2012)

Har redigeret/er medforfatter til:

Erhverv og Menneske (1990)

Billedkunsten og Arkitekturen forenet, Carl-Henning
Pedersen og Else Alfelts Museum, Herning (1993)

Fugls Hgjde (1999)

Aarhus Universitet, Seauditorierne (2002)

Samfund og Menneske (2004)

Nobelparken (2004)
ArkitekturenogKunsten,omHandelshgjskoleniAarhus(2006)
Nye Bislett Stadion, Oslo (2008)

A.P.Mgller skolen i Slesvig (2009)

Har redigeret Legenda, Fortaellinger om kunst og arkitek-
tur (2010).

Priser

Tildelt medalje og preemie pa Verdensbiennalen i Sofia for
boligbebyggelsen Sandbakken, Aarhus, 1985
Arosiaprisen, Erhvervspris 1989

Murveerksprisen, Arkitekturpris for boligbebyggelsen
Sandbakken, Aarhus, 1991

Eckersberg Medaillen, 1996

Kgbenhavns Murerlaugs Arkitekturpris 1998

Arets Bygg Norge 2005 for Bislett Stadion, Oslo

Nykredits Arkitekturpris, 2006

RIBA Award for A.P. Mgller Skolen i Slesvig, 2010
Worldwide Bricks Award for A.P. Mgller Skolen i Slesvig,
2010

Trimo Architectural Award 2012 For Bestseller logistikcen-
ter i Haderslev, 2012.

20 priser for smukt byggeri i kommunerne Aarhus,
Kebenhavn, Kolding, Gentofte, Vejle, Farum, Silkeborg og
Herning.

Udstillinger

Har udstillet arkitektarbejder pa bl.a.: Charlottenborg;
Arkitektskolen, Aarhus; Gl. Dok; Herning Kunstmuseum;
Institut Francais d’Architecture, Paris; Konstakademien,
Stockholm; Finlands Arkitektmuseum, Helsingfors;
Chicago Athenaeum, USA; Norsk Form &
Arkitekturmuseum, Oslo; RIBA, London; Kunstakademiet
Kabenhavn; Aarhus Kunstbygning.
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